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Martzy 


plays. 
Concertos 





CONCERTO IN E MINOR — Mendelssohn 


Romance No. 1inG and No. 2in F— Beethoven 
33CX1497 


CONCERTO IN D— Brahms  330x1165 
both with the PHILHARMONIA ORCHESTRA 
conducted by PAUL KLETZKI 


Johanna Martzy has also recorded a number 
of works for solo violin, and with the 

pianist Jean Antonietti : details can be 
obtained from Columbia record dealers. 


COLUMBIA ® 


(Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
33} R.P.M. LONG PLAYING RECORDS 


_ 8.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London, W.1. 


Supplement 7 





8 Supplement 


Lipatti 
—his last 


recital 


When Dinu Lipatti died he was only 
thirty-three, but he had reached, says Grove, 
‘The topmost rank as a pianist.’ 


Towards the end of his life his illness 

caused him to cancel most of his engagements, 
including a projected American tour. His 

last concert —from which his doctors tried 

to dissuade him — was a pledge of his love for 
music, his determination not to ‘ betray ’ those 
for whom he had promised to play. 


This last concert was at the Besancon Festival 
on September 16th, 1950.On December 2nd, 1950, 
he died, leaving behind him the all too few 
records he was able to make before his 

illness finally became too great. 
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Recorded at the Besangon Festival, 1950 


PARTITA No. 1 IN B FLAT — J. S. Bach 

SONATA No. 8 IN A MINOR, K.310 — Mozart 
IMPROMPTUS IN G FLAT, E FLAT — Schubert 330x1500 
WALTZES — Chopin 

No. 5inA flat; No.6in D flat; No. 9inA flat: 

No.7inC sharp minor; No. 11inG flat; No. 10in B minor; 
No. 14in E minor (Post.); No.3in A minor; No. 4inF; 


No.12in F minor; No.13in D flat; No.8inA flat; No.1linE flat 
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are my favourite Brubeck offerings to date. 
There is. more down-to-earth jazz and less 
meandering than usual in Brubeck’s piano 
playing and Desmond is, as always, superb. 
The LP covers the whole range of Brubeck’s 
moods—the attack of his chord work, the 
occasional romanticism, the out - of - tempo 
rambling and the climatic building from one 
simple idea. B.D 


Sleeve Note: Edgar Jackson and Charles Fox. 
Interesting and highly informative. 


City Ramblers Skiffle 

*** BooJdle-Am-Shake (Clarence Williams) (a) 

* Delia’s Gone (Trad.) (0) 

(Tempo A165; 45A165—é6s. 74d.) 

—Russell Quaye (quattro, voc.) ; Jim Macgregor 
Be vy Eric paaete (vin); Hylda Sims (gtr) ; 
Victor Pitt (bass); Chris Bateson (jug); Shirley 
Bland (washboard). 23/10/1957. London. (Vogue.) 

(b)—Quaye (quatiro) ; Sims (gtr, voc) ; Macgregor 
(gtr); Bunyon (vin) ; Pitt (bass); Bland (washboard). 
Same session. 

At least as far as the first side is concerned, 
these folk seem to be trying to get away from the 
insufferably bogus skiffle noise and repertoire. 
[ think it is a pity they had to choose Boodle--Am- 
Shake, a number so indelibly associated with the 
Dixieland Jug Blowers, who, despite the label, 
did not compose it; it was composed by 


Clarence Williams with words by Jack Palmer. 
[t’s a pity, because comparison with the Jug 
Blowers is pretty well inevitable, and the 
Ramblers have not yet acquired the Blower’s 
terrific swing. The reverse is akin to those hill- 
billy things, and is a monotonous affair — 


*Bob Cort Skiffle 
“ Ain’t It A Shame (To Sing Skiffie On Sunday) ” 

* Eight More Miles To Louisville (Jones) (c) ; 
Don’t Stay Away (Trad.) (c); I’m Just A 
Country Boy (Brooks, Barer) (a); This Land 
Is Your Land (Guthrie, Cort) (c): West 
Virginia Snow (Trad.) (c); The Streets Of 
Laredo (Trad.) (a); I Can’t Give You Any- 
thing But Love (Jimmy McHugh, Dorothy 
Fields) (b); Yes, Suh! (Dowell, Razaf) (c) ; 
The Frozen Logger (Stevens) (a2); Where’d 
You Get Your Whiskey (Coleman, Cort) (c) ; 
You’re Feet’s Too Big (Hancock) (c) ; Lulu’s 
Back In Town (Harry Warren, Al Dubin) (a) ; 
Bouncing Around (Sykora) (0); Ain’t It A 
Shame (To Sing Skiffle On Sunday) (Trad.) (c) 

(Decca 12 in. LP LK4222—35s. 10d. 

a)—Cort (voc, gir). 23/6/1957. London. (Decca.) 
0) Ken Sykora (solo gtr); Nigel Sinclair (gir) ; 
George Jennings (bass); Viv Clambake Carter 
(brushes). Do. Do. (Do. 

(c)\—Cort (voc, gtr); Sinclair, Sykora (gtrs) ; 
Jennings (bass); Carter alternating with Bill Colyer 
(Washboards). Do. Do. (Do.) 


It’s not only a shame to sing skiffle on Sunday, 
it’s a shame to sing this sort of stuff any time. 
[t’s even more of a shame to label it skiffle and 
sell it in great dollops. 

The best tracks are the soli by Ken Sykora, 
but if he had used an acoustic guitar they would 
have sounded even better. 

There is a noisy audience, as the session took 
place in a pub, to give it atmosphere, sa 
the sleeve-note in effect. Oh yes ? O.K. 


Sleeve Note : Bob Cort. Mostly sales-talk, moderately 
interesting if the music interests. 


*** Dictionary Of Jazz” 
**** Louis Armstrong All Stars (kh): Some Day 
You'll Be Sorry (Armstrong) (V) 
**** Count Basie Orchestra (g): One O’clock 
Boogie (Basie, Jimmy Mundy, Ebbins) 
*** ** Sleepy ’’ John Estes (f) : 
Blues (Estes) (V) ‘ 
**** Lionel Hampton Orchestra (c): Don’t Be 
That Way (Edgar Sampson) 
*** Coleman Hawkins Orchestra (e): My Blue 
Heaven (Walter Donaldson) : 
** Jimmie Lunceford Orchestra (2): Swingin 
Uptown (Sy Oliver) 
*** Fats Waller and his Rhythm ()): Black 
The Mellow Blues 


Raspberry Jam (Waller) 
*** Jimmy Yancey (4): 
(Yancey) 
(RCA LP RC24002—26s. 5d.) 
‘2)—Lunceford ante) 3 Earl Carruthers, Willie 
Smith (altos); Joe omas (inr); Sy Oliver, 
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Tomm Stevenson, Eddie Tompkins  (tpis); 


Russell Bowles, Henry Wells (tmbs); Edwin Wilcox 


(pno); Moses Allen (bass); James Crawford (drs). 
20/3/1934. New York. (Am. Victor.) 

(6)—Waller (pno, comments); Gene Cedric (nr) ; 
Herman Autry (tpt); Al Casey (gir); Caarlie ** Fat 
Man ’*’ Turner (bass); Wilmore ‘* Slick ’’ Jones 
(drs). 8/6/1936. New York. (Do.) 

(c)—Hampton (vib); Johnny Hodges (alto); 
Edgar Sampson (bar) ; Charles ‘** Cootie *’ Williams 
(tpt); Jess Stacy (pno); Allen Reuss (gtr); Billy 
Taylor (bass); William ‘* Sonny ’’ Greer (drs). 
13/1/1938. Do. (Do.) 

(4) —Yancey (pno,’ 25/10/1939. Chicago. (Do.) 

(e)—Hawkins (inr); Danny Polo (cit); Benny 
Carter (tpt); J. C. Higginootham (tm); Gene 
Rodgers (pno); Lawrence Lucie (gir); Johnny 
Williams (bass); Walter Johnson (drs). 3/1/1940. 
New York. (Do.) 


“ e~« (voc, gtr); unidentified gtr, bass. 1941. 
~o.A. oO. 

(g)—Basie (pno) ; Preston Love, Jack Washington 
(altos); Paul Gonsalves, Buddy Tate (inrs); Rudy 
Rutherford (bar); Emmett Berry, Harry Edison, 
Ed. Lewis, Eugene Young (tpis); Ted Donnelly, 
Bill Johnson, George Matthews, Eli Robinson 
(tmbs); Freddie Greene (gtr); Walter Page (bass) ; 
Jo Jones (drs). 13/3/1947. New York. (Do. 

(h)—Armstrong (tpt, voc); Michael ‘* Peanuts ’’ 
Hucko (cit); Ernie Caceres (bar); Bobby Hackett 
(tpt); Jack Teagarden (tmb); Johnny Guaraieri 
(celeste); Al Casey (gtr); Al Hall (bass); William 
** Cozy °° Cole (drs). 10/3/1947. Do. (Do.) 

Previous issues (all deleted): (a) H.M.V. JF6, DB120 ; 
(4) B9374; (e) BOLS1: (g) B95I3; (hk) BOG3O. (6) 
currently available also on R.C.A. RD27047. 

This ** Dictionary Of Jazz”’ LP is intended 
to be a companion to the Hugues Panassié book 
of the same name. Apart from the fact that they 
all appeal to Panassié it is difficult to see any 
connection between the items. They were all 
recorded between 1934 and 1947, but do not 
follow any date pattern on the record. 

The choice of Some Day You'll Be Sorry to 
represent Armstrong is an odd one. It comes 
from the 1947 period, which was not one of his 
best, although it makes pleasant listening. 
Louis. in fact, seems strangely subdued through- 
out the proceedings. Also recorded in 1947 was 
the Basic opus—a typical swinging performance. 
Sleepy John Estes is a genuine country blues 
singer and has an oddly attractive voice. On 
Working Man Blues, as with all his recordings, 
the words are quite unintelligible. 

The Lionel Hampton dates from 1938 and is 
typical of the period, having a similar atmosphere 
to the famous Teddy Wilson discs of the same 
era. Hamp, Johnny Hodges, Edgar Sampson 
and the fiercely growling Cootie Williams are all 
in fine form. My Blue Heaven stems from 
Coleman Hawkins’ greatest era, but is not one 
of the best examples of his playing. Apart from 
the great tenorist there is interesting work from 
the late Danny Polo and J. C. Higginbotham. 
The Lunceford was made in 1934, before the 
band had achieved any degree of fame. The 
arrangements are very dated and the solos don’t 
amount to much. The whole thing is far too 
stilted and stodgy. The last two titles by Fats 
Waller and Jimmy Yancey are typical examples 
of the work of the two great pianists. B.D. 

Sleeve Note: Anonymous. Brief notes on each per- 


formance give incomplete personnels. Otherwise 
adequate. 





Sleeve Notes 
It is regr ted that the promised 
readers’ opinions have had to be 
held over owing to extreme 
pressure of space. 





*Duke Ellington and his Orchestra 
** Such Sweet Thunder ”’ 
*##** Such Sweet Thunder (c); Sonnet For Caesar 
(2); Sonnet To Hank Cing (d); Lady Mac 
(c); Sennet In Search Of A Moor (b): The 
Telecasters (d); Up And Down (c); Sonnet 
For Sister Kate (b); The Star-Crossed 
Madness In Great Ones (d); 
Half The Fun (a); Circle Of Fourths (d) ; 
(All Ellington, Billy Strayhorn) 
(Philips 12 in. LP BBL7203—37s. 63d. 


Ellington (pno); Jimmy Hamilton (cit, inr); 
Johnny Hodges, Russell Procope (alfos); Paul 
Gonsalves (tnr); Harry Carney (bar) ; Cat Anderson, 
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Willie Cook, Ray Nance, Clark Terry (tpis); 
Quentin Jackson, John Sanders, Britt Woodman 
(tmbs); Jimmy oode (bass); Sam Woodyard 
(drs). (a) 7/3/1956, (b) 15/4/1957, (c) 24/4/1957, (d) 
3/5/1957. C.R.1. Studios, New York. (Am. Columbia.) 

Only a couple of years ago some critics 
suspected that Duke Ellington’s powers might 
at last be waning. He was producing no new 
works, his band was losing some of its best 
soloists. Yet, as he always does whenever critics 
give him up for lost, Ellington has made a come- 
back. Today he stands right on top of the jazz 
scene, easily the most creative artist working in 
the idiom. Not since A Tone Parallel To Harlem 
has he produced an extended composition 
approaching the quality of Such Sweet Thunder. 
Dedicated to the Shakespearean Festival held at 
Stratford, Ontario, Such Sweet Thunder is even 
more striking because of the reticence of its 
scoring, the restraint that can be sensed behind 
the music. Every section is related to a theme or 
character in a Shakespeare play, and although 
the parallels may sometimes appear strained or 
oblique to the serious-minded, the artistic unity 
in the work makes up for any of these lapses. 

Half The Fun, a sensuous evocation of 
Cleopatra’s barge drifting down the Nile, is 
perhaps the most successful track. Johnny 
Hodges’ alto soars like a bird against the heavy, 
exotic background. Here, as elsewhere on the 
record, Sam Woodyard shows himself to be the 
best drummer Ellington has had since Sonny 
Greer. In Up And Down, music for ‘‘ A Mid- 
summer Night’s Dream’’, Clark Terry’s 
trumpet is suitably picaresque in the role of 
Puck, and Ellington, for the first time in my 
opinion, makes genuinely imaginative use of 
Ray Nance’s violin. Third of the outstanding 
tracks is Madness In Great Ones, starting out in 
swinging mood and ending up as an apt and 
ingenious setting for sky-high trumpet work by 
Cat Anderson. 

In Such Sweet Thunder, the title theme, Ray 
Nance plays lyrically against sombre, snarling 
brass. Lady Mac, moving in well-disguised waltz- 
time, shows (as Duke puts it) that she had “‘ a 
little ragtime in her soul”. Clark Terry’s 
trumpet work on this track is exquisitely 
sensitive. The Telecasters, as well as mixing up 
** Othello” and “‘ Macbeth” (Harry Carney 
represents Iago, the trombone section the three 
witches), makes very effective use of the 
pregnant pause. Each of the four sonnets 
features an individual soloist. Jimmy Hamilton 
plays fluent clarinet in Sonnet For Caesar ; 
bassist Jimmy Woode bumbles through Sonnet 
In Search Of A Moor. But the finest playing 
comes from the trombones of Britt Woodman 
and Quentin Jackson, heard respectively in 
Sonnet For Hank Cing and Sonnet For Sister Kate. 
Johnny Hodges’s more rhapsodic alto-playing 
has often been too stickily sentimental for my 
taste. His work on Star-Crossed Lovers, however, 
is far less florid than I feared, while the warm, 
languorous background makes this an extremely 
effective track. 

The only part of the suite open to harsh 
comment is Circle Of Fourths, a frantic showpiece 
in which Paul Gonsalves progresses by a fourth 
through every musical key. It makes a hasty 
and unworthy climax to an LP that could prove 
- - the most memorable jazz record issued in 

38. 

Sleeve Note : Anonymous. Excellent. 


*Art Farmer Quintet 
** Music For That Wild Party ” 

***} Forecast (Jordan); Evening In Casablanca 
(Gryce); Nica’s Tempo (Gryce); Satellite 
(Gryce); Sans Souci (Gryce); Shabozz 
(Grvce) 

(Esquire 12 in. LP 32-037—39s. 73d.) 

Farmer (tpt); Gigi Gryce (alto); Duke Jordan 

(pno); Addison Farmer (bass); Philly Joe Jones 

(drs). 21/10/1955. U.S.A. (Am. Prestige.) 


Art Farmer takes on enhanced stature every 
time I hear him. One of the most lyrical of al} 
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the younger trumpet players, his tone has grown 
richer and more expressive and his invention has 
expanded. On this record he reaches a very high 
standard. Pale-toned and a little like Miles 
Davis in Satellite and the placid Evening In 
Casablanca, he mutes his trumpet to take a 
delicate set of choruses in Sans Souci, while on 
Forecast and Nica’s Tempo he adopts a more 
forthright, dynamic approach. 

Gigi Gryce’s fervent, rather intense alto solos, 
bear witness to the influence of Charlie Parker. 
But although he uses Parker’s idiom, it is in a 
personal, almost exploratory way. Gryce also 
wrote five of the themes, the most interesting 
of which are the restful Evening In Casablanca 
and the African-inspired Shabozz. . 

Sleeve Note: Ira Gitler. Adequate. 


* Wally Fawkes and his Troglodytes 
*** Sent For You Yesterday, And Here You Come 
Today (Basie); Pale Blues (Improvised) ; 
When You’re Smiling (Fisher, Goodwin, 
pwd : — Pilot Fish And The Whale 
(Faw 
(Decca EP DFE6407—lLIs. 54d.) 


Wally oe Trog *’ Fawkes (cit); Spike Mackintosh 
(tpt); Keith Christie (tmb); Ian Armit (po); Tim 
Mahn (bass); Eddie Taylor (drs). 22-23/4/1957. 
London. (Decca.) 


Apart from solos by Wally Fawkes and 
Keith Christie, this is a disappointing record. 
Fawkes, as usual, plays liquid, agile clarinet, 
while Christie dabbles adventurously in half a 
dozen idioms, mixing Ory with J. J. Johnson 
and even throwing in a dash of Teagarden 
(notably in The Pilot Fish). Spike Mackintosh 
gets a warm tone on trumpet, but seldom strays 
far from Louis Armstrong’s ideas. There are 
lively moments in Sent For You and Smiling, but 
the slower tracks—particularly Pale Blues— 
seem curiously stodgy. Over-recording of 
trombone and trumpet appears also to have 
upset the balance of the group. C.F. 

Sleeve Note : Aiun Morgan. Intelligent and witty. 


*Ella Fitzgerald 
** Ella And Her Fellas ” 

** You Won't Be Satisfied (James, Stock) (e) 
That’s The Way It Is (Whitney, Kramer) (0) ; 
Stone Cold Dead In The Market (Houdini) 
(2d); I Gotta Have My Baby Back (Tillman) 
(h); Sentimental Journey (Green, Brown, 
Homer) (f); The Frim Fram Sauce (Evans, 
Ricardel) (e); It’s Only A Paper Moon (Arlen, 
Harburg, Rose (c); Dream A Little Dream Of 
Mean (Schwandt, Andree, Kahn) (7); Baby 
It’s Cold Outside (Loesser) (g); A-Tisket, 
A-Tasket (Fitzgerald, Feldman) (a); Would 
You Like To Take A Walk ? (Warren, Dixon, 
Rose) (k); Don’cha Go "Way Mad (Mundy, 
Stillman) (7) 

(Brunswick 12 in. LP LAT8223—37s. 63d.) 


(a)—Chick Webb Orchestra: Ella Fitzgerald (voc); 
Webb (drs); Hilton Jefferson (alto); Theo McRae 
(tnr); Wayman Carver (alto, flute); Garvin Bushell 
(saxes); Mario Bauza, Taft Jordan, Bobby Stark 
(tpts); George Matthews, Nat Story, Sandy 
Williams (imbs); Tommy Fulford (po); Bobby 
Johnson (gir) ; Beverly Peer (bass). 2/5/1938. U.S.A. 
(Am. Decca.) 

(b) Ella Fitzgerald (voc) with The Ink Spots. 
26/2/1945. Do. (Do. 

(c)—Do. with the Delta Rhythm Boys (voc ge =F : 
Renee De Knight (pno); Hy White (gir) ; aig 
Stephens (bass); George Wettling (drs). 27/3/1945. 


Do. (Do. 

(d)—Do. with Louis Jordan Timpani Five: 
Jordan (alto, voc); Josh Jackson (inr); Aaron 
Izenhali (¢pt); William Davis (pno); Carl Hogan 


(gtr); Jessie Simpkins (bass); Eddie Byrd (drs) ; 
Harry Dial (maraccas) ; Vic Lourie (claves). 8/10/1945. 
New York. (Do.) 

(e)—Ella Fitzgerald, Louis Armstrong (vocs) acc. 
by: George Koenig, Bill Stegmeyer (altos); Art 
Drelinger, Jack Greenberg (inrs); Milton Schatz 
(bar); Billy Butterfield (tpt); Joe Bushkin (pxo) ; 
Danny Perri (gtr); Herman ** Trigger ’’ Alpert 
(bass) ; Cozy Cole (drs). 18/1/1946. Do. (Do.) 

({)—Ella Fitzgerald (voc) acc. Eddie Heywood 
Orchestra : Heywood (fno); James Powell (alto) ; 
Leonard Graham (tpt); Al King (imb); Billy Taylor 
(bass); William Purnell (drs). 24/1/1947. Do. Do. 

(g)—Do. with Louis Jordan Timpani Five: 
Jordan (alto, voc); remainder of group unidentified. 
28/4/1949. Do. 

(h)—Do. with The Mills Brothers. 7/11/1949. Los 
—— (Do.) 

(4)—Do. with Orchestra dir. by Sy Oliver =. 
voc) (personnel unidentified). New York. 2/2/19 

(j)—Ella Fitzgerald, Armstrong (vocs) acc. by 
Hank D’Amico (cit); Frank Ludwig (inr); Paul 
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Webster (tpt); Hank Jones (po); Everett Barks- 
dale (gir); Ray Brown (bass); Johnny Blowers 
at 25/3/1950. Do. (Do. 

(k)—Do. with Dave Barbours Orchestra (personnel 
unidentified). Untraced. (Do.) 

Previous releases (¢ deleted): (a) Brunswick 02614; 
(b) O3584¢; (c) O3619t (d) 03746T; (e) 03644T; 
th} ost Th (g) 04274¢; (Ah) O4431T; (7) 04614; 

~— - escapes our unavoidable “‘ no room 
for reissues’? edict by one track—Don’cha Go 
>Way Mad. Which in some ways is fortunate, 
because, apart from the fact that the sleeve note 
gives no personnels, it also gives no recording 
dates to let one know that none of the records is 
modern Ella. They date from 1950 way back to 
1938. Not that that will matter to Fitzgerald 
collectors. In fact it will probably delight those 
who may learn the historic value of the disc from 
this column. But others may be less happy when 
they find their Ella hardly up to the standard 
they have come to expect from her many later 
recordings. E.J. 


Sleeve Note : Vic Bellerby. See aforementioned disco- 
graphical inadequacies, otherwise a rather corny “*‘ open 
letter”? to Ella Fitzgerald unworthy of Mr. Bellerby’s 
imagination and abilities. 





“THE GRAMOPHONE” 
POPULAR RECORD CATALOGUE 
The January, 1958, edition is now on sale at 
all- leading record stockists, price 2s. 6d., or 
direct from General Gramophone Publications 
Ltd., 49 Ebrington Road, Kenton, Middlesex, 
3s. post free. 





*Ella Fitzgerald and Louis Armstrong 
*“* Ella And Louis Again ’’—Vol.1 

***** Don’t Be That Way (Edgar Meera Parrish) ; 
Makin’ Whoopee (Walter Donaldson, Kahn) ; 
They All Laughed (George and Ira Gershwin) ; 
Comes Love (Brown, Stept, Tobias); Autumn 
In New York (Vernon Duke); Let’s Do It 
(Let’s Fall In Love) (Cole Porter); Stompin 
At The Savoy (Edgar Sampson); I Won't 
Dance (Jerome Kern et al); Gee Baby, Ain’t 
IG To You? (Don Redman, Andy Razaf) 

(H.M.V. 12 in. LP CLP1146—35s. 10d.) 


** Ella And Louis Again '*—Vol. 2 
**#**TLet’s Call The Whole Thing Off (George and 
Ira Gershwin); These Foolish Things (Eric 
Maschwitz, Strachey); I’ve Got My Love To 
Keep Me Warm (Irving Berlin) ; Willow 
Weep For Me (Ronnell); I’m Putting All 
My Eg¢s In One Basket (Berlin); A Fine 
Romance (Jerome Kern, Dorothy Fields) ; 
Ill Wind (Harold Arlen, Ted Koehler) ; Love Is 
Here To Stay (G. and I. Gershwin); I Get A 
Kick Out Of You (Porter) ; Learnin’ The 

Blues (Silvers) 
(H.M.V. 12 in. LP CLP1147—35s. 10d.) 


Ella Fitzgerald (voc); Armstrong (tpt, voc) acc. by 
Oscar Peterson (fo); Herb Ellis (gir); Ray 
Brown (bass); Louis Bellson (drs). Spring, 1957. 
U.S.A. (Am. Norman Granz.) 

These new “Ella And Louis Again” 
albums are on the same lines as the first “‘ Ella 
And Louis” set on H.M.V. CLP1098 issued 
just a year ago, but if anything even better. 
There is more variety in both the songs and the 
treatments, often at unexpected tempi, they get. 

It is unfortunate that the first item on the 
first side of the first Volume should be Don’t 
Be That Way, because Ella is not at her best, 
and not only as regards the intonation of her 
low notes. But the rest of the time she is superb. 
No matter whether she is tearing up things like 
Stompin? At The Savoy, mixing a _ youthful 
sweetness with more mature-voiced sophistica- 
tion, as in ballads such as Foolish Things, or 
blithely swinging conventional songs such as 
Comes Love, her technique is impeccable, her 
imagination irresistible and her phrasing a 
constant joy. 

Louis, too, is in good form. He does not help 
Willow Weep by never once, either vocally or 
on his trumpet, letting us hear in its original 
form the opening phrase which is one of the 
chief attractions of this lovely ballad. But for 
the rest of the time, both on his own and with 
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Ella, he is the same old Pops we have come .o 
know and love so well. 


Sleeve Note: Norman Granz. No recording date: 
personnel muddled up in a short text which imparts i;o 
information and has little else to justify it. 


*Bill Harris 
*** Stompin’ At The Savoy (Edgar Sampson): 
Moonglow (Will Hudson); Cherokee (Ray 
Noble); Out Of Nowhere (Johnny Green) : 
Ethyl (Harris) ; Possessed (Harris); Perdi: lo 
(Juan Tizol) ; I Can’t Get Started (Gershwit ) 
Dreaming (Harris) ; ; K. C. Shuffle (Harris) ¥ 
Ivanhoe (Steve Pullian); Lover (Richard 
Rodgers) 
(Emarcy 12 in. LP EJL1267—35s. 10d.) 


Harris (gir). Circa mid-1956. (Am. EmArcy.) 


Bill Harris is a thirty-two-year-old guitarist 
from Nashville, Tennessee, who since 1950 has 
been accompanist for the Clovers rhythm and 
blues vocal group. He has the unusual dis- 
tinction on this, his first solo LP, of playing, 
unaccompanied, jazz transcriptions in the 
classical manner—that is to say, with his 
fingers (not a plectrum) on a genuine Spanish 
(unamplified) guitar. 

The idea is interesting, the transcriptions are 
good, and Mr. Harris plays them with a com- 
mendable feeling for jazz. His fault is that he 
just isn’t a good enough guitarist. His tone is 
poor, and the inadequacy of his musicianship 
is particularly noticeable in his tremolos. They 
would drive any good classical guitarist into tears. 
He is not even as good as finger-style guitarist 
Josh White, and he gets three stars more for his 
enterprise than the technical ability with which 
he puts the ideas into practice. E.J. 

Sleeve Note: Anonymous. No recording date; but 


interes ing informative if one allows for the exaggerated 
claims for the artist. 


xs Jazz West Coast ” 


Vol. 2 
Bud Shank Quartet: Bag Of Blues (Bob 
Cooper) (f) 
— Baker _—- Summertime (Gershwin) 


chico Hamilton Quintet: Topsy (Eddie 
Durham, Ed. Battle) (7) 

Bill Perkins Quintet: Easy Living (Robin, 
Rainger) (h) 

Gerry Mulligan Quartet: Line For Lyons 
(Mulligan) (a) 

Bill Perkins Octet: Song Of The Islands 
(Charles King) (g) 

Hampton Hawes Trio: 
Loesser) (b) 

Russ Freeman Quartet : Bojangles Of Harlem 
(Jerome Kern) (7) 

Jack Sheldon Quintet : Contour (Kenny Drew) 


(c) 
Cy Touff Quintet: It’s Sand, Man (E. Lewis) 


(e) 
(Vogue 12 in. LP LAE12061—38s. 3d.) 


Be mee (bar); Bob Brookmeyer (valve- 

mb); Red Mitchell (bass); Frank Isola (drs). 
1/6/1954. Salle Pleyel, Paris. (Am. Pacific Jazz.) 

(6)—Hawes (pno); Red Mitchell (bass); Mel 
Lewis (drs). 2/5/1955. Capitol Studios, Hollywood. 


(Do. 

(c)—Sheldon (tpt) ; Joe Maini (a/to); Kenny Drew 
(pno); Leroy Vinnegar (bass); Lawrence Marable 
(drs). 18/11/1955. Forum Theatre, Los Angeles. (Do.) 

(d4)—Baker (ipt); Gerard Gustin (pno); Jimmy 
Bond (bass) ; ‘Bert Dale (real name Dahlander) (drs). 
24/11/1955. Blue Star Studios, Paris. (French Blue Star.) 

(e)—Touff (tpt, arr.) ; Richie Kamuca (tnr); Pete 
Jolly (pno); Leroy Vinnegar (bass); Chuck Flores 
(drs). 5/12/1955. Forum Theatre, Los Angeles. (Am. 


Pacific Jazz.) 
(f)—Shank (alto); Claude Williamson (pno 
35/1/1996 


Don Prell (bass); Chuck Flores (drs). 
Capitol Studios, Hollywood. 0.) 

(e)—Perkins (tnr); Bud “Shank (alto); Jack 
Nimitz (bar); Stu Williamson (tpt); Carl Fontana 
(tmb); Russ Freeman (pno); Red Mitchell (bass) ; 
Mel Lewis (drs); Bill Holman (arr). 9/2/1956. Music 
Bix Theatre, Hollywood. Do. 

(h)—Perkins (nr); John Lewis (pno); Jim Hall 

(gtr); Percy Heath (bass); Chico Hamilton (drs). 
10/2/1956. Do. (Do.) 

(4)—Hamilton (drs); Buddy Collette (inv); Fred 
Katz (’cello); Jim Hall (gir); Carson Smith (bass). 
13/2/1936. Do. (Do.) 

j)—Freeman (pno, arr); Bud Shank (alto 
Gaseen Smith (bass) ; ‘Shelly Manne (drs). 19/3/1956. 


Do. (Do.) 
(a) Vogue V2337, EP EPV1100 ; 


I Hear Music (Frank 


Previous releases : 
(d) Felsted PDL85013; (f) Vogue LAE12041 ; (i) 
LAE12045; (g) to be issued on LAE12078 ; (h) cur- 
rently available also on LAE12065. 


Vol. 2 of the Hollywood jazz compendiums 
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and now being issued here by Vogue includes 
items varying from the melodic elegance of 
Bill Perkins’ Easy Living to the uncompromising 
forcefulness of Joe Maini and Jack Sheldon’s 
Contour. Bag Of Blues (not a blues in the 
strictest sense of the term) is a shortened edition 
of the version previously released on Vogue LP 
LAE12041 and EP EPV1192. 

The all-round level of the musicianship is 
very high, with Shank, Perkins and Kamuca 
revealing themselves to be superior reed soloists. 
In the light of the recent dreary New York-made 
albums it seems that the West Coast has a more 
varied programme to offer than that of the 
Atlantic seaboard. A.M. 


Sleeve Note: Will MacFarland. Complete disco- 
graphical details include Christian names of most of the 
composers and even time of each track. But the notes 
on tne items seem to be written in some sort of code. 
Such sentences as “‘ Mitchell’s bass has a fine Bre’r Bear 
quality ” «and “‘ Maini . . . exhibits his gas-house-gangly 
alto...’ are not the only passages likely to tax the 
deciphering powers of even the most knowledgeable jazz 
language expert ! 


xThad Jones Ensemble 
‘“* Mad Thad ”’ 

***1 Jumoing For Jane (Leonard Feather) (a); 
Bird Song (Thad Jones) (6); Mad Thad 
Quincy Jones) (a2) ; Cat Meets Chick (Feather) 
(c); Whisper Not (Benny Golson) (a); Quiet 
Sip (Thad Jones) (c) 

(Nixa Jazz Today 12 in. LP NJL13—35s. 10d.) 


(a)—Jones (tpt); Frank Foster (inr); Jimmy 
Jones (pno); Doug Watkins (bass); Jo Jones (drs). 
24/12/1956. New York. (Am. Period.) 

(b)—Jones (tpt); Frank Wess (tnr, flute); Tommy 
Flanagan (pno); Eddie Jones (bass); Elvin Jones 
(drs). 6/1/1957. Do. (Do.) 

(c)\—Personnel as for (6), plus Henry Coker (tmb). 
Same session. 

Keeping up with the Joneses was one problem 
which faced half the musicians on these sessions. 
Yet, as it turned out, the solo honours were 
snatched by two others, described by producer 
Leonard Feather as intruders—the two Franks 
(yes, gimmick seems to pile up on gimmick !) 
Wess and Foster. 

Both these Basie tenor men were in top form. 
Sounding richer-toned than usual, Foster takes 
lissom, muscular solos in Jumping For Jane and 
Whisper Not, while Wess—a little more expansive 
in style—is heard on the Parker-like Bird Song 
and Cat Meets Chick. Quiet Sip features Wess in a 
flute solo. 

Thad Jones, the youngest and most modern- 
sounding member of Count Basie’s trumpet 
section, attacks Jumping For Jane robustly. In 
Bird Song, Cat Meets Chick and Whisper Not, 
however, his trumpet, delicately muted, probes 
almost inquisitively. The last-named track, a 
wistful tune written by Benny Golson and 
scored by Quincy Jones, contains perhaps the 
best music on the record. About the only real 
let--down comes in Mad Thad, spoilt by flurried 
tenor playing from Foster, too much drumming 
by Jo Jones, and Thad’s frantic, rather slipshod, 
trumpet work. C.F. 


Sleeve Note: Leonard Feather. Exceptionally in- 
formative. 


xBarney Kessel 
** To Swing Or Not To Swing ”’ 

**** Begin The Blues (Kessel) (0) ; Louisiana (J. C. 
Johnson) (c); Happy Feeling (Kessel) (a) ; 
Embraceable You (Gershwin) (6); Wail 
Street (Kessel) (a); Indiana (J. F. Hanley, 
Ballard MacDonald) (c) ; Moten Swing (Buster 
and Benny Moten) (c); Midnight Sun (Lionel 
Hampton, Sonny Burke) (6); Contemporary 
Blues (Kessel) (a); Don’t Blame Me (Jimmy 
McHugh) (b); 12th Street Rag (Euday L. 
Bowman) (c) 

Contemporary 12 in. LP LAC12058—38s. 3d.) 


(a)—Kessel (giv); Bill Perkins (tnr); Harry 
Edison (tpt); Jimmy Rowles (po); Al Hendrick- 
son (rhvthm gtr); Red Mitchell (bass) ; Shelly Manne 
(drs). 28/3/1955. Los Angeles. (Am. Contemporary.) 

(})—Kessel (gtr); Rowles (pmo); Hendrickson 
(rhvthm gtr); Mitchell (bass); Irv. Cottler (drs). 
26/7/1955. Do. (Do.) 

(.)—Personnel as for (6), plus Geor;‘ix Auld (tnr) ; 
Edison (tpt). Do. Do. (Do.) 


Happy Feeling is a title which a, tly sums up 
this album, for this is uncomplicated and joyful 


The GRAMOPHONE 


jazz. Backed by a rhythm guitar, piano, bass 
and drums and joined occasionally by a two- 
man front-line, Kessel turns in a charming 
selection of tunes. His ballad playing, Embrace- 
able You in particular, is superb and his up-tempo 
work (Begin The Blues, for example) is none the 
less effective. The addition of Edison and 
Perkins gives the group a Basie-like sound 
(Basie, that is, prior to Joe Newman, Frank 
Foster, flutes and drum features). The record- 
ing quality is first class and enables one to 
assess the true value of Red Mitchell as a fully 
accomplished bass player. A.M. 


Sleeve Note : Ralvh J. Gleason. Well uv to the very 
high standards laid down by Contemporary’s Lester 
Koenig. 


*John Lewis—Bill Perkins 
** Grand Encounter ” 

*+##** Tove Me Or Leave Me (Walter Donaldson); I 
Can't Get Started (Gershwin); Easy Living 
(Robin, Rainger) (a); Two Degrees East— 
Three Degrees West (Tohn Lewis); Skylark 
(Hoagv Carmichael); Almost Like Being In 
Love (Loewe. Lerner) 

(Vogue 12 in. LP LAE12065—38s. 3d.) 


Perkins (tur); Lewis (pn, arr); Jim Hall (ctr); 
Percy Heath (bass) ; Chico Hamilton (drs). 19/2/1956. 
Music Box Theatre, Hollywood. (Am. Pacific Tazz.) 

Note : (a) available also on Vogue LAE12061. 

Few jazz records even approach perfection, 
that state of complete artistic unity. But one that 
comes very near it is this LP, recorded on a 
February afternoon two vears ago in a small 
theatre in Los Angeles. Three musicians from 
the West Coast got together with two from the 
East Coast, and the resulting performances rank 
with the most intimate jazz ever put on record. 
The conjunction also suggested a happy title 
for an up-tempo blues by John Lewis that 
occupies one of the tracks. 

Simplicity, paradoxically enough, is the most 
difficult of all qualities to capture in an art- 
form. Only the really original musician can 
afford to express himself with complete sim- 
plicitv ; if a mediocre performer attempts it 
he only exposes his shallowness. In the case of 
John Lewis, a genuinely creative musician, 
simplicity lends power to his playing. Lean, 
almost functionally severe, his solos never 
contain a note too many. He performs superbly 
on every track, his plaving ranging from a 
contemplative, almost majestic solo version of 
I Can’t Get Started to delicately swinging choruses 
in Almost Like Being In Love. 

Bill Perkins’ tone and phrasing are almost 
identical with those of Lester Young. The 
resemblance is strongest in his solo number, 
Easy Living, where he begins by quoting directly 
from Young before elaborating his own ideas 
within that musician’s style. Skylark features the 
plaving of lim Hall, a guitarist who avoids 
glibness and creates solos which expand and 
develop. Percy Heath and Chico Hamilton 
provide support of a quality that might be 
expected from two such brilliant performers. 

When all the tracks reach so high a level, it is 
hard to single out any for individual praise, but 
Love Me Or Leave Me, an almost flawless 
performance, deserves a special hand-clap. 

C.F. 


Sleeve Note : Whitney Balliett. No dates. Otherwise 
excentionally good; written with imagination and 
genuine understanding. 


*Ray McKinley and the New Glenn 
Miller Orchestra 
** New Glenn Mi'ler Orchestra In Hi-Fi ”’ 
*** Don’t Be Thot Way (Edgar Sampson) (a): I’m 
Thrilled (Lippman, Dee) (V) (51): Whistle 
Stoo (Tohnnv Guarnieri) (a); Hallelujah, I 
Love Her So (Rav Charles) (V) (cl); Mine 
(Gershwin) (c); Anvthiné Goes (Cole Porter) 
(V) (a1); I Almost Lost My Mind (Ivorv Joe 
Hunter) (V) (cl): Slumber Sone (T. C. 
McGregor, Saul Penner) (6): My Praver 
(George Boulanzver), Timmv Kennedv) (V) (61) ; 
Accentuate The Positive (Harold Arlen, 
Johnny Mercer) (V) (cl); Man On The Street 
(lane Griffis) (d); Lullaby Of Birdland 
(George Shearing) (a) ‘ 
(R.C.A. 12 in. LP RD27055—37s. 64d.) 
(a)—McKinley (leader, drs); Larry Abel (alto) 
Lennie Hambro (alto, cit); Ray Black, Cliff Hoff 
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(tnrs); Ervin Moser (bar); Fernand Caron, Don 
Hafer, Jimmy Maxwell, Ed Zandy (tpis); Jim 
Hemming, Tommy Parker, Hank Stampf, Howie 
Williams (tmbs); Bernard Peiffer (pno); Ronnie 
Craig, (gtr); Jim Thorpe (dass); Lorry Peters (voc 
inal). 20/5/1957. U.S.A. (Am. Victor.) 

(6) —Same personnel, except Larry Callahan replaces 
a on drs; Ronnie Craig (voc in 61). Same 
ate. 

(c)—Personnel as for (6); McKinley (voc in cl). 
21/5/1957. Do. (Do. 

(d@)—Personnel as for (6), excep Lew Chev (tnr) 
replaces Hoff; William Bandy, Takvorian 
(tmbs) replace Hemmings, Williams; John Potoker 
(pno) replaces Pciffer ; Bill Pape (bass) replaces Thorpe. 
9/9/1957. Do. (Do.) 


By the time this review appears Ray 
MckKinley’s tour of Britain should have roused 
nostalgic pleasure in thousands of people who 
cherish memories of the original Glenn Miller 
orchestra. As far as I know, none of the 
musicians in McKinley’s band—apart from the 
leader himself, of course—ever worked with 
Miller, while of the tunes on this LP, only 
Slumber Song and My Prayer were associated with 
the Miller band; yet all the arrangements, 
scored in the familiar Miller style, recapture the 
mood and pattern of those war-time perform- 
ances. 

Nostalgia, of course, is just an added luxury 
for those of us whose musical memories stretch 
back beyond the last twelve years. Plenty of 
younger people are going to discover that here is 
an orchestra which always produces lively, 
colourful music, even if much of what it plays 
must be classed as dance music rather than jazz. 
But when the band does swing out—as in, for 
instance, Don’t Be That Way, Whistle Stop, 
Lullaby Of Broadway and Man On The Street—it 
moves lightly and easily, with incisive brass 
playing and plenty of good solos, notably from 
altoist Lennie Hambro. 

Ray McKinley sings a rocking Ivory Joe 
Hunter blues, J Almost Lost My Mind, as well as 
typically casual versions of Accentuate The 
Positive and Hallelujah, I Love Her So. The 
remaining tracks are mostly more commercial 
in character, although the orchestra. still 
performs with impeccable taste and musician- 
ship. E. J. 


Sleeve Note : Not to hand at time of writing. 
* * * * * 


There are still the following opportunities of hearing 
Ray McKinley and the New Glenn Miller Orchestra: 
February lst—Manchester, Free Trade Hall (6.00 and 
8.30 p.m.) ; 2nd—Croydon, Davis Theatre (6.00, 8.30) ; 
3rd—Edmonton, Regal Cinema (8.00); 4th—London, 
Elephant And Castle Trocadero (6.50, 9.00); 5th— 
London, Hammersmith Gaumont Cinema (6.50, 9.00) ; 
6th—Bristol, Colston Hall (6.30, 8.45); 7th—Wolver- 
hampton, Gaumont Cinema (6.30, 8.40) ; 8th—Sheffield, 
City Hall (6.30, 8.50). 


*** Modern Jazz Gallery ” 
Vol. 1 


**** Med Flory Orchestra (f); Joanie’s Jump 
(Flory) ; Oh, Jane Snavely (Bob Brookmeyer) 

**** Russell Garcia Orchestra (d); Music City 
(Garcia); Fish Tail (Garcia) 

***} Warne Marsh Quintet (c) ; Ben Blew (Tucker); 
Time’s Up (Ball) 

**** Marty Paich Orchestra (5); Times Square 
(Paich); Coldwater Canyon (Paich) 

**} John Towner Quartet (¢); Caribe (Towner) ; 
Spring Is Here (Richard Rodgers) 

*** Billy Ussleton Sextet (a2): There Will Never 
Be Another You (Harry Warren); Angel 
(Shorty Rogers) 

(London 12 in. LP LTZ-R15083—37s. 64d.) 


Vol. 2 
***} Med Flory Orchestra (f): Wonderful You (A! 
Cohn); I Love You, That’s All (Flory) (V) 
**** Russell Garcia Orchestra (d): Smoggy Day 
Garcia ; Los Angeles River (Garcia) 
***} Warne Marsh Quintet (c): Earful (Ball); 
Black Jack (Marsh) 
**** Marty Paich Orchestra (zg): Four Blows Four 
(Paich); Lonely Time (Paich) 
*** John Towner Quartet (¢): Anything Goes 
(Cole Porter); Aunt Orsavella (Towner) 
*** Billy Ussleton Sextet (a): Blooz (Moer); In 
From Somewhere (Wes Hensel) 
(London 12 in. LP LTZ-R15084—37s. 64d.) 


(a)—Ussleton (inr); Abe Aaron (bass-clt); Bobby 
Burgess (itmb); Paul Moer (pno)t; Walter Clark 
(bass); Mel Lewis (drs). 17/10/1956. Hollywood. 
(Am. Jack Kapp.) 

(6), (g)—Paich (pno); Herb Geller (alto); Richie 
Kamuca, Bill Perkins (inrs) ; Martin Berman (bar); 
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Conte Candoli, Don Fagerquist, Ed Leddy (tpts) ; 


Bob Burgess, Francis Fitzpatrick (tmbs); Joe 
Mondragon (bass); Mel Lewis (drs). (b) 23/16/1956 
g) 23/12/1956. Do. (Do.) 
(c)—Marsh, Ted Brown (inrs); Ronnie Ball 


(pno); Ben Tucker (bass) ; 


Jeff Morton (drs). 
s10/i956. Do. (Do.) 


(d)—Garcia (leader); Art Pepper, Bud Shank 
(altos); Ted Nash (inmr); Chuck Gentry (bass-sax) ; 
Buddy Childers, Don Fagerquist, Maynard Fergu- 
son, Ray Linn (ip~is); Milt Bernhart, Tommy 
Pederson, Frank R Rosolino, Lloyd —, af 
Gerald Wiggins (pno); Howard Robert 
Max Bennett (bass); Alvin Stoller (/rs). o/11/1058 
Howard Roberts (gir) ; 


a“ a (pno) ; 
— (bass) ; Jerry Wilkins (drs). 2/11/1956. Do. 

(f)—Flory (alto, tnr voc); Arno Marsh, Bill 
Masinghill, Bill Perkins (tnrs) ; Leo Anthony (bar) ; 
Joe Burnett, John Hohmann, Ed. Leddy, Ray 
Triscari (tpis); Bobby Burgess, Dave Wells ltmbs) : 
John Bannister (pno); Tom Kelly (bass); Mel 
Lewis (drs). 3/12/1956. Do. (Do.) 

+ Not listed in sleeve note personnel. 

Nowadays West Coast jazz is often thought 
of as something frigid and lacking in swing. 
Just how wrong such an idea can be is proved 
by the big-band tracks on these LPs, two records 
that virtually provide a survey of jazz on the 
West Coast today. The orchestras fronted by 
Marty Paich, Med Flory and Russell Garcia, 
made up of leading West Coast sidemen, 
perform a set of originals with a vehemence and 
swing that would be remarkable anywhere. 
Marty Paich’s Coldwater Canyon, in particular, 
is an exceptionally dynamic performance ; like 
Med Flory’s Joanie’s Jump and several of the 
other tracks, it shows what a strong influence 
Count Basie’s orchestra exerts today on most 
jazz arrangers. 

Too many groups appear on these records for 
me to do more than comment generally upon 
the music. I must, however, praise Art Pepper 
and Bud Shank, both of whom take sparkling 
alto solos with Flory’s orchestra, also Bill 
Perkins, Herb Geller and Conte Candoli for 
their work with Marty Paich. Most of the tracks 
are up-tempo swingers, the solitary exception 
being Lonely Time, a delicate mood-piece by 
Marty Paich. Med Flory’s vocal in J Love You, 
That’s All is about the only real blot on these 
big-band performances. 

The small-group music is distinctly inferior. 
Best tracks of all are those featuring the light, 
elegant jazz of the Warne Marsh Quartet (a 
regular group), although the two-tenor front- 
line eventually makes for monotony. John 
Towner has a brilliant technique, but seldom 
does anything worth while with it; Anything 
Goes and Aunt Orsavella swing a little more than 
his other two tracks, but the highspots still come 
from Howard Roberts’ guitar. Lastly, the Billy 
Ussleton Sextet, a competent but rather too 
polite group. It never sounds relaxed and 
none of the soloists says anything out of the 
ordinary. E 

Sleeve Note: John S. Wilson. No dates. Wi'son’s 


in‘elligent, well-written appraisal of West Coast jazz is 
used on the sleeves of both volumes. 


A black mark to London for omitting the details of 
solois‘s that ppeared on the or ginal American issucs. 
But following on our sugg stion, they are now 
having the information printed on a se~erate sh-et and 
anyon purchasing 1 copy of Vol. 1 or Vol. 11, the sleeve 
of which does not contain it, can obtain a copy by : pp'y- 
ing, with s.a.e., to the Publciity ~—— Decca 
Record Co. Ltd., 1-3 Brixton, London, S.W.1 


Curtis 


*xLee Mo 
** Introducing Lee Morgan ”’ 
*** Hank’s Shout (Mobley); Nostalgia (Fats 
Navarro); Bet (Watkins); Ballad Medley : 


Softly, As In A Morning Sunrise (Sigmund 
Romberg) ; P.S., I Love You (Gordon Jenkins); 
Easy Living (Leo Robin, Ralph Rainger) ; 
That’s All (Haymes) 

(Luudon 12 in. LP LTZ- C35101—37s. 63d.) 


Morgan (tpt) with Hank Mobley’s Quintet : 
Mobley (inmr); Hank Jones (pmo); Doug Watkins 
(bass); Art Taylor (drs). Date untraced. U.S.A. 


(Am. Savoy.) 

Lee Morgan, a 19-year-old trumpeter from 
Philadelphia, has been getting plenty of praise 
from American critics for his playing with the 


- 27/9/1944. New York. 
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Dizzy Gillespie orchestra. On this, his first LP 
to be issued in Britain, Morgan reveals himself 
as a lyrical although rather immature soloist, 
able to embark upon flights of genuine origin- 
ality, but also capable of throwing in stale 
phrases. P.S., J Love You, his solo feature in the 
ballad medley, is rather too passive in con- 
ception; but on up-tempo tracks—notably 
Hank’s Shout—he_ displays something of 
Gillespie’s style and vigour. 

Hank Mobley’s Quintet (but there seem to be 
only four of them!) contains three musicians 
who have worked with the Jazz Messengers, 
while Hank Jones, of course, is almost a fixture 
in the Savoy studios. Listening to Hank 
Mobley in the past, I have often thought his 
playing dull and stodgy. On this session, how- 
ever, he creates melodic lines that move lithely. 
The only inferior tracks are Bet, where both the 
theme and its treatment sound tired, and Softly, 
As In A Morning Sunrise, a bass solo by Doug 
Watkins. The rhythm section performs well, 
Art Taylor drumming less erratically than he 
has on some recent recordings. E.J. 
Sleeve Note : Nigel Hunter, No da‘esotherwise adequate. 


* Gerry Quart 
**** Bweebida Pobida (Mullivan);: Birth Of The 
Blues (De Svlva, Brown. Henderson) ; Baubles, 
Banéles And Beads (Wricht, Forrest); 
Rustic Hop (Prookmever); Open Country 
(Brookmever); Storyville Story (Mulligan); 
That Old Feelins (Fain, Brown); Bike Up 
The Strand (Mullican) 
(Vogue 12 in. LP LAE12080—38s. 3d.) 
Mulligan (bar, pno); Bob Bronkmever (valve-tmb) ; 
Bill Crow (bass): Dave Bailey (drs). December, 1956. 
Storvville Club, Boston, U.S.A. (Am. Pacific Jazz.) 


With the exception of bassist Bill Crow, this 
group is identical with that which Mulligan 
brought to Britain in the spring of last year. 
Both Mulligan and Brookmeyer take exception- 
ally fluent solos. But the really impressive 
quality about their music is the fluid interplay 
between baritone sax and trombone—the way 
in which ideas are passed from one instrument 
to the other, becoming transformed in the 
process. Added spontaneity comes from the fact 
that this two-way trafficing was recorded at a 
public performance ; each side concludes, in 
fact, with the Quartet playing its signing-off 
theme. 

Like Brubeck, Mulligan seems to play 
better before an audience. Here his solos swing 
along almost impetuously, the lanky, gaunt 
phrasing creating a taut, inventive melodic line. 
On Storyville Story he plays piano, performing 
this 12-bar blues with earthy vigour. While I 
have often found Bob Brookmeyer’s trombone 
plaving rather cold and inexpressive, I must 
admit that his solos in Birth Of The Blues, Rustic 
Hob and Storyville Story drive along lustilv as 
well as being formally most elegant creations. 


Sleeve Note: Alun Morgan. Well-written, highly 


informative and wittingly discursive. 


*** New Orleans Express ” 

** Irving Fazola’s Dixielanders: Isle Of Capri 
(Grosz; Kennedv) (6): Sweet Lorraine 
(Clifford Burwell. Mitchell Parish) (c): With 
You Anywhere You Are (Palmer) (6): When 
Your Lover Has Gone (Swan) (5): Clarinet 
Marmalade (Larrv Shields. Harrv Ragas) (c) ; 
Mostly Faz (Fazola) (c); The Jazz Me Blues 
(Delanev) (c); Someday, Sweetheart (J. and 
B. Spikes) (6) 

*** George Hartman and his Orchestra (a): 
Hindustan (Wallace, Weeks) ; Alwavs (Berlin); 
(At The) Darktown Strutters’ Ball (Shelton 
Brooks): Angry (Mecum, Cassard. Brunies) 
(EmArcy 12 in. LP EJL1264—35s. 10d.) 


(a)—Hartman (tpt); Leonard ‘* Bujie *’ Centobie 
(clt); Vernon Brown (imb); Frank Froeha (pno) ; 
Jack Lesberg (bass); George Wettling (drs). 
(Am. Kevnote.) 

(6), (c)—Fazola (cit) ; Steve Giarratano (tnr) ; Tony 

rom ae 4 bn —_ Lane (imb): Pete Laudeman 
ranks (bass); Charlie Duke (drs). 

by 1910/1948" (c} 24/10/1945. New Orleans. (Do.) 


Having an unashamedly soft spot for jazz 
from its source in New Orleans, I looked 
forward to hearing these tracks, but I admit to 
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being very disillusioned. The Hartman band is 
the better from the ensemble viewpoint. It :s 
quite well-knit, makes a healthy jazz sound ad 
is fresh, not cloying, though Froeba is a 
weak soloist, and only Hartman = and 
Centobie have anything to say, and that doesr’t 
amount to much. 

The Fazola group sounds like small-bai:d 
Glenn Miller, laden with honey, and with only 
little glimpses of jazz seeping through here a: d 
there. Fazola sounds like an obvious Goodm:n 
copyist, and the other front-line men have even 
less to say than the Hartmans. Choice of 
material is poor, too. O.K. 

Sleeve Note : Not to hand. 


Ottilie Patterson 

*** T Love My Baby ee (a) 

*** Kay-Cee Rider (Trad.) (b) 

(Nixa N15109; 7N15109—6s. 74d.) 

(a)—Ottilie Patterson (voc) acc. by Pat Halcox 
(tpt); Eddie Smith (bjo); Dick Smith (bass); Ron 
Bowden (drs). 23/3/1957. London. (Nixa.) 

(6)—Same personnel, except Chris Barber (tmi) 
replaces Halcox. Same session. 


Judging by some remarks I have heard and 
read recently about Ottilie Patterson and the 
Chris Barber Band, it is not considered ‘‘ the 
thing ’’ to be other than scathing about either. 
I’m sure I don’t know why: if some of these 
skiffle groups were as easy on the ear and as 
painstaking in their efforts to create good jazz 
as these artists are, all would be much better. 

I wouldn’t say these are Miss Patterson’s best 
records, she sounds a trifle wooden and not 
quite as relaxed as usual, but the accompanists 
are certainly well worth hearing. 


*Rampart Street Paraders 
** Rampart And Vine” 

***} Hindustan (Olive Wallace, Harold Weeks) (bd); 
Do You Know What It Means To Miss New 
Orleans ? (Louis Alter) (c); Washington And 
Lee Swing (C. A. Robbins, Thornton Allen) () . 
} s The Use? (Stier, Joe Lewis. Sheafe) (); 

Sugar (Maceo ~—. (a); Paducah Parade 
(Matty Matlock) (a) ; Ghost Of A Chance 
(Victor Young (c) ; Vines I Grow Too Old To 
Dream (Sigmund Romberg) (c) 

(Philips 12 in. LP BBL7194—37s. 63d.) 


Matty Matlock (cit); Eddie Miller (tnr); Joe 


Rushton (bass-sax); Clyde Hurley (tpt) Abe 
Lincoln (tm)); Stan Wrightsmen (pno.); George 
Van Eps (gtr.); Pnil Stephens (bass); N ck Fatool 


(drs). (a) 7/1/1954; 
U.S.A. (Am. Columbia.) 

Dixieland seems to have fallen into general 
disrepute over the past few years, spurned by 
both the New Orleans addicts and the Modern 
Jazz fans. It’s a pity because Dixieland at its 
best can be an excitingly extrovert experience. 
This LP is one of the best Dixie discs to come 
from America for some time. The group has a 
nicely integrated ensemble sound. and _ the 
rhythm section generates a healthy drive 
except on one or two tracks where the drums 
are over-recorded. 

With the exception of some rather cumber- 
some efforts from Rushton’s bass sax, all the 
soloists are good, with Lincoln’s wild trombone 
and Miller’s nostalgic tenor outstanding. 
Trumpeter Hurley owes much to Wild Bill 
Davison, except on his feature Ghost Of A 
Chance, where he switches allegiance to Bunny 
Berigan. B.D. 


Sleeve Note : Edgar Jackson and Charles Fox. Oh, 
dear. No composers names. Otherwise up to their usual 
high standard. 


*xJohnny Richard Orchestra 
** Wide Range ” 

*** Nipigon (Richards) (a); So Beats My Heart 
For You (Ballad, Henderson, Waring) (c); 
Walkin’ (Richards, Carpenter) (6); Nina 
od on (Drake, Alter) (6); The Ballad 

f Tap Zee (Richards) (a); Cimarron 
(Richante) (6); Stockholm Sweetnin’ (Quincy 

Jones) (c); Close Your Eyes (Bernice Pet- 

kere) (c); The Nearness You (Hoagy 

Carmichael) (c); Younmg-At-Heart (Leigh, 

Richards) (c) 

(Capitol 12 in. LP T885—33s. 843d.) 


Richards vente): Gene Quill (alto); 
Socolow (tnr) ; y Slapin (bar, piccolo) ; 


(5) 19/7/1954; (c) 23/6/1954 


Frank 
Shelly 
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Welcome to our friends at the London Audio Fair, Room 209. You may safely follow the 
Experts’ Choice of all that is best in a world of sound—the famous Tri-Channel with its 
spacious stereophonic effect via three separate amplifying channels to a triple speaker, 
£125 complete, or the A—Z 20 Watt Amplifier as used by the B.B.C. with its wide range 
tone control unit at £40 ; the Mark Ill 10 Watt wide range amplifier with tone control at 
£25; the original Phase Inverter Speaker, famous for its clarity and range, at £18.10.0, 
and the latest Syncrolock F.M. Unit at £15. Finally the Precord professional recording 
amplifier designed for use with Wearite, Truvox, Collaro and Brenell Tape Decks at £30, 
recommended without question or reservation by Percy Wilson, M.A. 


Trade supplied; the best hi-fi dealers stock Sound Sales’ products. 


SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES: WEST STREET: FARNHAM: SURREY: ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all‘‘A—Z” Products ( Regd. Trade Mark) 


NEW YORK - CANADA: PARIS - NEW ZEALAND : ITALY: HONG KONG - B.W.]. 
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Dip ANTHONY KNOW anything about music? At all events 
he liked the sound of his own voice. If we had half his 
gift for oratory, we could convince you that Dulci Hi-Fi 


equipment represented the soundest in sound values. 


With many years of experience behind us in radio 
chassis construction, we place before you a technically superb 
range. All our products add up to a thrilling new listening 


pleasure awaiting your critical ear. And the satisfaction that you 





have invested economically in Dulci will not in any way 
~ > diminish that pleasure. 





Model HI1.AM FM Tuner 


A combined and _ self-powered 
AM/FM Tuner, Control Unit 
and Audio Pre-Amplifier in one 
chassis, designed in detail for 
fine performance. Seven channel 
selector matching to L.P. and 

r.p.m. Records and Tape 
Replay. FM(VHF) — Short — 
Medium and Long Wavebands. 
Independent Bass and _ Treble 
Controls giving 15db lift and cut 
with indicated level response 
position. 

Price £29.3.10, inc. tax. 


GA4 High Fidelity Amplifier 


4 watt 4-valve circuit with a 
frequency response of 40-18,000 
c.p.s. +2db. Neat Control Panel, 
size 6” x 4”, on fly leads for 
individual mounting. Input selec- 
tor switch matching to Radio 
L.P. and 78 r.p.m._ records. 
Separate bass and treble controls 
giving wide ranze of cut and 
lift. Volume Control. Rotatab‘e 
transformers for hum cancella- 
tion. 
Price £9.9.0 inc. tax. 












DISTINCTLY 


DPA 10 Power Amplifier 


10-14 watts. Ultra Linear with choice 
of control unit or pre-amplifier. A 
superb laboratory-designed amplifier, 
modern styled and of precision quality Model H.4.T 

for domestic use. Incorporates every 

facility for the reproduction of high A self-powered AM/FM Tuner Chassis. 
quality sound from radio, records, tapes Desizned for high sensitivity and quality 





or microphone. nenee , n° ae 

edium an ong Wavebands. For use 

QUALITY PRODUCTS DPA1O0 only £12.12.0 with high-fidelity Amplifiers. Magic Eye 
DPAI10 with control unit £15.15.0 Tuning Indicator. Full A.G.C. 
DPAI0 with Pre-amplifier £19.19.0 Price £20.17.0 inc. tax. 


DULCI CO. LTD., 97-99 VILLIERS ROAD, LONDON N.W.2. WILLESDEN 6678/9 
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When we introduced the Goldring “‘500”’ Variable Reluctance Cartridge our claim for 


it was a modest one—simply that it was a very good high fidelity cartridge at a very reasonable price. Amateurs 
and experts throughout the world have described the “*500” in rather more glowing terms, and 
we have been happy to accept their judgment. But we have not been content to leave matters there. 
Development work has proceeded on a new cartridge—the first in Great Britain 
to be designed specifically around a diamond stylus. Full advantage has been taken of the technical 
superiority of the diamond and, in addition, its long playing life obviates 


the need for compromise between optimum mounting arrangements 












and extreme simplicity of stylus replacement. This new 


2 Ses cartridge—the ‘‘600”’—-will delight both the musically meticulous 
: and the hi-fi “‘fanatic’’. Our claims for it are 


not this time so modest. The reception of the 


**500”’ points clearly to the ‘600’ being 


The ‘600’ is similar in shape destined for world fame. 


and size to the latest version 
of the ‘500°’. Replaceable styli ‘: 
—diamond for L.P. and Sewer 
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Mu-metal shield. 
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Yyg, ~GOLDRING 
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ti, MANUFACTURING COMPANY 
(GREAT BRITAIN) LIMITED 


486-488 High Rd, Leytonstone, London Ell 
Leytonstone 8343 


Improved transient response 
and “‘presence’’ are not easily 
defined mathematically but 
are very evident aurally. 


Price 8 gns plus P.T. £3.5.6 
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Keeping faith with the 


music makers 


All discerning music lovers will be quick to 
appreciate the outstanding quality of reproduction by 
the T43 amplifier, and readily approve its reasonable cost. 


6-8 watts push-pull output with inverse feed-back ; 
4-position input equalizer ; volume, bass and treble 
controls ; 50-15.000 cps response; three inputs 
for High and Low Output, Pickups, Tape/Radio; Price 19 gns. 


high fidelity amplifier Model T43 


ELECTRICAL COMPAN Y LiiMiTeE OD 
Tel: MUS 5817. Grams: TRIXADIO WESDO LONDON 


THE TRI X 
IS MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.I. 
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Gold (bass-sax); Paul Cohen, Burt Collins, Jerry 
Kail, —_ Mettome (tpts); Jimmy Cleveland, Jim 
Dahl, Frank Rehak (imbs); Al Antonucci (French 
horn); Jay McAllister (tuba) ; ; Hank 
Chet Amsterdam (bass) ; : 
Willie Rodriguez (tympani). (a) 27/6/1957; (6) 
3/7/1957 ; (c) 11/7/1957. New York. (Am. Capitol.) 

Johnny Richards was responsible for some of 
ihe better arrangements used by the Stan 
enton Band, so it is hardly surprising to find a 
Kentonish flavour in this LP. Using an instru- 
mentation which includes piccolo, bass-sax, 
french horn, tuba and tympani, Richards gets 
a full ensemble sound and a wide range of tone 
colours. At its best the group achieves a fine 
degree of swing and presents some excellent 
soloists. At its worst it plays rather turgid dance 
music. The musicianship cannot be faulted and 
the trombone section in particular achieves 
almost incredible unison of thought. 

Best of the soloists are altoist Gene Quill, 
trumpeter Burt Collins and trombonists Jimmy 
Cleveland and Frank Rehak. Apart from his 
well-known Young At Heart, the session included 
four other Richards originals which show him 
to be a composer of considerable talent. B.D. 

Sleeve Note : Dom Cerulli. Recording dates given as 
just “ July, 1957”. Too much flap and not enough 


about Richards at start. Improves on reaching separate 
notes on each of the performances. 


xShorty Rogers and his Giants 
““ Shorty Rogers Plays Richard Rodgers 
***4 I’ve Got Five Dollars (5); Ten Cents A Dance 
(d); Mountain Greenery (a); A Ship With- 
out A Sail (c); Mimi (d); It’s Got To Be 
Love (d); I Could Write A Book (b); The 
Girl Friend (c); On A Desert Island With 
Thee (a); Thou Swell (c) 
(R.C.A. 12 in. LP RD27018—37s. 63d.) 
(a)—Rogers (tpt); Pepper Adams, Herb Geller, 
Bill Holman, Jack Montrose, Bill Perkins (reeds) ; 
Walter J. ‘* Pete ’’ Candoli, Secondo ‘* Conte a 
Candoli, Harry Edison, Ma aynard Ferguson, Al 
Porcino (tpts); Milt Bernhart, Bob Burgess, John 
Halliburton, Rosolino (imbs); Pete Jolly 
(pno); Red Mitchell (bass); Stan Levey (drs). 
30/1/1957. U.S.A. (Am. Victor). 
(b)—Same personnel, except George Roberts (tmb) 
replaces Halliburton. 1/2/1957. Do. (Do.) 
(c)—Rogers (tpt); Adams, Geller, Holman 
(reeds) ; - Candoli (tpt) ; L. Jolly (ono) ; Mitchell 
(bass); Levey {drs). -_ 1957. Do. (Do 
(d4)—Personuel as for (c), ‘except Jimmy Giuffre 
(reeds) replaces Adams. 3/4/1957. Do. (Do.) 


All the familiar West Coast sidemen pop up 
again in this musical tribute from Shorty Rogers 
to composer Richard Rodgers. The four tracks 
by full orchestra are perhaps a little over- 
scored, sounding rather ponderous at times, but 
Herb Geller and Pepper Adams both take 
inventive solos. 

Much more incisive, swinging music comes 
from the small group. Pepper Adam’s baritone 
sax is outstanding in The Girl Friend, Jimmy 
Giuffre plays husky clarinet in Ten Cents A 
Dance. Herb Geller, Pete Jolly and Bill Holman 
acquit themselves well on most tracks. Red 
Mitchell’s bass swings blithely throughout the 
disc. But I still find Shorty Rogers’ trumpet 
playing too inhibited for my taste. E.J. 


Sleeve Note ; Anonymous. No dates and only partial 
personnels given. Plenty of information about the tunes, 
but no details on the much more important matter of 
who plays which solos. E. 


*Eric Silk’s Southern Jazz Band 
“ Jazz Played wg Fe Bands—Vol. 27 ”’ 
*** Shimme Sha abble 
Viper Mad (Bechet, Williams) 
(Esquire EP EP160—13s. 73d.) 


Silk (bjo); John’ Bromley (cit); Dennis Field 
(cornet); Graham Beazeley (tmb); Ron Weather- 
burn ( Colin Thomson (bass) ; Johnny Welling 


pno) ; 
(drs). 13/6/1957. London. 


The ensemble here is much easier to listen to 
an the soli; it is relaxed, and has a pleasant 
ellow sound. The soli are rather weak, 
andering around aimlessly at times, and six or 
ven minutes of this is much too much. This is 
ousing the advantages—if such they are—of 
‘tended-play. I’ve always held that if you 
in’t say all you want to say about a number in 
iree or four minutes, at the end of six or seven 


(Esquire. ) 
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(Spencer Williams) ; 
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you'll be the jazz equivalent of a club bore. 
That is, unless you are a jazz genius, but I’m 
sure none of these local lads considers himself, 
or is considered, a genius. O.K. 
Sleeve Note : None. Date and personnel only given. 


*Sister Rosetta Tharpe 

**** Jericho (/rad); When They Ring The Golden 
Bell: Two Little Fishes, Five Loaves Of 
Bread (Bernie Hanighen) ; Beams Of Heaven; 
Cain’t No Grave Hold My Body Down; All 
Alone; Up Above My Head I Hear Music 
In The Air; I Shall Know Him; Fly Away ; 
How About You?; Precious Memories ; 
993 Won’t Do. (All Tharpe except where 
otherwise stated) 

(Mercury 12 in. LP MPL6529—35s. 10d.) 


Rosetta Tharpe (gospel singer) ; Ernie Hayes (organ) ; 
Harry Bagley, Wallace hicuardson (gtrs.) ; Lloyd 
Trotman (ba s); Panoma Francis (drs.); unidentified 
vocal group. 13/8/1956. U.S.A. (Am. Merci ry.) 

Although not quite up to the standard of her 
superb pre-war Brunswicks or the famous duets 
with Marie Knight of ten years ago, this first 
LP by Sister Rosetta Tharpe to be issued here 
is a most exciting record. She builds tremendous 
tension with her highly flexible voice and swings 
like a miniature Count Basie Band. The 
accompanying group of electric organ and 
rhythm section is sometimes out of character, as 
is the occasional appearance of a vocal quartet, 
but both are inoffensive. B.D. 


Sleeve Note : Anonymous. No personnel or recording 
date. Otherwise a crisp but quite enlightening account 
of the origin of gospel singing. 


*** Trombones ” 

***} Lo-Fi (Frank Foster); besa mp You (Sigmund 
Romberg) ; Don’t Blame Me (Jimmy McHugh) 
Cracker Jack yee? ; You'll Do (Foster) 

(London 12 in. LP LTZ-C15088—37s. 64d.) 


Frank Wess (flute); Jimmy Cleveland, Henry 
Coker, Bill Hughes, Benny Powell (tmbs) ; "Ronneil 
Bright (pno); Freddie Greene (gir) ; Eddie Jones 
(bass) ; Kenny Clarke (drs). Summer, 1956. New York. 
(Am. Savoy. ) 

Three of Count Basie’s trombonists are joined 
by Jimmy Cleveland on a session that features 
the sound of the trombone, both in the section 
and as a solo instrument. Just how much their 
styles differ can be gauged by hearing Lo-Fi 
and Cracker Jack, where all four trombonists 
take solos, one after another. Benny Powell’s 
manner is dry and rather devious, his tone soft 
and malleable ; Henry Coker is more forceful, 
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a vigorous, commanding soloist. In Benny 
Hughes’ playing there is more than a hint of 
Lawrence Brown’s style, while Jimmy Cleve- 
land adopts an agile, staccato approach. 
Benny Hughes rhapsodises gently on Don’t 
Blame Me, while Henry Coker and Benny Powell 
both take solos in You'll Do. In Wanting You, for 
a change, the emphasis is laid upon Frank 
Wess’s tlute, used as a solo instrument as well as 
being blended with the trombones. This 
track also includes a 16-bar solo from Jimmy 
Cleveland. There are no particular highspots. 
The music, always swinging and unpretentious, 
keeps up a very high level all the way. Ronnell 
Bright (a young Chcagoan now leading a trio 
of his own in New York), Freddie Greene, Ed 
Jones and Kenny Clarke make up a superbly 
stimulating rhythm section. E. 


Sleeve Note: Alun Morgan. 
identifies the soloists. 


Excellent. He even 


*Vipers Skiffle Group 
‘** Coffee Bar Session ”’ 

* Glory Land (Trad., orig. lyrics Whvton) (a); 
John B. Sails (Do.) (a); Wanderin’ (Do.) 
(6); I Saw The Light (Hank Williams) (a); 
Precious Memories (Trad.) (a); Darlin’ 
(Lon ax) (a); I Know The Lord Laid His 
Hands On Me (Trad., orig. lyrics Whyton) (a) ; 
This Land Is Your Land (Guthrie) (a); If 
Had A Hammer (Trad.) (2); Easy Rider 
(Lomax) (0) 

(Parlophone LP PMD1050—27s. 10d.) 


* Comin’ Round The Mountain; On Top Of 
Old Smokey; Rock Island Line; Wabash 
Cannonball; Gimme Crack Corn; Skip 
To My Lou. (All unstated.) (All c) 

(Parlophone R4371, 45R4371—6s. 34d.) 


(a)—Wally Whyton (gir, voc, leader); Johnny 
Ma a Jean a, — Bosch (girs, vocs): Tony 
Tolhurst (bass nny Pilgrim (washboard. 
a 15 ce 6/7/1987, 5/9/1657. London. (Parlo 
phone 

b)—Same personnel, plus Phil Seamen (drs). 


17/7 7/1947. Do. (Do.) 

(c)—Personnel as for (a), except Joe Muddeél (bass) 
replaces Tolhurst, 27/10/1957. Do. (Do.) 

A coffee bar strikes me as a somewhat 
inapt—or inept if you prefer—locale for hymn 
and spiritual singing, even when such perform- 
ances are accompanied by the irritating 
monotony of three guitars, bass and washboard. 
Nor have I yet acquired a liking for American 
mountain music rendered in a pseudo-American 
accent with pseudo-Negroid accompaniment. 

O.K. 


Sleeve Note : Not to hand. 





oft. 
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OTHERS 


**Tommy Alexander 

They call this ‘* Alexander The Great”, but the 
Tommy Alexander Orchestra proves to be just an 
average dance band with slight jazz leanings. The 
soloists are not helped by a plodding rhythm section. 
Best tracks are those featuring the bass-trumpet and 
trombone of Dave Wells—Mad About The Boy and 
Lullaby Of Birdland. The other tunes are Tomboy, 
We'll Be Together Again, I Hadn't Anvone 'Till You, 
Midnight Sun, Old Devil Moon, The Song Is You, All 
The Things You Are, It Could Happen To You and 
Flamingo. (London HB-U1076.) E.J. 


***Pearl Bail 


Pearl Bailey’s brand of night club blues singing is 
much to my liking. Her relaxed personality always 
manages to get across on record and shei s usually backed 

y jazz musicians. Her latest LP, ‘ Cultured 
Pearl’’, includes good solo work from guitarist George 
Barnes, tenorist Boomie Richmond and trumpeter Taft 
Jordan. The group is directed by veteran bandleader 
Don Redman. With a smattering of her usual asides, 
Pearl sings My Ideal, Big Words, Me y Shadow, 
What Happened To The Hair, Strike While The Iron’s 
Hot, He May Be Your Man But He Comes To See Me, 
I Cried For You, I Always Shake The Tree, Let There Be 
Love, Fernandes Of The Andes, He's Gone and She's 
Something Spanish. (Vogue Coral LVA9067.) B.D. 


***Timmy Dorsey 
Four of the tracks on this, ‘‘ The Fabulous Jimmy 
Dorsey ” LP, come from his last recording session a few 
days before his death last November. The tunes—So 
Rare, Sophisticated Swing, Mambo En Sax and It’s The 
Dreamer In Me—are unfortunately a rather poor tribute 
to the memory of a fine musician, especially as the 


s.. 
A 


arrangements and general sound are decidedly dated and 
Ji immy’ s also playing is restricted to the demands of the 
** pop ’-minded public for whom he catered after for- 
saking jazz more than twenty-five years ago. 

The remaining tracks— June Night, No One Ever Lost 
More, Contrasts, Just Swinging, Maria Elena and 
A mapola—recorded a few days after Jimmy’s funeral, 
are just ‘“ commercial’, without the nostalgic appeal of 
his presence. (H.M.V. CLP1132.) E.J. 


*** Anita O’Da 

Not up to the standard of Miss O’Dav’s “ Anita” on 
H.M.V. CLP1085, reviewed October, 1956. I find her 
rather mannered style of singing rather boring after a 
couple of tracks. She is at her best when closest to Billie 
Holliday as on J Used To Be Colour Blind and Man 
Plays Horn. The unusual arrangement of Sweet Georgia 
Brown presents her with just tom tom accompaniment 
for several choruses and later introduces tempo changes 
which don’t help Anita. There are three different 
accompanying groups—a large orchestra with strings 
and woodwind, a small jazz group and a quintet of vibes 
and rhythm. Remaining numbers are Don’t Be That 
Way, Let’s Face The Music And Dance, Stars Fell On 
Alabama, Stompin’ At The Savov, I Won’t Dance and 
the album’s title piece Pick Yourself Up. (H.M.V. 
DLP1169.) B.D. 


**George Shearing 

For this LP, “‘ Black Satin’, Shearing is billed with 
his Quintet and Orchestra. In fact that means he plays 
cocktail piano almost submerged by treacley strings. 
The addition of Latin American rhvthm on three tunes 
—If I Should Lose You, Nothing Ever Changes My Love 
For You and Black Satin—doesn’t help much. It is 
only on the last track—a medley comprising As Long 
As I Live and Let’s Live Again that some jazz seeps 
through. Other tunes are The Folks Who Live On The 
Hill, yn gg & Souvenirs, What Is There To Sav, You 
Don’t Know What Love Is, One Morning In May and 
Moon Song. (Capitol T858.) B.D. 
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H.M.V. DELETIONS, 


The GRAMOPHONE 


1958 


By F. F. CLOUGH AND G. J. CUMING 


The 1958 H.M.V. deletions are largely the 
result of the cessation of the long-standing 
agreement between H.M.V. and the American 
Victor label, which has caused the deletion this 
year of the bulk of the recordings in the H.M.V. 
catalogue which have originated in America 
with that company, or have been recorded in 
England or Europe on their behalf. There are 
a few exceptions to this policy of complete 
deletion, notably the very recent issues (a few 
of which are even now continuing to appear) 
and some which were presumably the result of 
special arrangements. There is also a handful of 
ordinary H.M.V. deletions, but in the main 
there seems to have been an amnesty this year 
for Hayes’ own productions. The _ records 
marked for deletion will cease to be available 
from the makers after September 30th, 1958. 

The very wholesale character of the deletions 
and the obvious reason behind them make it 
difficult to advise collectors as to their most 
rewarding policy. One would expect a reason- 
able proportion of these recordings to reappear 
eventually on the new R.C.A. label to which the 
rights have been transferred, but to judge from 
the slowness with which, in almost identical 
circumstances, American Columbia recordings 
are reappearing on the Philips label, it may 
well be a long time before even the most worthy 
recordings reappear. One may hazard a strong 
opinion that the majority of the 78 r.p.m. issues 
will never do so, even at a different speed or in 
re-recorded form. Similarly, many recordings 
of stage and screen artists and “‘ hits ’’ of recent 
years are unlikely to see a reissue, and collectors 
in those fields would do well to secure any 
souvenirs they may require. An _ interesting 
historic survival now to depart is C 1205, the 
very first 12-inch electric recording ever to 
appear in this country and which was hailed as 
revolutionary when it appeared in June, 1925 ; 
it has done well to remain in the catalogue for 
33 years. 

Of the major works, a high proportion 
consists of Toscanini recordings, probably the 
most likely candidates for reissue and in any 
case largely under strong competition from 
other conductors, who are often better recorded, 
too; but those of the maestro’s fans who have 
not already completed their collections should 
ponder well the possibilities, and all should note 
the ** unique ”’ items marked in the list. Many 
of the operatic sets, even the best of them, are 
not without more or less successful rivals, apart 
from the Munch Romeo and Juliet and Damnation 
of Faust sets, which will be a severe loss, and the 
selection from Samson and Delilah, for which 
there is no equivalent. An unusual item is 
Menotti’s Amahl and the Night Visitors, for which 
the future outlook is perhaps less secure than 
for the standard titles. The Beecham Messiah 
(originally issued by Victor on 78 r.p.m.) is an 
unorthodox competitor of several other com- 
plete versions representing differing views on the 
realisation of the work; more rewarding 
purchases in the choral field would be the Verdi 
Te Deum (with Boito, under Toscanini) and the 
Schubert Mass in G major, well recorded under 
Robert Shaw. 

There is a number of recordings of interest 
for the personalities of the performers, for 
example the Golden Treasury series (and, above 
all, the Fifty Years of Great Operatic Singing), the 
Rachmaninov, Landowska, Horowitz and 
Kreisler discs, and the F lagstads, despite certain 
recording shortcomings : ; not all of these are 
sure of a new run under the new label, we 
would think. In Chamber Music, perhaps the 
most important loss will be the complete set of 


Beethoven Violin Sonatas by Heifetz ; a couple 
of unlikely items are the Leclair and Locatelli 
Sonatas by Oistrakh. Of piano records, the 
biggest loss will be the series of Chopin 
interpretations by KRubinstein, generally 
regarded as one of the major monuments of 
his art. The Scriabin and Clementi items by 
Horowitz are further off the beaten track and 
may find reinstatement harder to gain. 

We have, as usual, placed the sign ¢ against 
the numbers of records which contain the only 
extant version of the music in question in this 
country; but in view of the complications 
imported by the “ recital’’ records and the 
Golden Treasury series (some titles from which 
have not been entered individually in the 
classified list) and many alternative couplings, 
we have probably not marked all the smaller 
titles and the various ‘“‘fill-ups’’, except 
where the layout permits unambiguous mark- 
ings. Most of these are in any case covered 
by an entry in the Miscellaneous section ; we 
have attempted to mention each record which 
will be of interest to the serious collector at least 
once, either there or in the classified section ; 
but space does not permit of me- ‘ion of the 
many jazz and popular records to be deleted, 
apart from those of just a few “‘ big’? names 
which we have noted. 


ABBREVIATIONS 
t Only available recording (of the major work included). 
§ Same recording remains available at a different speed 
BPO Boston Promenade Orchestra. 
BSO Boston Symphony Orchestra. 
CGO Royal Opera House ,Covent Garden ,Orchestra. 
CSO Chicago Symphony Orchestra. 
NBC National Broadcasting Co. Symphony 
Orchestra. 

NYPSO_ New York Philharmonic Symphony Orchestra. 
PO Philadelphia Orchestra. 
PhO Philharmonia Orchestra. 
RPO Royal Philharmonic Orchestra. 
SFO San Francisco Symphony Orchestra. 
SLO Saint Louis Symphony Orchestra 
ADAM 
CSLP508—Noé1—Minuit, Chrétiens Caruso 
ALP1133—Giselle, Ballet Suite Sym.—Stokowskt 
DLP1004—Giselle, Ballet Suites CGO—Irving 
ALBENIZ 
+DA1987 & ALP1158—Malaguefia, Op. 165, No. 3 

J. Iturbi, pf. 
ARENSKY 
ALP1206—VIln. Concerto, Op. 54—Valse J. Heifetz 


BACH, 
7ER5004—Cantatas 4 & 147, Transcriptions. Stokowski 
7ER5004—Ch.-Prel. “* Wir glauben all’’, transcription 


idem 
+ALP1246—“ Vivaldi’’ Concerto, D ma. 
W. Landowska, hps:. 
+ALP1246—Fantasia, C mi.; Prel. Fugue & Allegro, 
= flat idem 
BLP1070—Violin Concertos, Ari. & Ema. J. Heitfetz 
7R170 & 7ER5004—Fugue, G minor, transcription 


Stokowski 

BLP1074—Passacaglia & Fugue, C mi; Toccata & 

Fugue, D mi., and Song transcriptions 

Stokowski 

DB2572—Toccata & Fugue, D minor, transcription idem 
ALP1387—Suite 2—Sarabande; other transcriptions 

idem 

ALP1139—Goldberg Variations W. Landowska, hpst. 

ALP1360—Motet, Komm, Jesu, komm. 

R. Shaw Chorale 

ALP1188/90—St. John Passion Soloists and idem 

ALP1449/51—Unacc. Violin Sonatas, six J. Heifetz 

ALP1206— English Suite 6—Gavottes (arr.) Heifetz 

ALP1382/3—Orch. Suites, four Victor Orch— Reiner 

C3239—Suite 3—Air BPO—Fiedler 

7ER5052—Suite 3—Air Victor Orch.— Reiner 


BEETHOVEN 
ALP1158 & 7EB6010—Fiir Elise J. Iturbi, pf. 
ALP1280—Pf. Concerto 5, ‘‘ Emperor ’”’ 
Horowitz, Reiner 
ALP1235—Eeront Overture NBC Sym.—Toscanini 
ALP1304/5—Fidelio, complete 
Bampton, Peerce; Toscanini 
+ALP1206—“ Folk Dance ”’, arr. J. Hetfetz, vin. 
ALP1182/3—Mass, D major 
Soloists, Cho., NBC—-Toscanini 
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BLP1022 & 7ER5035—Romances 1 & 2 
Heifetz, Steinbers 
BLP1014—Pf. Sonata 14 ‘* Moonlight ”’ V. Horowit: 
B10810 & 7EP7018—Adagio from same, arr. BPO 
ALP1422/6— Violin Sonatas, complete Heifets, Bay, etc. 
(ALP1093, the “ Kreutzer ”? only, remains available) 
ALP1040—Symphony 1, Op. 21 N BC—Toscanin: 
ALP1145—Symphony 2, Op. 36 N BC—Toscanin: 
ALP1008—Symphony 3, “ Eroica ” N BC—Toscanin: 
ALP1145—Symphony 4, Op. 60 N BC—Toscanin: 
ALP1108—Symphony 5, Op. 67 N BC—Toscanin: 
ALP1415—Symphony 5, Op. 67 BSO—Munci: 
ALP1129—Symphony 6, “ Pastoral ” NBC—Toscanin: 
ALP1268—Symphony 6, “ Pastoral’? NBC—Stokowsk: 
ALP1119—Symphony 7, Op. = a 
ALP1108—Symphony 8, Op. 9 BC—Toscanin: 

ALP1039/40—Sym. 9, Op. 1B ” Choral ” 
BC—Toscanini 

ALP1184—Pf. Trio, Op. 97 ‘“‘ Archduke ’ 

Rubinstein, Heifetz, Feuermann 
ALP1106—Septet, E flat ma. N BC—Toscanin: 


BELLINI 
CSLP504—Norma: Casta diva Z. Milanov 
CSLP500—Norma: Casta diva M. Sembrich 
DB1280—NormMa: Casta diva R. Ponselle 
7R137—PuwrRITANI: Qui la voce M. Carosio 
CSLP501—PuriTan1i: Qui la voce F. Hemel 
CSLP518—SoNNAMBULA: Son geloso 
Galli-Curci, Schipa 

BERLIOZ 
ALP1245—Beatrice & Benedict Ov. BSO—Munch 
ALP1235—Carnaval romain Ov. N BC—Toscanini 
+tALP1225/7—DAMNATION OF FAUST 

Danco, etc.; BSO—Munch 


CSLP500 & 504—DAMNATION Vocal tne 
Bampton, etc. 
V. de los Angeles 
BSO—Munch 
G. Swarthout 
S FO—Monteu. 
BSO—M unch 


ALP1368—Nuits d’été 
+ALP1179/80—Romeo & Juliet 
+ALP1269— Premiers transports 
ALP1137—Sym. fantastique, Op. 14 
ALP1384—Sym. fantastique, Op. 14 


BISHOP 

D 1011—Home, sweet home 
BLP1023—Home, sweet home 
DB1278—Lo, here-the gentle lark 


A. Galli-Curci 
P. Munsel 
Galli-Curci 


BIZET 
DB2644—Agnus Dei 
ALP1181—Arlesienne Suites 
ALP1387—Idem, Suite 1, Adagietto 
7ER5020—Idem, Suite 2, Farandole 
ALP1115/7—CarMEN, complete. 
Stevens, Peerce, Reiner 
ALP1416—Excerpts from the same recording. 


E. Caruso, tenor 
Sym.—Stokow'ski 
idem 

Sym.— Reiner 


7ER5020—Entractes Sym.— Reine 
DB21498 & ALP1202—Flower Song M. Lanza 
BLP1055— Flower Song J. Bjorling 
CSLP511 & DB3023—Flower Song Caruso 


DB1298—Toreador Song L. Trbbett 
CSLP500/2—Various excerpts Calvé, Garden, etc. 
7ER5020—Jolie Fille . . . , Danse bohémienne Reiner 
BLP1053—PeEcHEURS DE PERLES: Act 1 duet 

DB21426 & 7R124 J. Bjorling & R. Merrill 
DB1150—Idem Gight & De Luca 
DB1875— Je crois entendre Carusv 
ALP1181—Symphony, C major Sym.—Stokowski 


BOITO ; 

ALP1363—Mefistofele—Prologue Moscona, Toscanini 
BORODIN 
DB3232/3—PrinceE IGor: Dances PO—-Stokowsk 
CSLP502—Y. roslavna’s aria N. Koshetz 


BRAHMS 

ALP1138—Alto Rhapsody 
ALP1297—Pf. Concerto 1, Op. 15 
ALP1123—Pf. Concerto 2, Op. 83 
ALP1334—VIin. Concerto, Op. 77 Heifetz, Reiner 
B10631—Hung. Dances 5 & 6 BPO— Fiedler 
ALP1235—Hung. Dances 1, 17, 20,21 NBC—Toscanini 
ALP1213—Piano Music Recital A. Rubinstein 
+ALP1360—Part Songs, three R. Shaw Choral: 


M. Anderson, Reiner 
Rubinstein, Reiner 
Rubinstein, Munch 


ALP1309—Lieder, three, in recital K. Flagstai 
ALP1187—Die Mainacht, in recital J. Bjérling 
ALP1191—Lieder, two, in recital K. Flagstad 


ALP1012—Symphony No. 1 
ALP1013—Symphony No. 2 
ALP1166—Symphony No. 3 
ALP1029—Symphony No. 4 
BLP1056—Trio No. 1, Op. 8 

Rubinstein, Heifetz, Feuermann 
ALP1204—Haydn Variations BC—Toscanini 


BRUCH 
+ALP1288—Scottish Fantasy 
AI.P1124—VIn. Concerto 1 
ALP1362—VIn. Concerto 2 


CHABRIER 
7EG8009—Espafia 


CHAMBONNIERES 
+tALP1246—Sarabande, D minor 


CHARPENTIER 
CSLP504—LovulIsE : 


CHAUSSON 
BLP1072—Poéme, Op. 25 
ALP1269—Poéme de l'amour 


N BC—Toscanin: 
N BC—Toscanini 
N BC—Toscanin: 
N BC—Toscanini 


Heifetz, Steinberg 
Heifetz, Sargent 
Heifetz, I. Solomon 


BPO—Fiedle? 
W. Landowsk« 
D. Maynor 


Depuis le jour 


Heifetz, I. Solomon 
G. Swarthout, Monteu» 
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THE FINEST TWO-SPEAKER SYSTEM 
WITHIN EVERYONE’S 
REACH... 


Thousands of Hi-Fi fans in all parts of the world have 
taken the trouble to write and tell us that—at just over £9— 
this two-speaker system is outstanding value. This is made 
possible only by more than thirty years’ experience in sound 
reproduction combined with modern research and production 
methods in a self-contained organisation where even the 
smallest component is made to measure. 

When housed in the cabinet described below, it forms a 
High Fidelity system of which anyone would be proud, both 
as regards its life-like reproduction and its distinguished 
appearance. We shall be pleased to send you fully descriptive 
leaflets and name of nearest stockist. 


MODEL: H.F.1012 


10” Die-cast unit, 12,000 gauss magnet. Fitted with 
cambric cone, and universal impedance speech coil 
providing instantaneous matching at 3, 7.5 and 
15 ohms. Handling capacity, 10 — Frequency 


response, 30 c.p.s.-14,000 c.p.s. 
resonance, 35 c.p.s. (inc. PT) £4°19°9 




















T.10 TWEETER UNIT 


Moving coil pressure type. Speech coil impedance, 15 ohms. 
Response, 2,000/14,000 c.p.s. om 5 wate 

14,000 gauss. Handling capacity, watts 

Dispersion angle, 90 T.) £4: 4: 0 
If required, a suitable cross-over network is Ba at 30/- 


-»-AND A MOST ATTRACTIVE 
CONTEMPORARY CABINET 


yep «=U Prelude’”’ Bass Reflex 





There is a matching ‘‘Prelude’’ 


Console Cabinet, to take any make of Console Cabinet 

tape-deck or record player, amplifier, 

pre-amplifier control unit, and radio This is one of our new series of contem- 
tuner, at £1 3.13.0, anda Bass Reflex porary style cabinets in satin-striped sapele 
Corner Console, ideal for use where veneers. It is supplied in ready-to-assemble 
space is limited, at only £10.10.0. form and put together in a few minutes 
The ‘‘Prelude’’ Hi-Fi Table Cabinet with a screwdriver. It will provide absolute 
accommodates tape-deck or single realism in reproduction when used in con- 
record player, amplifier, control unit junction with Stentorian 8” or 10’ units, 
and tuner, and costs £9.19.6. and has provision for Tweeter unit. 


Size: 33” x 19” x 194”. Price: £il e il -0 


oe See and hear all W.B. products 
a rx a office (109 Kingsway, 

any Saturday between 
Mi = oe 12 noon. 


WHITELEY ELECTRICAL RADIO CO. LTD: MANSFIELD: NOTTS 
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the World’s best magnetic tape! 
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EMITAPE 


General Purposes. 


EMITAPE 


Long Play, giving 
50% increas 
playing time. 


*4 SPOOL SIZES 


to fit all standard magnetic tape recorders 








3” MESSAGE 5” JUNIOR 
532” CONTINENTAL 7’ STANDARD 


serch, V—_—_—— rr ee ee ee eee ee ee ee ee ee cee comme oa OO Se Oe ese eee 
i 


* HIGHEST 
- TECHNICAL STANDARDS 


@ High sensitivity @ Low noise level 
@ Low print-through factor 

@ Freedom from curl and stretch 

@ Anti-static @ Low head wear 


ee a Se exes “ a SOO 
4 B oe ge ; mah 
: a . ais Sn ae aes 
pe ae vad : 
a . ERS Be : es 
: <3 5 
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2 mo $3 
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solves storage problems 
protects spools from dust 
allows easy identification of leader tapes 






































TYPE LENGTH | EMITAPE IN | PRICE WITHOUT 
No. vETee SIZE | appRox.| “EMICASE” | “EMICASE” 
88/6E * Junior” 5” dia.} 600° | £1. 3.6] £1. 1.0 
#99/9E - S”dia.} 850° | £1.10.6] #1. 8.0 
Se —" é: 88/9E “Continental” | 52” dia.| 850’ 1.10.6 fi. 8.0 
— KIG/I2E - 52” dia.j} 1200’ | £1.17.6 si .33.9 
oe 
EMITAP E the magnetic recording tape 88/12E “Standard” 7” dia.} 1200’ | £1.17. 6 ao .u.¢ 
with the world-wide reputation! #99/18E " ™ dia.| 1800’ | £2.12.6] £2.10.0 
% LONG PLAY— 50%, increased playing time. 





E.M.1. SALES & SERVICE LTD (Recording Materials Division) HAYES + MIDDLESEX 





ESIS9 
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HOW RICH ARE YOU? 


If you light your Corona with five pound notes, or if you have nothing but 
a couple of creditors to rub together, you still couldn’t buy a better amplifier 
than the Avantic DL7-35. Nothing has been spared. If gold plating the knobs 
could have improved its performance by a decibel even this refinement would 
have been included, It gets as near to perfection as the critics will allow them- 


selves to admit. Read what they say: 


P. Wilson, M.A.,in 

“The Gramophone’’, October, 1956 

**. . » Both amplifier and pre-amp control 
umt are superlatively good. The design 
ttself was deliberately conservative so that 
the valves and other components should not 
be overrun. . . . Beam-Echo Limited have 
worked right up to the high standard of 
the design and not down to a price. There 
is no skimping anywhere and no com- 
promise. . . . The performance is indeed 
everything one could wish from an amplify- 
ing system. I have never heard anything I 
liked better.” 





Donald W. Aldous, M.Inst.E., 
M.B.K.S., in “Gramophone Record 
Review’”’ April, 1957 

“*. . . Having now had an opportunity of 
living with it and testing it thoroughly under 
my own conditions and, bearing in mind that 
the Avantic ts an expensive amplifier which 
must be judged by the highest critical stand- 
ards, I am happy to say that I cannot fault 
it. In performance, construction and appear- 
ance it climbs right into the highest category 
. . « There is much more one could write 
about the “‘ Avantic’’ but it must suffice to 
say now that, even among the really high 
fidelity amplifiers, this designis exceptional.” 


BEAM-ECHO LIMITED - WITHAM . ESSEX 
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Specification: 


Push-pull distributed load output stage producing 
20 watts continuous sine wave output at 0.05% 
total distortion. 

Frequency response: +1dB 1 c/s. to 100 kc/s. 
Damping Factor: 50. 

Tape recorder outlet. Radio power supplies. 
8-inputs with 8-position selector switch. 
s-record playback characteristics. 

Loudness control. Bass and treble controls. 
3-position low-pass filter. Rumble filter. 
Monitor/Record switch. Overall intermodulation 
distortion: 1% at 20 watts equivalent sine wave 
output. 


£55 complete 


The DL7-35 can be supplied with Avantic 
loudspeaker system, Avantic radio tuner, 
gramophone pick-up, motor and tape 
deck, all mounted in two handsome cabi- 
nets finished in Sapele mahogany. If you 
want a complete high fidelity system, ask 
your Avantic dealer to demonstrate the 
‘Glyndebourne’. 











Telephone: Witham 3184 
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a NEW line of 


Record Storage 
Pullen” Units 


Here is a new and ingenious method of housing ALL your records. 





ie, 






— \. SS. 















2fe range These beautifully built and highly finished units—delightful articles a 
of furniture in themselves and designed to fit in with any furnishng 
SSS scheme—can grow with your record collection. The assembly © 


illustrated shows three units, including a Top Storage Cupboard 
for 7” records—a special feature of these units—a roomy drawer 


for tapes and catalogues, a Bottom Storage Cupboard for 10” and 
12” records and a Leg Base. 


Dimensions are: Top—2’ x 9” x 103” high. Drawer—2’ x 1’ 2” x 
6” high. Bottom—2’ x I’ 2” x I’ 3” high. Legs 6” high. Units 
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also supplied 3’ wide with choice of Legs or Solid Base as required. 
] —_— c 
[ Please send for full details right away A 
D 
A 
, 7 
| IERRBERT E GIBBS TO First Avenue, Montague Road Jf % 
Edmonton, N.18 Edmonton 5111/2/3 | 2 
A 
A 
A 
7] 
D 
7) 
For the best of reasons a : 
D 
. D 
* Perfect Reproduction 7 
. J o . D. 
* Ease and simplicity of operation c 
. 99 = 
* ‘‘Know-how ” in manufacture D 
4 
ci 
buy TRUVOX—and you bay all three. The Truvox R2 Recorder, with its Cs 
improved circuitry and styling, embodies all the experience of 7 years 
specializing in the design, development and manufacture of Tape Decks and BI 
Tape Recording Amplifiers. There are no last minute ‘‘mods’’—every stage has Cs 
been tested and tested again to ensure that it lives up to the reputation enjoyed Cs 
by the name it bears. 
The result is a high fidelity instrument that will give you endless hours of enjoyment - 
producing and replaying your own recordings as well as providing perfect reproduction DI 
of pre-recorded tapes with all those finer gradations of tome that are there for those 
who can hear the difference. DI 
Additional applications of this machine, with accessories, include dictation and trans- Al 
cription, radio reception, telephone conversation recording, AM or FM Tuner amplifi- DI 
cation, etc. DI 
When yor buy TRUVOX you buy a better recorder—produced for those who can DI 
hear the difference. ~ % AI 
Model from 66 gns. ~ 
Full details, including accessories avail- ~ DE 
able on request from the manufacturers. : 7P 
= : C3 
. AI 
. EL 
AL 
[> . 
Tape Recorders as Al 





TRUVOX LIMITED, 15 LYON ROAD, HARROW, MIDODX. Telephone: Harrow 92) a 
TX26 ~ 














February, 1958 


CHERUBINI 
ALP1412—Requiem, C mi. Cho. & NBC—Toscanini 
+ALP1106—Symphony, D major N BC—Toscanini 


CHOPIN 
ALP1087—Sonata 2, Ballade 1, etc. Horowitz 
ALP1111—Ballades 3, 4; Scherzo 1, etc. Horowitz 
BLP1079—Andante spianato & Polonaise, Op. 22; 
(& 7ER5071) Nocturne 15; Scherzo i 
Horowitz 
BLP1027—Andante spianato & Polonaise, Op. 22; 
Polonaise 7, Op. 61 Rubinstein 


DA1047—Etudes Op. 10, Nos. 5, 12 Paderewski 
DA1987—Etude Op. 10, No. 12 J. [turbi 
DA1848—Impromptu, Op. 66; Valse 6 J. Iturbi 


ALP1398/400—Mazurkas, Complete A. Rubinstein 


DA1849—Mazurka 5; Valse 7 J. Iturbi 
ALP1069—Mazurkas, seven Horowitz 
7F.R5006—Mazurkas 20, 21, 38,40, 41 Horowitz 
ALP1157, 1170—Nocturnes, complete Rubinstein 
7ER5030—Nocturnes 5, 15; Polonaise 4 Rubinstein 
ALP1430—Nocturne 19; Scherzo 1 Horowitz 
ALP1028— Polonaises 1- 6 Rubinstein 
7ER5048, 5005—Polonaises 1, 2, 3, 6 Rubinstein 
ALP1192—Preludes, Op. 28, complete Rubinstein 
ALP1136—Scherzi, four Rubinstein 


ALP1401—Sonatas 2 & 3 A. Brailowsky 


AS1333—Valses 1-14 Rubinstein 
7ER5072—Valses 1, 6, 9, 11 Rubinstein 
ALP1431—Valse No. 3 (in Carnegie Hall) Horowitz 


ALP1015—Pf. Concerto 1 
ALP1250—Pf. Concerto 1 Rubinstein, Wallenstein 
ALP1321—Pf. Concerto 2 Bratlowsky, Munch 
DB21255, ALP1133—Sylphides, selec. 
Sym.—Stokowski 


Brailowsky, Steinberg 


CILEA 

ALP1365—ARLESIANA: E la solita storia M. Lanza 
CLEMENTI 

tALP1340—Sonatas, three V. Horowuz 


CONUS 
tBLP1072—Vin. Concerto, E minor 
Heifetz, I. Solomon 


COUPERIN 
ALP1246—L’Arléquine ; Barricades mystérieuses 
Landowska 
DEBUSSY 
ALP1158—Arabesques 1 & 2; Réverie; Clair de lune 
turbt 
7EB6010-——Revérie J. Iturbi 


ALP1431—Children’s Corner—Serenade for the doll 
Horowitz 
7ER5040—I mages No.2; Preludes 8,12 A. Rubinstein 
7EB6009—La Plus que lente A. Rubinstein 

ALP1368—La Demoiselle élue. 

De les Angeles, BSO—Munch 
G. Swarthout & piano 
N BC—Toscanini 
Syvm.—Stokowski 
PO—Stokowsk1 
Svm.—Stokowski 


ALP1269—Mandoline 
ALP1070—La Mer 
7ER5011—Nocturne 2—Fétes 
DA1634—Clair de lune (arr.) 
7ER5011—Clair de lune (arr.) 


7EB6001, ALP1206—Violin transcriptions Heifetz 
DELIBES 
CSLP503—Lakme: Bell Song L. Pons 


ALP1133—Sy.tvia: Valse lente & Pizzicato 


Sym.-Stokowsk 


DONIZETTI 
DA885—Don PASQUALE: Sognosoave ... T. Schipa 
7R137—Quel guardo .. . M, Carosio 


CSLP500—Ma brava . . Vado, corro Sembrich, Scotti 
DA1161—Tornami a dir Galli-Curci, Schipa 
CSLP510—Don SEBASTIANO, Aria Caruso 
ALP1202—E isir D’AmoreE: Una furtiva lagrima 


. Lanza 
DB3903—idem Caruso 
CSLP510—idem, & Venti scudi! Caruso, De Luca 
CSLP500—Favorita: Spirto gentil Caruso 


CSLP518 & DB1229—Lucia: 


BLP1023—Mad scene. 
CSLP510—Sextet 


Finale, Act 3 

Gigli, Pinza 
P. Munsel, J. Cameron 
Caruso, Galli- Curci, etc. 


CSLP504—Tombe degl’ayi miei, etc. J. Peerce 
DRIGO 

DB1002—Serenade Giglt 
DB21407, 7R131—Serenade Lanza 
DUKAS 

ALP!1432—Apprenti sorcier N BC—Toscanim 
D1689—Idem N YPSO—Toscanini 
DB3533 14—tden. PO—Stokowskt 
DUPARC 

ALP 1269—Chanson triste Swarthout 
DVORAK 

DB1991, CSLP506—Humoreske F. Kreisler 
7P151 —Slavonic Dance No. 2 I. Haendel 


C3880—Slavonic Dance No. 8 
ALP 1222—Sym. No. 5, “‘ New World ” 
N BC—Toscanini 


BPO—Fiedler 


ELGAR 
AL}!’1204—Enigma Variations 
C3Z36—Pomp & Circ. March No. 1 


FALLA 

AL:1158 & DA1853, 7EB6010—Amor Brujo: 
ly nee of Terror & Ritual Fire Dance J. Iturbi, pf. 

C255 ‘5, DLP1091—Ritual Fire Dance BPO—Fiedler 

AL! 1206—Pantomime J. Heifetz, vin. 


N BC—Toscanini 
BPO—Fiedler 
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ALP1065—Nights in the gardens of Spain 
Rubinstein, SLO—Golschmann 
7P151—Vipa Breve—Danza l I. Haendel, vin. 


FAURE 
BLP1040—Pf. Quartet, Op. 15 

Rubinstein, Paganini Trio 
FLOTOW : Marta 


CSLP511—G nen ca Quartet Caruso, Alda, etc. 
DB1382—M'appari.. B. Gigli 
DB1802, CSLPS511, 516—Idem Caruso 
DB2157 1, ALP1202, 7R168—Idem M. Lanza 


FRANCK, C. 
CSLP508-—Panis angelicus 
DB3318—Idem., arr. orch. 
ALP1218—Psyché et Eros 
ALP1019—Symphony, D minor 


FRESCOBALDI 
ALP1387—Gagliarda No. 2, arr. 


GERSHWIN 
ALP1107—American in Paris 
7EB6015—Porgy & Bess excerpts 


J. McCormack 
PO—Stokowskti 

N BC—Toscanini 
S FO—Monteux 


Sym.—Stokowskt 


N BC—Toscanini 
Stevens, Merrill 


GIORDANO 

ALP1201—A. CHENIER: Un di all’azzuro spazio Lanza 
CSLP502—Idem Gigli 
CSLP503—La mamma morta R. Raica 
CSLP511—Fepora: Amor ti vieta Caruso 
ALP1365—Idem M. Lanza 


GLIER 

7ER5060—Red Poppy—Sailors’ Dance 
Sym.—Stokowsk 

GLUCK 


ALP1357—OrFreo—Act 2. Merriman, Shaw, Toscanin 
7ER5952—Dance of blessed spirits ym.— Reiner 
CSLP504—ALcEste—Divinités du Styx H. Traubel 


GOUNOD 

DB577—Ave Maria J. McCormack, Kreisler 
ALP1071, DA1982—Idem M. Lanza 
BLP1023—Idem P. Munsel, Cho. & ore. 
+7EP7019—Funeral March of a Marionette PO 
BLP1055—Faust: Salut! demeure... 
DB21577— Jewel Song, Serenade, etc. 


Peters, Pinza, Peerce 
C3268, 7EP7027—Ballet Music B 


PO— Fiedler 
7EP7008—W altzes BPO—Fiedler 


J. Bjorling 


GRAINGER 

+7ER5046—Four pieces Sym.—Stokowski 
GRANADOS 

7R111—Danzas espafiolas 5,10 J. Iturbi 
ALP1320—Goyescas, piano A. Iturbi 
GRETRY 

+CSLP504—Le Tableau parlant, aria M. Teyte 
GRIE 

DLP1033, 7EP7022—Peer Gynt, Suite 1 BPO 


DLP1033—Peer Gynt, Suite 2, etc. 
DB1278—Solveig’s Song 
DB6136—Last Spring 
ALP1065—Pf. Concerto, A mi. 
ALP1414—Pf. Concerto, A mi. 
ALP1187—A Swan; A Dream 


BPO— Fiedler 

A. Galli-Curct 
BSO—Koussevitzkv 
Rubinstein, Doratt 
Rubinstein, Wallenstein 
J. Bjérling 


GROFE 
ALP1232, 7ER5012—Grand Canyon NBC—Toscanini 


HAHN 


ALP1269—Si mes vers avaient des ailes Swarthout 


HALEVY 
CSLP511—La JUIVE—Rachel! quand du Seigneur 


aruso 
HALVORSEN 

C2861—Entry of the boyars BPO—Fiedler 
HANDEL 


ALP1077/80—Mesciah, Complete 
7EP7012—Hallelujah Chorus 


Beecham 
Shaw Cho. & org. 


DB2073, CSLP512—Serse, Largo Caruso 
DA860, ALP1246—‘‘ Harmonious B’smith ’’ Landowska 
HAYDN 

ALP1061—Symphony 104, D ma. BSO—Koussevitzky 


HEROLD 


ALP1235—Zampa, Overture N BC—Toscanini 


7EP7002—Idem BPO—Fiedler 
HINDEMITH 
BLP1010—Sym., Mathis der Maler NBC—Cantelli 
HUMPERDINCK 
7ER5016—Hansel & Gretel, Ov. Sym.—Stokowskt 
IPPOLITOV-IVANOV 

C2849—Procession of the sardar BPO—Fiedler 
KHACHATURIAN 
C3727/8—Masquerade, Suite BPO—Fiedler 
et ees 


P1288_—Vin. Concerto, Op. 35 Heifetz, Wallenstein 


KREISLER (played by the composer) 
CSLP506—Various compositions, with orch. acc. 
DB985, 1091, 1207—-Idem, with piano acc. 
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LALO 
ALP1245—Roi d’'Ys Overture 
BLP1029—Sym. espagnole 


BSO—Munech 
Hetfetz, Steinbech 


LECLAIR 
tALP1411—Sonata, D, Op. 9, No. 3 
Oistrakh, Yampolsky 
LEONCAVALLO 
7R153—PacGviacci—Vesti la giubba Del Monaco 


DBI111, DB1802, — 

DA1983, ALP1071—Ide M. Lanza 

DB21602, 7R173, 7ER5025, BLP1055—Id. Byjorling 
(7ER5055 remains available) 


Caruso 


CSLP500, DB111—No, oe Caruso 
+CSLP512—Two Serenad es Caruso, Elman 
DB21302, 7ER5051, ALP1071—Mattinata Lanza 
LIADOV 

7EG8066— Musical Box BPO—Fiedler 
LISZT 

BLP1048—Piano recital Horowitz 
ALP1110—Piano recital A. Brailowsky 
ALP1087—Au bord d’une source Horowitz 
tALP1158—Jeu d'eaux a la Villa d’Este Iturbi 
ALP1431— Hungarian Rhapsody 2 Horowitz 


DB3086—Idem 
C3956—Idem 


PO—Stokowska 
BPO— Fiedler 


ALP1087—Hungarian Rhapsody 6 Horowitz 
7R174—Hungarian Rhapsogy 11 Cortot 
ALP1158—Liebestraum 3 J. Iturbs 
C3880—Idem, arr. orch. BPO— Fiedler 


DB21567—Idem, & Valse oubliée 1 
+7EB6009— Valse oubliée 1 
7ER5058—Valse impromp., A fl. ; 


ALP1413—Pf. Concerto 1 


Rubinstein 

Rubinstein 
H. Rhaps. 10 

Rubinstein 
Rubinstein, Wallenstein 


ALP1187—Es muss ein wunderbares sein. Bjorling 

LOCATELLI 

tALP1411—Sonata, F minor Otstrakh, Yampolskv 

LULLY 

+tCSLP512—Amapis: Bois épais Caruso 

ALP1387—TRIOMPHE DE L’AMOUR—Nocturne 
Stokowsks 


MAHLER 
ALP1138—Kindertotenlieder M. Anderson, SFO 
MASCAGNI: CAVALLERIA RUSTICANA 
7ER5047-——Easter Hymn, Voi lo sapete, etc. 
7ER5025—Siciliana 
ALP1247—Voi lo sapete 
B8412—Intermezzo 
B2377—Idem New Light Sym. Orch. 
DA458—Idem, vocal arr. McCormack, Kreisler 
DB1499— Brindisi B. Gigh 


Milanov 
J. Bjorling 
Milanov, Roggero 
BPO—Fiedler 


BLP1055—Addio alla madre Bjorling 
DB21523, 7R146, 7EB6005—Idem Lanza 
DB3023, CSLP516—Idem Caruso 
MASSENET 

CSLP511—Le Crip: O Souverain... Caruso 


O mon maitre 


+CSLP502—Down QuicHoTTE : 
Chaliapin, Kline 


+CSLP500—HERopIADE: Vision fugitive Renaud 
CSLP500/1, 511—Manon: Various excerpts 


Farrar, Caruso, ete. 
CSLP506, DB1207—Tuais: Meditation Kreisler 


C2838, 7P119, 7EP7018—Idem BPO—Fiedler 


MEHUL 
tCSLP501—JoseEpu : 


Champs paternels McCormack 
MENDELSSOHN 
BLP1023—On wings of song P. Munsel 
DB1246, ALP1206—lIdem (arr.) J. Heifetz 


C3004/5—Midsummer Night’s Dream: Overture & 
Wedding March BPO— Fiedler 
7EP7012—Elijah : He, watching over Israel Shaw Cho. 
ALP1009—Piano Trio No. 1, Op. 49 
Rubinstein, Heifetz, Piatigorsky 
ALP1206—Idem—Scherzo, arr J. Heifetz 
ALP1206, 7EB6001—Song without words No. 1 (arr.) 


J. Heifetz 
7EB6009—Idem No. 34 (Bees’ eee Rubinstein 
DA996— Idem S. Rachmaninoff 
ALP1267—Sym. No. 4, “ Italian” N BC—Toscanim 
ALP1267—Sym. No. 5, ** Reformation ”’ Idem 
MENOTTI 


+ALP1196—AMAHL AND THE NIGHT VISITORS, complete 
MEYERBEER : L’AFRICAINE 


DB1382—0 Paradiso! B. Gigli 
DB2991, CSLP511—Idem Caruso 
7ER5025, BLP1055—Idem Bjérling 


DB21523, 7R146, ALP1202, ALP1365—Idem Lanz1 
tCSLP502—Che dicon mai? . . Deh, ch’io ritorni 


Caruso 
MILHAUD 
ALP1206—Saudades No. 7, Corcovado Heifetz 
MOUSSORGSKY 


DB5900, 7ER5060—Night on Bare Mountain Stokowski 
ALP1218—Pictures at an Exhibition Toscanini 
DB1945—Song of the flea L. Tibbett 


MOZART 

OPERAS & CHORAL 
CSLP503—Down Giovanni: Orsaichil’onore F. Leider 
CSLP503, DA1134—Finch’han del vino Pinza 


CSLP500—Batti, batti . . A. Patti 
CSLP503, DA1134—Deh, vieni — Pinza 
CSLP 504—Ficaro: Non so pid R. Stevens 
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MQZART—cont, 


phe a sapete P. Munsel 
CSLP503—Id T. Lemnitz 
CSLP51 ie N. Melba 
7EP7012—Ave verum corpus Shaw Chorale 
INSTRUMENTAL 
ALP1206—Divertimento K334: Minuet Heifetz 


ALP1246—Minuet, K355; Rondo, K485; Rondo alla 

Turca, from K331 Landowska, hpsi. 
DA860—Rondo alla Turca only Landowska, hpsi. 
BLP1014—Pf. Sonata K332 Horowitz 
ALP1331—Vin. Sonatas K378, 454 Heifetz, Smith 


ORCHESTRAL 


ALP1124—Vin. Concerto 5, K219 Heifetz, Sargent 


ALP1403—Symphonies 36, & 39 Chicago— Reiner 
ALP1330—Symphonies 40, 41 Chicago— Reiner 
NIN : 

tALP1206—Cantilena asturiana Hetfetz 
OFFENBACH 

CLP1101—Various selections BPO—Fiedler 


B2377—HoFFMANN : New Light Sym. 
CSLP518—Idem Farrar, Scotti 
CSLP504—Scintille, diamant L. Warren 
CLP1004—Gaité Parisienne BPO—Fiedler 
DLP1079—Orphée aux Enfers, Ov. BPO—Fiedler 


PAGANINI 
C4173, 7P120, DLP1079—Moto perpetuo, arr. 34 vins. 
C4173, 7P120—Ronde: ala clochette, arr. BPO—Fiedler 


PONCHIELLI: La Gioconpa 
DB1150—Enzo Grimaldo ... Gigli, De Luca 
CSLP501—O monumento ! T. Ruffo 
DB1499—Cielo e mar! Gigli 
Caruso 


Barcarolle 


1 J. Bjorling 
DB21302, ALP1071—Idem M. Lanza 
C2812, 4206—Dance of the hours 4 


DB21 587 » ALP1235—Idem C—Toscanini 


ALP1247—Suicidio! Z. Milanov 

CSLP516—Suicidio ! E. Destinn 

POULENC 

tALP1269—Banalités 2, 4; Chemins d’amour 
Swarthout 

PROKOFIEV 


DB3900/2—Peter & the wolf 

R. Hale, BSO—Koussevitzky 
erty itt mg Sonata 7, Op. 83, excerpt Horowitz 
ALP1411—Vln. Sonata 1, Op. 80 Oistrakh, Yampolsky 
ALP1107—Sym. No. 1 “ Classical ” 


PUCCINI 


N BC—Toscanini 


LA BOHEME 
ALP1081/2--Complete Peerce, Albanese, Toscanini 
CSLP511—Che gelida manina Caruso 
DB21518, 7ER5028—Idem G. di Stefano 
AI.P1071—Idem M. Lanza 
DB21602, 7R173, BLP1055—Idem Bjorling 
CSLP501—Si, mi chiamano Mimi C. Muzio 


CSLP511—O soave fanciulla 
CSLP500—Idem Caruso, Melba 
ALP1365—Idem M. Lanza, J. Fenn 
DA981—Musetta’s Waltz Song L. Bort 
7ER5028—Idem & Mimi’s Farewell Munsel, Albanese 
DB1050—In un coupé; O Mimi... igli, De Luca 
DB21311, 7R124, BLP1053——Idera Bjorling, Merrill 
DB21518, 7ER5028—Idem Di Stefano, Warren 


MADAM BUTTERFLY 


Caruso, Farrar 


7ER5008—Butterfly’s entrance Albanese 
DB21575—Love Duet J. Peerce, R. Peters 
DB21509, ALP1202—Idem Lanza, Malbin 


Caruso—Farrar 
CSLP516—Un bel di L. Bort 


DB6479, 7R159, 7ER5008—Idem Albanese 
CSLP51 1—Ve lo dissi . . Caruso, Scotti 
DB21575—Andate . . Addio, fiorito asil Peerce 


MANON LESCAUT 


ALP1326/8—Complete Albanese, Bjérling, Perlea 
7ER5025—Donna non vidi mai Bjorling 
DA856—Idem Gight 
CSLP501, 511—Idem Caruso 
CSLP501—In quelle trine morbide F. Alda 
TOSCA 
DA856—Recondita armonia Giglt 
DA1989, ALP1202—Idem M. Lanza 
DA112, DB2644, CSLP511—Idem Caruso 
DB1298—Tre sbirri, una carozza L. Trbbett 
CSLP501—Gi’ mi dicon venal T. Ruffo 
DB6479, 7R159—Vissi d’arte Albanese 
BLP1023—Idem P. Munsel 
DA112—E lucevan le stelle Caruso 
DA1983, ALP1071—Idem M. Lanza 
TURANDOT 
ALP1365—Nessun dorma! M. Lanza 
CSLP504—Idem J. Bjorling 


PURCELL 
TALP1246—Ground, C minor 
ALP1387—Dido’s Lament, arr. 


RACHMANINOV 

CSLP509—Pf. Concerto 1 Composer, Ormandy 

DB1333/7—Pf. Concerto 2 Composer, Stokowski 
(CSLP517 is not listed for deletion in 
the deletion list, although marked in one 
place in the catalogue.) 


W. Landowska, hpsi. 
Sym.—Stokowski 
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os = lbs Concerto 2 
CSLP520—Pf. Concerto 3 
ALP1017—Pf. Concerto 3 
a Concerto 4 
CSLP509—Paganini Rhapsody 
ALP1414—Idem 
DA2057—Idem (excerpts) 
DA996—Prelude, C sharp mi., Op. 3-2 


Rubinstein, Reiner 
Composer, Ormandy 
Horowitz, Reiner 
Composer, Ormandy 
Com poser, Stokowski 
Rubinstein, Reiner 
Kapell, Reiner 


Composer 
7EB6009—Idem A. Rubinstein 
ALPI1 158—Idem J. Iturbi 
tALP1187—Lilacs, Op. 21, No. 5 J. Byjérling 
RAMEAU 
ALP1246—La Dauphine W. Landowska, hpsi. 
RAVFL 


ALP1003—RBolero 

C2954/5—Idem (& B10810, excerpt) 
ALP1374—Daphnis et Chloé 
ALP1070—Idem, Suite 2 
DB6239/40—Idem, Suite 2 BSO—K oussevitzky 
ALP1003—Ma mére l’oye BSO—Koussevitzky 
ALP1245—Rapsodie espagnole; La Valse 


BSO—Munch 
RESPIGHI 
ALP1101—Fountains & Pines of Rome 
BLP1011—Feste Romane N 


BSO—Koussevitzbv 


BSO—Munch 
N BC—Toscanini 


Toscanini 
BC—Toscanini 


RIMSKY-KORSAKOV 
+DP6136—Rattle of Kerzhenetz BSO—Kousseritzky 
DA2048—SADKO: Song of Indian Guest Lanza 


CSLP516—Idem 
B8412—Idem (orch. arr.) 
ALP1339—Scheherazade 


A. Galli-Curci 
BPO—Fieiler 
PhO—Stokowski 


CLP1015—lIdem, excerpt BPO—Fiedler 
ROSSINI 

ALP1007—BarpsiErReE: Overture N BC—Toscanini 
1D1835—Idem NY PSO—Toscanini 
DA874—-Ecco ridente; Se il mio nome Schiha 
CSLP592—Se il mio nome only Schiha 
DB1I478—Lareo al factotum L. Tibhett 
PT.P102?3%—I'na voce noco fa P. Muncel 


ALP1007—CENERENTOLA, Overture NBC—Toscanini 
ALP1007, DB6342—Gazza Lapra, Ov. 
NBC—Toscanini 
C:32271_Tldem BPO—Fied‘ler 
CSI P500—SeEmIRAMIDE: Bel raggio... Sembrich 
ALP1007, 7ER5017—SicGnor Bruscuino, Ov. 


Toscanini 
DA‘'695/6—WILt1aM TELL, Ov. N BC—Toscanini 
P8693/4—Idem BPO—Fiedler 


CSLP592, 518—Arias Martinelli. Journet 


AI P1 265-—La Danza M. Lanza 
CSLP508, 512—Messe solennelle, etc. Caruso 
SAINT-SAFNS 


ALP1158—Allegro annassionato J. Tturbi 
DB594?/4—Carnaval des animaux PO—Stokowski 
ALP1432, 7ER5012—Danse macabre NBC—Toscanini 
DP3077—Danse macabre PO—Stokomcki 
BLP1022—Havanaise Heifetz, Svm.—Steinberg 
DP21516, BLP1022—Intro. & Rondo canriccioso Idem 


+tAY.P1321—Pf. Concerto 4,C mi. Brailowskv, Munch 
ALP1245—Princesse Janne. Ov. BSO—Munch 
+t ALP1308—Samson et Dalila, excerpts Sterens. ete. 


CSI.P516—Mon coeur s’ouvre . Homer 
ALP1296—Symphony No. 3, Op. 78 «ON BC—Toscanini 


SARASATE 
7FB6001—Zapateado, Op. 23, No. 2 Heifetz 
DB21560—Zigeunerweisen Heifetz, Vic. Sym. 


SCARLATTI, D. 


AI P1246—Sonatas. 141 R, 423 Landowska, hpsi. 


7R155—Sonatas, L239, 483 Horowitz, pf. 
SCHOFNBFRG 

ALP1205—Verklarte Nacht Sym.—Stokowshki 
SCHUBERT 


+7FR5043—Deutsche Tanze, Op. 33 Sym.—Stokowski 
7FP7019—Marche milit-ire, Op. 51-1 BPO 
ALP1360—Mass, G major Soloists, Shaw Cho. 
ALP1430—Piano Sonata, B flat major, D960 Horowitz 
ALP1193—Rosamunde, excerpts Sym.—Stokowskt 


7ER5043—Rosamunde, Ballet No. 2, G ma. Idem 
7R174—L itanei, arr. Cortat 
AI.P1187—Sonres, five, in recital Bjérling 
DB21593—Forelle; Standchen; from above. 

ALP1309—Sones, four, in recital Flagstad 
ALP1191—An die Musik ; Ganymed Flagstad 


ALP1365—Ave Maria 
CSLP598—Ave Maria 
ALP1206—Ave Maria (arr.) Heifetz, vin. 
DA458—Standchen McCormack, Kreisler 
ALP1961—Svmphony 2, B flat ma. BSO—Munch 
BLP10328—Svm. 8, ‘‘ Unfinished ”’ NBC—Toscanini 
ALP1415—Idem BSO—Munch 
ALP1120—Symphony 9, C major N BC—Toscanini 


SCHUMANN 


M. Lanza & orean 
J. McCormack, Kreisler 


ALP1158—Arabeske, Op. 18 J. Iturbi 
ALP1168—Carnaval; Fantasia, C ma. Brailowskv 
ALP1191—Frauenliebe und -Leben Flagstad 
ALP1069— Kinderszenen, On. 15 V. Horowitz 


DA833—Traumerei (arr. ’cello) Casals 
BLP1031—Piano Quintet, Op. 44 Rubinstein, Paganini 
ALP1203—Sym. 1, “‘ Spring BSO—Munch 


SCRIABIN 
+ALP1429—Sonata 3; Preludes 
tALP1431—Sonata 9; Studies 


Horowitz 
Horowitz 


February, 1958 


SIBELIUS 


ALP1235—Finlandia N BC—Toscanii:;; 


7EP7006—Finlandia BPO—Fied!>; 
DB1584—Finlandia PO—Stokows>: 
DB5832—Swan of Tuonela PO—Orman., 
DB21555—Swan of Tuonela Sym.—Stokows*:i 


ALP1210—Symphony No. 1 


Sym.—Stokowsii 
ALP1440—Symphony No. 2 


N BC—Stokows?*i 


DB3534—Te npest, Berceuse PO—Stokows}:i 
7R101—Tempest, Berceuse Sym.—Stokowshi 
DB3318—Valse triste PO—Stokowsi 
7R101—Valse triste Sym.—Stokows:.i 

ALP1187—Black Roses | P Biorling 


SMETANA 


7R102, DB6454—Bartered Bride: Polka & Dance »f 


the Comedians RPO— Beecham 
ALP1432—Vltava (Moldau) N BC—Toscanini 
CSLP504—The Kiss: Cradle Song J. Novotna 
STAIN 
7EP7012- Crucifixion : God so loved the world 
R. Shaw Chorale 
STRAUSS, Joh 


CLP1065, 7EG8016—Polkas 
CLP1040—Waltzes & Polkas 
B8488, 9393—Polkas 
DLP1005—Waltzes 
DB3821—Blue Danube W. 
DB21346, 7R169—Idem 
C4233—Idem 
C3177—Emperor Waltz 


BPO—Fiedler 
BPO— Fiedler 
BPO— Fiedler 
BPO— Fiedler 
PO—Stokowshki 
Sym.—Stokowski 
BPO—Fiedier 
BPO— Fiedler 


7R169—Tales from Vienna Woods Stokowski 
7EP7003, 7006—Gypsv Baron, Ov. & W. BP 
7EP7016—Waltzes, vocal arr. P. Munsel 
STRAUSS, R. 

ALP1214—Also sprach Zarathustra CSO— Reiner 
ALP1173—Don Juan BC—Toscanini 
ALP1211—Don Quixote BSO—Munch 
ALP1209—FEin Heldenleben CSO— Reiner 
ALP1404—Till ; Tod u. Verklarung Toscanini 
7EP7008—Ro:enkavalier Waltzes BPO— Fiedler 
CSLP503—Idem: Letter Sc. & Waltz Kipnis, ete. 
ALP1365—lIdem: Di rigori armato Lanza & ?f. 


ALP1214—Salome: Dance of seven veils Reiner 


ALP1309—Songs, five, in recital Flagstad 
ALP1191—Songs, two, in recital Flagstad 
ALP1187—Morgen ; Standchen Bjorling 
STRAVINSKY 
ALP1240—Petrouchka Sym.—Stokowski 
SULLIVAN 

CLP1030—Overtures (& 7EG8001) BPO 
7EG8089—Mikado (film), excerpts K. Baker 
DB2073—The Lost Chord Caruso 
SUPPE 


7EP7003— Beautiful Galathea, Ov. 
C3904, 7EP7002—Light Cavalry, Ov. 
DLP1079, C2874—Poet & Peasant Ov. 


TCHAIKOVSKY 


BPO 
BPO—Fieler 
BPO 


CSLP506—Andante Cantabile (arr.) Kreisler 
BLP1075—Eugene Onegin—Letter Sc. Albanese 
7EP7010—Marche slave BPO— Fiedler 


ALP1193—Nutcracker Suite Sym.—Stokowski 
DB21547, 7ER5016—Valse des fleurs Idem 
7ER5022—Valse des fleurs Vic. Sym.— Reiner 
C3040/1—Overture, 1812 BPO—F tedler 
ALP1402—Pf. Concerto No. 1 Gilels, Reiner 
CSLP505—Pf. Concerto No. 1 Horowitz, Toscanini 


ALP1002—Sleeping Beauty Ballet Stokowshi 
CLP1073/4—Idem CGO—Irving 
C2892—Sleeyiag Beauty Waltz BPO—Fiedler 


N BC—Stokowski 
Sym. —Stokowshks 


ALP1443—Swan Lake Ballet 
ALP1133—Idem, excerpts 

7ER5022—Sym. ‘No. 5, Valse ic. Sym.— Reiner 
ALP1356—Sym. No. 6, ** Pathétique ” “BSO—Monteus 
BLP1012—Vin. Concerto Heifetz, PhO—Susskind 
ALP1405—None but the weary heart Lanza 
DB1945—Pilgrim’s Song L. Tibbett 


THOMAS | 
CSLP500, 502—Hamtet: Mad Scene} Melba/G-Curcs 


VAUGHAN WILLIAMS 
ALP1205—tTallis Fantasia 


VERDI 


Sym.—Stokowshi 


AIDA 
ALP1388/90—Complete Milanov, Bjérling, Perlea 
DB21563, 7R160—Celeste Aida Bjorling 
DB1875, CSLP510—Idem Caruso 


DB6996—Idem M. Lanza 
7ER5041, ALP1247—Ritorna vincitor ! Milanov 
C2849, 7EP7019—Grand March BPO— Fiedler 
7ER5041, ALP1247—0 patria mia Milanov 


CSLP501—O patria mia E. Destinn 
DA809—Tomb Scene Ponselle, Martinelli 


BALLO IN MASCHERA 


ALP1252/4—Complete Peerce, Merrill, Toscanim 
CSLP500—Alla vita... M. Battistini 
CSLP503—Morro, ma prima in grazia Rethberg 
DB1478—Eri tu L. Trdbett 


DON CARLOS 
BLP1053—Io |’ho perduto 
CSLP500, 502—Arias 
ERNANI 
CSLP503—Ernani, involami 
+tCSLP516—Lo vedremo 


Bjérling, Merrill 
Plangon, Onegin 


I. Soues 
Battistini, Sillich 
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VERDI—(cont) 


FALSTAFF 
ALP1229/31—Complete Valdengo, Randall, Toscanim 
CSLP500, 516——L’Onore! Ladri ! A. Scotti 


FORZA DEL DESTINO 
ALP1371—Selections Milanov, Peerce, Warren 
ALP1452, 7ER5021—Overture C—Toscanimi 
ALP1247, 7ER5032—Act 2 excerpts Milanov 
DB1199—La Vergine degli Angeli Ponselle 
DB1050—Solenne in quest’ora Gigh, De Luca 
DB21311, BLP1053—Idem Bjorling, Merrill 
CSLP510—Idem Caruso, Scotts 


7ER5032, ALP1247—Pace, pace . Milanov 
CSLP502—Io muojo Ponselle, Martinelli, Pinza 

LOMBARDI ans 
tALP1452—Act 3 Trio Peerce, etc. ; Toscanim 


+CSLP510—Qual volutta ... Caruso, Alda, Journet 


LUISA MILLER 
ALP1452—Overture 
ALP1452—Quando le sere 


MACBETH 
CSLP501, 510—Ah ! la paterna mano 


NABUCC® 
ALP1452—Va pensiero Westminster Cho., Toscanini 


NBC—Toscanim 
J. Peerce, Toscanins 


Caruso 


LO 
Vinay, Valdengo, Toscanins 
aruso, Ruffo 
Bjérling, Merrill 


OTEL 
ALP1090/2—Complete 
CSLP510—Si pel ciel 
DB21426, BLP1053—Idem 
ALP1365—Dio ti giocondi nza, Albanese 
ALP1453—Ballabile NBC—Toscanini 
7R153—Niun mi tema M. del Monaco 


RIGOLETTO 
ALP1004/6—Complete Berger, Peerce,-Warren, etc 
ALP1392, 7ER5023, 5053, 5056—Excerpts a above 
DA885—Questa o quella Schipa 


CSLP510—Idem ~ ie 
DA1989, ALP1071—Idem M. Lanza 
CSLP516—Pari siamo T. Ruffo 


DA1028—Duets, Acts 1 & 2 Galli-Curci, De Luca 
DA1161—E il sol dell’anima Galli-Curci, Schipa 
DB3903—Ella mi fu rapita, etc. Caruso 


ALP1202—Idem M. Lanza 
DA1303, CSLP510—Donna é mobile Caruso 
DA1978, 7EB6004, ALP1071—Idem M. Lanza 


ALP1453—Act 3 complete 
CSLP510—Quartet, Act 3 
‘Caruso, Galli-Curci, Perini, De Luca 


SIMONE eT 
CSLP503—Plebe, patrizi; Piango su v 
L. T Tibbett, G. Martinelli, -: Met. Op. Cho. 


LA TRAVIATA 

ALP1419/21—Complete 

Carteri, Valletti, Warren: Monteux 
ALP1072/3—Complete 

Albanese, Peerce, Merrill: Toscanim 
BLP1023—Brindisi P. Munsel, Chas. Craig, Cho. 
DB21111, 7ER5008—Idem Albanese, Peerce, Cho. 
DB21571, 7R168, ALP1202—Idem Lanza, Malbin 
CSLP510, 518—Idem Caruso, A. Gluck 
7ER5019—Un di felice Albanese, Peerce 
7ER5008—E strano; Ah! fors e lui Albanese 
DA1133—Un di felice ; ; Parigi o cara 


Galli-Curct, — 
DB21577—Sempre libera R. P. 
7ER5019—Di Provenza R, Merril 
CSLP501—Dite all giovine F. Hempel, P. Amato 
7ER5019, CSLP504—Idem Albanese, Merrill 
DB21111—Parigi, o cara Albanese, Peerce 
CSLP518—Idem L. Bori, J]. McCormack 


IL TROVATORE 
ALP1112/3—Compilete Bjérling, Milanov, Warren, etc. 
(& Tape: HTA 9/10) 
ALP1391—Excerpts from the above. 


tlanov, Toscanimi 


ALP1247—Tacea la notte; D’amor. Milanov 
B2376—Anvil Chorus (in English) A pollo Cho. 
CSLP503—Ah! si ben mio J. Bjérling 
CSLP510—Di quella pira Caruso 
CSLP500—Idem F. Tamagno 
DB1199—Miserere R. Ponselle, G. —— 
CSLP504—Ai nostri monti C. Elmo B. Giglt 


CSLP510—Idem L. Homer, Caruso 


VESPRI SICILIANI 
ALP1452—Overture 


VARIOUS 
sees 

Stefano, Siepi, Barbieri, Toscanini 
tALP1453—Inno delle nazioni Peerce, Cho., Toscanini 
TAL. P1363—Te Deum Shaw Cho., N BC—Toscanini 


VILLA LOBOS 
BL 1075—Bachianas- Brasileiras No. 5—Aria & Danza 
L. Albanese, Stokowski 


BC—Toscanim 


W, BS LG 
Cs: 'P502—Fl. Hollander : Senta’s Ballad Austral 
AlL+'1173—Gétterdammerung : Prologue, Dawn & 
Siegfried’s Rhine Journey N BC—Toscanini 
7E®%5027—Lohengrin: Elsa’s Dream H. Traubel 
C3°34—Prelude, Act III BPO—Fiedler 
AL!'1276—Bridal Chamber Sc. Flagstad, Melchior 
BL? 1033—Parsifal : Prel. & Good Friday Music 
Toscanini 


ALP1276—Dies alles... 

7ER5027—Nein, Parsifal; Ich sah das Kind 

B2376—Tannhauser: Pilgrims’ Chorus 

DB2746—Tristan u. —" Liebestod Flagstad 

7ER5003—Idem, arr. orch 

7ER5003—Walkiire : Ride of the Valkyries Idem 
’ CSLP503—Winterstiirme wichen L. 


WALDTEUFEL 
CLP1065—Waltzes 


7ER5017—Les Patineurs 
C1326—Idem, & Estudiantina 
WAL 

TBLP1047—Vla. Concerto- 


7ERSO21—Autforderung z. Tanz 
ALP1133—lIdem (both arr. Berlioz) 
CSLP503—OseEron: Ozean... K. Flagstad 


WIENIAWSKI 
ALP1365—Vin. Concerto 2, D mi. 


WOLF 
ALP1187—Verborgenheit, in recital 


Caruso, Horowitz, Landowska, Milan 
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Flagstad, Melchior 
Traubel 
A pollo Cho. 


NBC—Toscanini 


Melchior 


PO—Fiedler 

(also 7EG8015, 7EG8009, B8665) 
BC—Toscanini 

. nternat. Concert 


TON 
§C3755/7—Hamlet, film music 


PhO—Mathieson 
583/6—Henry V, film music 


PhO—Walton 
Heifetz, PhO—Walton 


N BC—Toscanini 
Stokowski 


Heifetz, I. Solomon 


J. Byjérling 
e * 7 
MISCELLANEOUS—UNCLASSIFIED 
Golden Treasury Series: CSLP500-6, 508-12, 


515/6, 518, 520 
All records listed individually under the following 
artists’ names in the H.M.V. General Catalogue : 
Ov, Martinelli, 
E. P » J. MacDonald (and N. Eddy), NBC 
Symphony Orch. (except CSLP507, ALP1438), 
Casals, Lanza (except 7EB6025), Glenn Miller 
(except 7EG8241), Presley (except POP359), Tibbett 
ae DA1383), Galli-Curci, J. Peerce, Munsel, 
roma, Sauter-F inegan, B. Goodman, L. 
Stokowski and his Symphony Orchestra, 
Romberg Orch. 
(Certain cross-referenced items may not be included) 


Boston Symphony Orch. 
T. Schipa : 


R. Crooks : DA899, 1040, 1142, 1163, 1599 
B. Gigli: BLP1034; DA763, 1585 
J. McCormack : 
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Boston Promenade Orch.: Ali except 7EP7036, 


7041; CLP1114 
: All except ALP1460 
All except DA1558 


7ER5066; BLP1084; DA293, 823 
929, 973, 1119, 1712; DB342, 344, 1200 

P. Robeson: B9021; C1505 

Florence Foster Jenkins : 7EB 


22 
Flagstad : ALP1191, 1309, 1276; DB 


2746 
Heifetz: All except ALP1014, 1093; DB6956/8; 
CSLP507 
Kreisler : DB985, 1091, 1207; CSLP506 


Marian Anderson : BLP1060, ALP1138 


Restful Music: ALP1387 
Popular Movements from the Symphonies: CLP1015 


The Heart of the Ballet: ALP1133 
Light Opera Co. : C1205, 1404, 2785, 2787 


F. Crumit: All records 
E. Lecuona: 7EG8143 
Goldman Band: 7EG8102 


Royal Marines: 7M181, 268 


STAGE AND SCREEN 


Carmen Jones: CLP1034, 7EG8177 

Damn Yankees: CLP1108 

Desert Song: DLP1029, 7EG8205, 8092, C2787, etc. 
Eddie Foy: DLP1088 

Fanny : CLP1099 

Great Caruso: See M. Lanza 

Lady in the Dark ; Nymph Errant: DLP1099 
Melba: BLP1023 

Naughty Marietta: 7EG8144, etc. 

Paint Your Wagon: CLP1005 

Student Prince: ALP1186 


Macbeth : ALP1176/7 
Cavalcade of Musical Comedy: DLP 1135 
French Cabaret: DLP1076 


Children’s Records : 


BD514/6, 821/3, 1270/1, 1273/4, 
1290/1, 1306 





TECHNICAL REPORTS 





Armstrong Al0 Amplifier, Mk. II. Price 
£32. Armstrong Amplifiers Ltd., Warlters 
Road, Holloway, London, N.7. 


Specification 
Main Amplifier 


Output: 10 watts rated ; 20 watts peak. 

Frequency Response: Within 1 db, 15 c/s to 
30 kc/s. 

Distortion: Less than 0.1% harmonic dis- 
tortion at 10 watts. 

Hum Level: Better than 80—db. 

Negative Feedback: 28 db. 

Damping Factor: 40. 

Input required: 40 mV for 10 watts. 

Output Impedance: 1, 3, 7-5 and 15 ohm 
tappings. 

Valves: 2 of EL34 ( aes ne 5 : 
ECC85 (double triode) ; 6 (low-noise 
pentode) ; GZ34 vane ag 


Spare Power: 320v at 45:m.a.; 6.3v L.T. 


at 2 a. 
Dimensions: 14 in. by 74 in. by 7} in. 
Weight: 25 lbs. 


Control Unit 
Inputs: 1. Radio (80 ry’ * 2. Tape (8 yt f ; 
3. Mic. (4 mV) ; 4. Gram.: A—8 mV 
B—12 mV ; C—300 mV ; D—1,200 mV. 


Equaliser Switch: 1. Old 78; 2. ffrr 785 
3. Brit. L.P.; 4. NARTB; 5. RIAA; 
6. AES. 

Treble Filter: 5, 7 and 9 ke/s roll-off. 9 ke/s 
trough cut. Linear. Presence lift. 

Bass and Treble Controls: 15 db lift and cut 
at 50 c/s and 10 kc/s respectively. 

Valves: EF86, ECC83. 3 

Dimensions: Cut-out—8j in. by 4% in. 
Panel—9# in. by 5} in. Chassis—8{ in. by 
52 in. by 43 in. 

Weight: 5 lbs. 

Finish: Bronze with gold lettering. 


This is the most generousty designed 10-watt 
amplifier and control unit we have come across. 
There has clearly been no attempt to economise 
in components in the attainment of the desired 
specification and performance. It is in some 
respects an expensive design, though the selling 
price is very moderate. Thus the incorporation 
in the output transformer of a third winding 
to control the negative feedback adds consider- 
ably to the cost but is a powerful aid in securing 


inherent stability and a good overload charac- 
teristic. 


The circuit is in some other respects unusual, 
as for example the use of an EF86 pentode 
amplifier between the two triodes of the ECC85 
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valve in the main amplifier stage, and the 
provision of interstage feedback between the 
grid of the EF86 and the grid of the first triode. 
There are also a number of phase correction 
circuits incorporated. All these, no doubt, 
contribute to the high degree of stability. 

We found it impossible in fact to make the 
amplifier go unstable at any supersonic fre- 
quency, and though we could create a slight 
surging effect at about | c/s, careful adjustment 
of the balance control eliminated even this. 
This is therefore a particularly safe amplifier 
from the point of view of stability. It will give 
of its best under any condition of load. 

The frequency response at 1 watt output 
level did not vary as much as | db from 15 c/s 
to 50 kc/s which again is particularly good. 

So also was the measured power response. 
This as usual we measured at the various 
frequencies by noting the power at which the 
output valves began to show grid current. Here 
are our figures : 


C/s Watts 

15 6 

20 12 

40 15 

60 15 

100 tol2k 16 
15k 15 

20k 13 

30k 10 


The rating as a 10-watt amplifier is thus very 
conservative. 

Most generous precautions have been taken 
to prevent hum. The reservoir condenser has 
the high value of 48 mfds and is followed by a 
choke-condenser, resistance-condenser filter cir- 
cuit with 100 mfds and 60 mfds shunt capacities. 
The early stages of the amplifier have generous 
decoupling circuits, and particularly hefty ones 
are to be found in the control unit. There is 
also a variable hum-dinger control across the 
filament winding of the mains transformer. 

All this, of course, not only ensures minimum 
hum, which is in fact quite negligible. It also 
gives the effect of a low impedance power supply 
and this enhances the performance of the 
amplifier. 

The control unit is substantially changed 
from that of the Mk. I-A10. It is more versatile 
both in respect of impedance matching for 
pickup input and in respect of record equal- 
isation for which 6 positions are provided on 
the selector switch. Unfortunately, although 
these are labelled Old 78, ffrr 78, Brit. L.P., 
NARTB, RIAA, AES, there are no details 
given in the Instruction Book of what (technic- 
ally) the labels are intended to stand for. This 
is a common fault with amplifier manufacturers. 
Presumably, R.I.A.A. stands for the modern 
British and American standard, Brit. L.P. the 
pre-standard E.M.I. (? or Decca) characteristic 
and N.A.R.T.B. and A.E.S. two of the pre- 
standard Americans. We contented ourselves 
with measuring the correction applied in the 
R.I.A.A. position and found it to be within 
+4 db of the standard. 

The frequency response on radio input with 
all controls set at level was +3 db between 
20 c/s and 20 kc/s. 

The bass control gave a 16 db cut varying 
up to a 10. 5db lift at 50 c/s. 

The treble control gave 20 db cut up to 12 db 
lift at 10 kc/s. 


These controls function on a Voigt type of 


circuit. 

There are two unusual provisions in the filter 
switch circuit besides the steep cut at 9 kc/s, 
7 kc/s or 5 ke/s. These are a “‘ presence ”’ 
control which raises the treble response by as 
much as 9 db from 1,500 c/s up to 9 kc/s. This 
is useful with certain types of speaker unit. 
The other is a “‘ trough ”’ position which gives 
a dip of 10 db in the response at 9 kc/s compared 
with the normal level at 7 kc/s and 11 ke/s. 


The GRAMOPHONE 


This, of course, can be used as a whistle filter 
when used with AM radio input. 

When the Al0 was first introduced some 
three years or so ago, it took a place forthwith 
amongst the first three 10-watt amplifiers of the 
day. Since then many new amplifiers have 
come along, but the Mk. II version of the Al0 
can still hold its head proudly amongst them. 





C.Q. Senior Reproducer. Price 174 gns. 
C.Q. Audio Ltd., 2 Sarnesfield Road, 
Enfield, Middlesex. 

When the C.Q. Reproducer was first sub- 
mitted to me in prototype some two years ago, 
I expressed myself most enthusiastically about 
its performance. It was so much more effortless 
and smooth than one would on 4 priori grounds 
have thought possible from so small a unit and 
cabinet. Indeed I felt that the range was so 
good in the bass that an extension of the treble 
should improve the balance. The bass response 
was surprisingly strong. 

Well, that extension was soon made possible 
by the addition of what was called a Tetraq 
unit—a rather spidery-looking tetrahedral unit 
which stands on top of the C.Q. The com- 
bination was an immediate success, acoustically, 
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though the appearance is more in keeping w. th 
modern styles of furnishing than with traditic..al 


es. 

I have now had a new combination on ‘<st 
in which a 4-inch unit is used in conjunct:on 
with the elliptical 8-in. by 5-in. unit, and both 
are mounted in a simple rectangular cabizet 
22 in. wide by 12 in. high by 13 in. deep. The 
tweeter unit is centrally mounted with ‘he 
elliptical to one side with its major axis vert:cal 
(this improves lateral dispersion). At the other 
side comes the comparatively long tunnel and 
vent. Here lies the secret of the success of this 
C.Q. Reproducer in the bass register. For the 
tunnel tunes the air space rather sharply (hence 
the Q) and it is essential to this design that this 
tuned frequency should correspond accurately 
to the surround resonance of the speaker unit 
(hence the C = controlled). 

This is a somewhat tricky business. The 
frequency of the cabinet can be calculated 
pretty closely from the dimensions ; but that of 
the speaker cone must vary from sample to 
sample. The achievement of C.Q. Audio is in 
finding a way in production of adjusting the 
frequency of each unit to match that of the 
cabinet. 

The success of the method is shown by the 
fact that I have two Senior Reproducers on test 
(preparatory to trial for a stereophonic system) 
and have not been able to detect any difference 
in performance between them. 

The response in the bass is maintained to 
quite a low frequency: we found a small output 
as low as 20 c/s. A surprising result for such a 
small affair. Another unexpected discovery was 
that our measurements gave no clue to the 
frequency to which the unit and cabinet were 
tuned. The combination, in fact, behaved in 
much the same way as a much larger unit. We 
did, however, detect a small amount of 
frequency doubling below 100 c/s but it was 
very small, and certainly we could not hear any 
effects in actual reproduction. 

At the other end of the scale, the response 
was extended to well above 10 kc/s and balanced 
the bass response quite well. It was a little 
peaky, as indeed was the response lower down 
the scale in the middle register. But that was 
not unexpected and not unduly pronounced. 

Our opinion of the actual performance 
corresponded closely with our measurements. 
We compared it with that of other commercial 


‘speakers of roughly the same size and price 


range, and had no doubt as to its superiority. 
It stood comparison, indeed, with much more 
expensive combinations. We fully recommend 
it. 





TECHNICAL TALK —STYLI 


It is now nearly two years ago that I first 
drew attention to the fact that some of the 
diamond styli that were being inserted into 
pickup cartridges in place of the original 
sapphires would reduce the range of response 
in the treble by about half an octave. 

The reason was that the type of mounting 
used for the diamonds was more massive than 
that in use for sapphires and the compliance 
between diamond and mounting was greater 
owing to the difference in methods of cementing. 
In some cases the tofal stylus mass became 
2} times as great for the diamond assembly, 
and the compliance nearly twice as much. 

Compliances. Perhaps I should interpolate 
a warning at this stage. There are two kinds of 
compliance in a mechanical assembly. The first 
is between moving parts of the system ; this we 
may call a series compliance, since it corre- 
sponds in the electrical /mechanical analogy to a 
series capacity in an electrical circuit. Such 


compliances should as a rule be kept small, the 
only exception being where a definite value is 
needed to balance an unavoidable series com- 
pliance elsewhere. The compliance between a 
stylus and its mounting is of this type. To have 
a small compliance here simply means, of course, 
that the stylus should be fixed to the mounting 
as rigidly as possible. 

The second kind of compliance is a shunt 
compliance between a moving part of a system, 
such as a cantilever assembly, and a fixed part, 
such as the casing of the pickup cartridge. As a 
rule, our objective should be to make such shunt 
compliances large. 

Remember, too, that a compliance is the 
opposite (or more accurately, reciprocal) of 
spring (or elasticity). If the compliance is large, 
the spring is small (or flabby) ; if the compliance 
is small, the spring is stiff. 

Obviously, if the compliance between 4 
stylus and its mounting, be it a cantilever or 
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: WHAT MAKES A GOOD TAPE RECORDER? 
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. One tape recorder motor properly designed can be better than a three motor system—as any Grundig 

it a 

. will prove. But the same need not apply to loudspeakers; three loudspeakers can be better than one. 
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e S Sa. SN of listening to a box; to prevent the upper frequency 
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t | registers from being projected in such a pronounced 
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| beam that the ear unerringly locates the source of sound 
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° , . and loses the sense of reality. 

“ SINGLE SPEAKER SYSTEM 

: i se , 4% Not that the idea of a multi-speaker system to better 

le 

. , I the frequency distribution is new; but the installation of a 

ly . 

- : multi-speaker system in a portable tape recorder is. 

d 

] , — , , 

“ Pioneered by Grundig, it calls for design and production 

as 

™ skill of a high order—as well as specially designed (and 

iS. 

“ unusually efficient) speaker units. 

y. 

id The method of feeding the audio power to the three 
units in Grundig tape recorders is shown in the 
accompanying circuit diagram. 
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Makers of the finest Tape Recorders 

- in the world 
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GS63A (Electronics Division, Gas Purification & Chemical Co. Limited) 
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The precision-engineered arm is equipped with a 
micrometer adjustment of playing weight over a 
range of 0-10 gms. Both arm and rest are adjust- 
able in height. 


SPECIFICATION 


Sensitivity : 4mV. for each cm./sec. 
velocity. 
Effective 
armature 3mg. 
mass ; 
a At least 5 x 10° cm./dyne. 


H.F.resonance: 25,000 c/s. 


Substantially linear 
20-20,000 c/s. 


Frequency 
response : 


Diamond for microgroove 
records. 


Stylus : 


The GRAMOPHONE 
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Magnetodynamic 


_and magnificent 


Take a look at the Philips Magnetodynamic Pick-up and Arm. 


If you want to improve your sound equipment, or if you’re starting 


afresh, take a good look. For this superlative performer 
is the first moving magnet pick-up. A diametrically magnetised 
Ferroxdure rod of low mass and inertia is the only 
moving part, and the carefully designed cantilever type stylus 
ensures good vertical compliance and low mechanical 


noise. The output is in the region of 25 mV., and no input 


| 


} 


qu 


7 


Playing 
weight : 


Pick-up head made in Holland 


Adjustable 0-10 gms. 





transformer is needed. This, in fact, is almost certainly the 
finest pick-up on the market. 


PRICE with microgroove diamond: IS gns (tax paid) 
Pus) PHILIPS ELECTRICAL LTD 


Century House - Shaftesbury Avenue - London - W.C.2 








(PR1056) 
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WAVES 
AND 
WILL POWER! 


King Canute was renowned for his wisdom as a ruler 
and for his iron will. However, not even he could stop 
the inexorable marching waves of the incoming tide. 
Neither can we, today, stop the march of progress in 
the techniques of high fidelity. This, of course, can give 
some heartaches when we hear our ageing radiogram or 
record player after listening to High Fidelity equipment 
at the Quality Mart showrooms. We think that even the 
most strong-minded could not resist a change any 
more than Canute could resist the waves. 

















TWO NEW ITEMS 





H.F.S 14 PILOT CORNER SPEAKER PAMPHONIC AM/FM TUNER MODEL 645 

The new Pilot corner speaker enclosure complete with 12’ The new Pamphonic tuner is self contained with its own A.C. mains 

speaker unit in foam surround is sound value at 28 guineas. power pack and is housed in a cabinet of the same style as the Pamphonic 

The cabinet is 3’ high and makes a handsome piece of High Fidelity Amplifier Model 1004. Its main features are switched tuning 
furniture in itself. on FM and Foster Seeley discriminator. Price 30 gns. 





AMPLIFIERS FOR THE CONNOISSEUR 


PILOT HFA Il 





A self-contained amplifier and control unit providing full 
control facilities. Power output 10 watts—frequency response 


20-20,000 c.p.s. + | db. in neat brushed brass cabinet 30 gns. ARMSTRONG A.10 


has a very generous trans- 
R.C.A. former specification and 


A true High Fidelity amplifier. Robust construction with the advantage of being 
usable with a wide range 


heavy transformers. . Peak power in excess of 20 watts. 
of pickups. Price £32. 


Price complete £41. 


LEAK 





The Leak TL 12 Plus amplifier couples with the Varislope Ill PAMPHONIC 1004 
control unit. Price complete 33 gns. 
s “First Class both in quality and value.’’ So says P. Wilson in the 


Gramophone, December 1957 issue. 








The 1004 comes complete in table cabinet at 25 gns. 








—-— Quality Mart 


Our Showroom is open for demonstrations daily 9.30-6. 
Friday |.30-9. Closed Monday. 


Only 20 minutes from Charing Cross by 
8 DARTMOUTH PARK AVENUE, Northern Underground or Bus 27, 134, 


6 LONDON, N.W.S5. — GULliver [131 137 to Tufnell Park Station. 
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Principal States & Territories to which 


Loudspeakers are exported: 


Afghanistan Falkland Islands Jamaica Persian Gulf 
Algeria Fiji Japan Peru 

Angola Finland Kenya Philippines 
Argentina Formosa Korea Portugal 
Australia France Kuwait Sarawak 
Austria French Equatorial Lebanon Saudi Arabia 
Belgium Africa Libya Sierra Leone 
Belgian Congo Germany Malaya and Samoa 

Brazil Ghana Singapore Union of South 
British Central Africa Guiana Mexico Africa 
Burma Goa Morocco Spain 
Canada Greece Mozambique Sudan 
Ceylon Hong Kong Mauritius Sweden 
Chile Hungary Madagascar Switzerland 
Colombia Iceland Brit. Med. Islands Syria 

Cuba India Netherlands Thailand 
Canary Islands Indo-China New Zealand Tunisia 
Cape Verde Isles Indonesia Nigeria Turkey 
Denmark Iran Norway U.S.A. 
Dominican Republic lraq Pakistan Uruguay 
Ecuador Ireland Panama Venezuela 
Egypt Israel Paraguay Vietnam 
Ethiopia Italy Persia West Indies 





GOODMANS INDUSTRIES, LIMITED, AXIOM WORKS, WEMBLEY, MIDDX. 
Telephone: WEM | 200 Cables: Goodaxiom, Wembley, Middx. 


U.S. Agents : Rockbar Corpn. Inc., 656, Halstead Avenue, Mamaroneck, N.Y. 
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other form of armature, is large, there will bea 
loss of transmission between the two, particularly 
at high frequencies. 

High Note Transmission. Now the groove 
of arecord has a compliance which is larger for 
vinylite or geon than for shellac. This com- 
pliance will tune at a high frequency with the 
total effective mass of the stylus assembly, and 
this tuning point determines the response of the 
pickup to high notes. The object of the pickup 
designer is to make this tuning frequency above 
the limit of audibility; if it is only just above, 
then there will be a rising frequency response 
for high notes just betow the top audibility 


limit ; if it is well above, then the response is ~ 


more nearly level. Most designers nowadays 
try to put the peak at 20 kc/s or above for LP 
records and the same stylus assembly and mass 
would lift it to 30 kc/s for shellac discs. Other 
designers, however, argue that to put the peak 
too far above the recording limit only adds to 
background noise; they prefer to put it at 
16-17 kc/s and damp it with absorptive material. 

Which school of thought do I myself favour ? 
Provided two conditions are satisfied, I favour 
the second, but if they are not satisfied then I 
think the first method is safer. These two con- 
ditions are : 

(1) that the damping should be as nearly as 
possible resistive and not have a low 
compliance ; 

(2) that it should be symmetrically disposed 
so that it is the same for stylus displace- 
ments to the left or to the right. 

As regards (1) a small amount of spring in the 
damping material is an advantage, so as to 
centralise the armature in opposition to the 
overbalancing pull of a magnetic system 
and/or the overbalancing pressure of the playing 
weight once the stylus is displaced from its mid 
position. 

Needle Chatter. In pickups, as we know them 
at present, there is a compliance at the stylus in 
a vertical direction (at right-angles to the record 
surface) as well as the lateral compliance of 
which I have been speaking above. If this 
compliance is small there will be transmission of 
vibrations vertically, and the pickup head as a 
whole will tend to vibrate at double the fre- 
quency of the lateral vibrations. There will in 
this case be ‘‘needle chatter”? or ‘‘ stylus 
talk’? an octave higher than the lateral record- 
ing. If the electrodynamical design is such that 
these vertical vibrations also produce an 
electrical voltage at the pickup terminals, then 
this voltage will superimpose a second harmonic 
on the pickup output. Some people may like 
this frequency doubling effect, but the purist 
will avoid it: it is like doubling every note with 
its octave (at a lower volume) on a pianoforte. 

This problem of compliance in directions at 
right-angles to each other wili become of even 
greater importance when stereophonic discs 
become available: not merely because of the 
effects of *‘ cross-talk ’’, but also because of the 
reactions in the form of record wear. Lack of 
practical experience makes it difficult to talk 
about such problems with any degree of 
assurance, but I hope to make a start on a few 
of them next month, when some of the inter- 
national agreements, to which I referred in my 
article last November, should have been 
completed. ; 

1: is known that the styli for stereophonic 
dis: : will have to be $ mil. in diameter in place 
of :he 1 mil. for LP discs and 2-3 mil. for 
co:se groove (78 r.p.m.) discs. This, of course, 
wi. lighten the stylus mass, but it will also make 
the stylus wear (and the cementing) problems 
move acute. | 

’ Advantages of Sapphire Styli. Fortunately, 
the past year has witnessed a great improvement 
in ‘ ie fashioning of styli. For sapphires, the flame- 
fas'.ioning process has superseded the earlier 
la: sing process, which had a tendency to leave 
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fragments of hard diamond dust embedded in 
the sapphire. The modern process produces 
practically perfect points—as I have just 
verified by microscopic examination of the 
sapphires in the E.V. Power Points that have 
been sent to me for trial. 

Here, again, we have a sort of competition 
between principle and practice. The effective 
life of a highly polished, perfectly lapped 
diamond stylus is reckoned at about 50 times 
that of a good sapphire (other conditions being 
as favourable as possible, i.e. when the records 
are kept dust-free and the carrying arm con- 
ditions are satisfactory). But it is much easier 
to make a perfect sapphire stylus than it is to 
make a near-perfect diamond. It can therefore 
be argued with great force that to make sapphire 
styli so cheap that they can be thrown away 
long before they reach the end of their theor- 
etically effective life will be more satisfactory 
than to pin one’s faith on the harder wearing 
properties of a diamond, and to forget or neglect 
to change it soon enough. In this argument 
psychology begins to supersede technology, and 
now that styli assemblies are so easily replaced, 
the balance of advantage might well go with 
ease of manufacture. 


That, at any rate, seems to be the principle 
on which E.V. Power Points are based. For 
in that case the objective is to make not only 
the styli but the whole cartridge so inexpensive 
that it can readily be replaced with a new one. 
As I have already indicated, the first sine gua non 
is that perfect sapphire points should be con- 
sistently and cheaply produced, and that is 
certainly now the case. The second require- 
ment is that the technique of producing high 
quality pick up elements cheaply and consistently 
should be mastered. I doubt whether that 
could be fulfilled in the case of magnetic 
elements, and it would be difficult even for 
Rochelle Salt crystals. The ceramic (barium 
titanate) elements certainly offer the greatest 
prospects of success, and it is of these that the 
Power Points are most ingeniously built up. 
We shall be reporting more fully later on the 
samples that have been sent to us. But I can 
say at once that my present reactions are 
entirely favourable. 

Diamond Styli. But these too, have shown 
a great improvement lately. It is not so long 
ago that I noticed some that were supplied in 
massive brass shanks for soldering, yes soldering, 
into the cantilever or other armature mounting. 
Now, however, micro-diamonds are becoming 
available and some of them have a high degree 
of polish. I have just examined a Goldring 
replacement diamond for a Collaro Tran- 
scription cartridge, not sent to me direct but 
taken from a dealer’s stock, and found it perfect 
in shape and polish ; and the mounting was of 
reasonably small mass. 

I have already explained the importance of 
mass. But where does polish come in ? Clearly 
it must be related to record wear, but the effect 
is much more subtle than one would have 
thought. It is not merely the frictional effect 
of the roughness on the groove. In practice, 
record material dust becomes molten and, 
mixed with other forms of dust, adheres to the 
rough surface of the stylus, thus forming a fine 
abrasive. I was shocked a few months ago to 
see through Mr. Cecil Watts’s apparatus the 
horrid cinders that were clustering about a 
rough diamond stylus after a few playings of 
dusty records. A polished diamond, on the 
other hand, remained free and clean. Verb. sap. 

Practical Advice. Whether you use a 


_ sapphire or a diamond stylus, you can increase 
the effective life of your LP records from three 
to ten times by keeping them scrupulously clean, 
and making sure that the stylus is replaced 
before it gets worn. Only examination under a 
microscope is adequate to detect early stages of 
wear: by the time it is noticeable to the ear the 
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damage is being done. So my first piece of advice 
is that you should find a dealer who can let you 
see your stylus under a microscope (X100 is 
adequate, but X200 is better) and make 
arrangements to take it to him regularly. I 
have previously advised that the safe life of a 
sapphire in good playing conditions may be 
taken to be 25 hours’ playing time. I have 
known some last far longer than that under my 
own playing routine. So if you are wise, you 
will have the sapphire examined when you 
have played, say, 40 LP sides. If your playing 
conditions are good, nothing will show, and you 
could go on playing another 30 sides before the 
next examination. It is worth while to experi- 
ment a little on this, but always playing on the 
safe side. As soon as an appreciable flat shows 
on the stylus get a replacement and wo:-k out 
for yourself what the probable safe life is under 
your own playing conditions and divide it by 2 
as a guide for future stylus examination. 

The same procedure applies equally to 
diamond styli, but the figures given above for 
sapphires can be multiplied by 50 for a good, 
modern diamond. 

I have described before the procedure I adopt 
to keep my records clean: I continue to use a 
dust bug regularly and I clean each record after 
playing with Emitex. The Emitex has a 
lubricant base and seems to help the anti-static 
from the dust bug to stick to the record: not 
so quick or effective as Mr. Watts’s new 
Parastat treatment, but a very good second best, 
and I have accelerated it considerably since I 
attached a radioactive particle to the dust bug. 
Unfortunately, the most efficient radioactive 
materials for this purpose are not suitable for 
public use. One wants good beta emission plus 
a long half-life but with negligible gamma 
emission. However, I have had considerable 
success recently with materials of satisfactory 
tolerance and have even improved the efficiency 
of the Parastat by their use. But that is a story 
which I must defer for the present. 

One other piece of advice. Even those who 
take a great care of their records often neglect 
to clean the stylus itself regularly. The small 
brush which I use for cleaning the plush pad on 
the dust bug seems to be effective enough ; but 
probably the best method is to use the pith from 
an alder twig. ,That is what jewellers use to 
clean watch bearings. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 





Reverberation in Orchestral 

Recordings 

Mr. Finch’s letter in your December issue 
regarding reverberation and microphone tech- 
nique impels me to register the opposite point 
of view. 

It seems to me that the most exciting (not 
necessarily the most realistic) sound is achieved 
in ‘“‘pop”’ records, where instruments and 
voices are recorded as close as possible to the 
microphone. Where classical music has been 
recorded at the greatest distance with most 
reverberation I have found the quiet passages 
hopelessly uninteresting and the whole cold and 
remote. I think, however, the bulk of pro- 
fessional critics are on my side when I say the 
best Decca Swiss recordings are just the thing 
and that they greatly helped LP to catch on in 
the early days. 

My reasons ?—well, first of all the loud- 
speaker is in the room with us, and however the 
music is recorded the sound still emanates from 
our room. The “ closer”? the recorded sound, 
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therefore, the less the aural contradiction and 
the greater the realism. Secondly, quiet 
passages maintain their authority in relation to 
the loud passages and overcome the background 
noise. Here I would like to say that the dynamic 
range on records now seems a bit too wide— 
soft passages get lost. Thirdly, if I go to a live 
concert and pay a higher price it is reasonable 
to assume, generally speaking, I shall have a 
seat nearer the orchestra. Fourthly, reverber- 
ation coming from our monaural speakers is the 
most unnatural of all recorded sound as it shows 
the “‘ hole in the wall”’ effect to its greatest 
disadvantage. : 

My favourite records from a reverberation, 
microphone technique, dynamic range and 
volume level point of view ?—Decca’s La 
Boutique Fantasque and Petrouchka, both made by 
Ansermet, the latter work with the Swiss 
Orchestra, in 1950! 

These have what I call warmth—the most 
elusive thing of all. 

Brighton, Sussex. BRIAN PETERS. 


Christmas on Record 


May I, through your columns, thank the 
various Recording Companies for the consider- 
able increase in the quantity of Carols and other 
Christmas music made available last year. 

It would appear too, that there has been a 
notable effort to find “‘new”’ material, and 
different settings for well-known words. 

Outstanding in the new recordings for 
Christmas 1957 was the Capitol issue, “‘ Joy to 
the World’, which included a charming one 
from the Appalachian Mountains called “‘Jesus, 
Jesus, lay your head’’. 

Philips, too, in ‘* Christmas in Europe’’, 
gave some delightful things. 

Let us, please, have some more of these 
wholly delightful Songs of Rejoicing which are 
so much part of our Christian heritage, but are 
not so well known outside their own countries. 

Bath, Somerset. A. B. K1n.Locn. 


The New G. and S: 


Although the ‘‘ Glyndebourne” records of 
The Gondoliers and The Mikado have been 
unfavourably received by many of the critics, 
the fact remains that these «ecordings have 
brought a breath of fresh air into the Gilbert 
and Sullivan world. 

Agreed, The Gondoliers is treated somewhat 
differently to the D’Oyly Carte version on 
Decca and is sometimes slower in tempo here 
and there, but The Mikado has emerged as a 
fine example of what can be achieved by artists 
who are not steeped in the old G. & S. 
traditions. A finer Pooh-Bah has surely never 
been heard, or a Nanki-Poo with such versa- 
tility ? Witness his introductory song, “‘A 
wandering minstrel I ’”’—a gem ! 

Sir Malcolm Sargent’s handling of the various 
moods to which Sullivan’s music is subjected 
warrants high praise. 

It is to be hoped that more of the Savoy 
operas will be recorded by the same team. 

Croydon, Surrey. Puitie BARNES. 


Italian Opera on Disc 


It would seem from his Quarterly Review 
that Mr. Shawe-Taylor is thoroughly bored 
with recent releases of Italian operas. This 
attitude is almost incredible to those who, like 
myself, eagerly await new operatic releases 
starring Maria Callas, Zinka Milanov, Tito 
Gobbi and others. 

I have listened to records of most of the great 
singers of the past and, while I recognise that 
‘* singing is not what it was ”’, I do not feel that 
it has declined in quality but that it is different 
in kind. Bel canto has given way to singing which 
is dramatically apt; and modern singers, in 
placing dramatic considerations first, are in 
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good company, as anyone who has read Verdi’s 
letters will know (see especially his remarks on 
the casting of Lady Macbeth whom he wanted 
to “‘ sing badly’’: ‘* sing badly ”’ in that beauty 
of tone was to be sacrificed to dramatic 
expression). 

The greatest Italian composer of operas wrote 
music which required far more than tonal 
beauty and vocal flexibility. His finest rdéles 
cannot be sung without intelligence and sensi- 
tivity as well as vocal accomplishment. It is 
useless to be able to sing a brilliant Mad Scene 
in Lucia (surely some of the dullest operatic 
music ever written) or a scintillating *‘ Sempre 
libera ’’ if, when you assume the role of Violetta, 
all you can do is provide a show of vocal 
brilliance without anywhere suggesting the 
complexity of the gay, tormented, depraved, 
noble, desperate creature that she is. Too 
many of the great singers were so concerned 
with vocal flourishes that psychological insight 
into the character they were creating was of 
secondary importance. 

Who cares about Tetrazzini’s trill, or Calvé’s 
third voice (or whatever she called it} ? Give 
me singers who can create a character for me ; 
give me the dramatic intensity of a Callas or a 
Gobbi. I, for one, will greet every Callas-Gobbi 
recording with enthusiasm, for, although they 
are not always entirely successful, their record- 
ings always bring a worth-while experience and 
a new insight into the music performed. 

Ebbw Vale, Mon. T. B. Hopcxiss. 


May I register an antipodean protest against 
Desmond Shawe-Taylor’s remarks about the 
new Callas-Scala recordings. The first releases 
of this great artist for eighteen months are 
greeted with complaints about ‘‘ monotony of 
casting ’’ and ‘‘ mass produced effect ’’. Perhaps 
the reviewer has lost interest in Italian Opera 
for the moment, but these phrases are particu- 
larly inapplicable to J/ Trovatore and La Sonnam- 
bula as I have heard them. The only repeated 
casting in the sets is Madame Callas, and her 
completely different approach to these roles is 
anything but mass-produced. In fact, not since 
the Callas recordings of Tosca and Lucia have 
two such diverse heroines come to life for us in 
her interpretations. D.S.-T. himself admits 
that von Karajan’s approach is masterful 
paying ‘“‘strict attention to the composer’s 
detailed markings (to) make interesting many 
passages which generally seem dull ’—mass- 
production indeed. 

He prefers the H.M.V. Trovatore since ‘‘ the 
splendid tone and noble style of Bjérling and 
Milanov out weigh the relatively dull con- 
ducting ”. Bjérling’s claim to eminence in this 
role is undoubted, but Milanov’s contribution 
is that of a “‘ prima donna”’ relishing her big 
vocal moments and floating out some lovely 
notes, but paying little heed to the dramatic 
requirements of the part. Her difficulty in the 
florid passages causes her to waste many of the 
opera’s most important moments. The out- 
standing example is the Leonora-di Luna, 
Act IV, duet. Milanov and Warren make 
nothing of this scene, which I seriously consider 
very important in the development cf the 
opera’s action. Panerai, Callas and Karajan 
obviously share this view as this passage 
assumes its rightful place both musically and 
dramatically in the Columbia set. 

One last point is D.S.-T.’s inconsistency 
about Karajan. It is only a few months since 
he was rating Toscanini’s Falstaff higher 
than the Columbia set while allowing that the 
latter set had the advantages of better principal 
singers. etc.; in other words the conducting 
of Toscanini outweighed these advantages. 
Now we have the about-face in reviewing the 
Trovatore that “‘ not all Karajan’s virtues can 
alter the truth that in Verdi singers count 
more than conductor ”’ (Toscanini would have 
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hurled his famous watch at that one!) In case 
anyone should point out that Trovatore is early 
(i.e. middle) Verdi and Falstaff is late (therefore 
quite different) Verdi, let me remind them that 
Toscanini himself in demonstrating his wonder- 
ful Scala forces to the Berlin Festival of 1929, 
gave both Trovatore and Falstaff. The very 
popularity and widespread familarity with 
Trovatore puts an extra burden on our conductor 
to infuse new life into its performance by 
getting back @ la Toscanini to the actual music 
as written by Verdi. This Karajan does. 

On the subject of the two wonderful record- 
ings of Falstaff none of the reviewers has 
mentioned the real difference as I see it. The 
H.M.V. set is a very fine concert version of the 
opera, but the Columbia is a recording of the 
Scala production with all the extra rehearsals 
and stage performances to build team work, 
dramatic unity, and that important intangible 
** atmosphere ”’. 

For one who has never seen the opera 
performed it is much easier to visualise the 
characters and their actions while listening to 
. + ces set than while listening to its 
rival. 

Brisbane, Australia. NORBERT Byrne. 


Ezio Pinza 


Writing about the recently released R.C.A. 
Pinza recital, Mr. Shawe-Taylor states that 
these recordings were made in America during 
the last war. They were made even later !—at 
various times during the spring and summer of 
1951, three years after Pinza had left the epera 
stage and had been appearing on Broadway in 
South Pacific. 

The American Columbia Mozart records 
under Bruno Walter that Mr. Shawe-Taylor 
-: mentions, were made five years earlier in 

London, N.10. HAROLD ROSENTHAL. 


Organ Recitals 


Being a collector of organ music, I look 
forward with interest to your journal each 
month with its reviews. Like many other 
people with the same view I love Bach’s Organ 
Works, and I notice that they play an important 
part in the recitalists’ repertoire. 

I personally feel that it would be nice to have 
a change from this worthy composer, and I 
look forward to the time when perhaps the 
record companies can also offer us some works 
from the great masters, such as we customarily 
enjoy at Organ Recitals. For example: 

Guilmant’s Grand Chorus in ‘‘D’’? ; Handel’s 

Occasional Overture; Boellman’s Suite 

Gothique ; Mendelssohn’s War March of 

the Priests ; Sibelius’ Finlandia ; Lemmen’s 

The Storm (Grand Fantasia in E minor) and 

Fanfare ; Guilmant’s March on a Theme of 

Handel—Lift up your Heads, to mention 

only a few. 

This is only by way of a suggestion, but I 
feel sure that a LP record with the above 
works included would prove a good sale, and 
more especially if performed on fine instru- 
ments like we have at Westminster Cathedral 
or Abbey, or even St. Paul’s. Perhaps other 
organ enthusiasts might like to share my views. 

Leiston, Suffolk. H. S. PARKER. 


Toscanini on Record 


There are two letters in your November 
issue to which I feel I must reply. They are 
both mainly about Toscanini, one condemning 
his Raina ~geadadiatier the orchestral part, 
and the other lamenting the inadequate 
recordings that this greatest of all conductors 
usually received. And what a black mark 
it is against H.M.V./Victor that it should 
have been so. 

Re the Falstaff: if Dr. Fenton really 
thinks that the N.B.C. was an inferior orches'ra, 
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We have devoted over 23 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0.1%; a claim which was 
received with incredulity in 1945, but which was subsequently 
confirmed by the National Physical Laboratory and has 
become an accepted world-wide standard. 


High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Commonwealth 
and foreign Broadcasting authorities and Recording Studios. 
This acceptance by professional audio engineers has ted to 
a demand for Leak equipment from music lovers throughout 
the world. 


On the important question of prices it its appropriate to 
mention one of the basic principles of Leak design. From 
long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our’ craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 
only by a world-wide market), explains how quality products 
may be sold at reasonable prices. 


An important Test Report 


Independent laboratory tests of the Garrard 301 transcription turntable were 
recently carried out by Audio Instrument Company Inc., New York, U.S.A., under 
the direction of Mr. C. J. Lebel (Chairman of one of the groups which prepared the 
NARTB Standards). It was necessary that the pickup and amplifier system should 
conform in response to the RIAA—New AES—New NARTB response curve within 
+ Idb, and in the tests of this excellent transcription unit the components selected 
for use as complying with this requirement were a Leak tone arm fitted with 
Leak cartridge and a complete Leak pre-amplifier and power amplifier 
Model TL/i0. 

The full test report appeared in the February, 1957, issue of ‘*‘Wireless World,’’ 
pages 22 and 23. 
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LIE A IK} 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
ACTON, W.3, ENGLAND 





Telegrams : Sinusoidal, Ealux, London 
Cables : Sinusoidal, London 


Telephone : SHEpherds Bush | 173/4/5 
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Britain’s Finest 


Hi-Fi Kquipment 


in High Fidelity .. . 
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We invite you to complete the coupon below 
and post to us for details of New Leak High 
Fidelity Equipment. : 
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* [] FM Tuner 
# [] Amplifiers 


Please send details_of HHH T] Gram. pickup 
. [) Name and address 
of my nearest 
Hi-Fi dealer 
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I hardly know how to begin arguing with him ; 
but. from some of his remarks one gathers, that 
he does realise what inferior recording can 
do to the sound of orchestral texture, so I 
sugzest he listens to some of the N.B.C. records, 
not many, admittedly—in which the orchestral 
sound is adequately captured, e.g. La Mer, 
Enizma Variations and the Boito/Verdi Te Deum 
disc. And personally I would still infinitely 
prefer to listen to a great conductor, working 
with what were, admittedly, not always top- 
rank singers (though I can only think of one 
case —Aida—where he is really badly let down) 
than to the slick or enervated glossiness on 
which first-rate recording is so often wasted. 
In conclusion I should like to support Mr. 
Bretherton’s plea for reissue of the Toscanini 
performances with the B.B.C. and the New 
York Philharmevnic Symphony Orchestras. 
Capetown. ANTHONY WooDWARD. 


Hi-Fi Service Stations 

Your excellent magazine is chock full of 
information on discs and equipment designed 
to reproduce from 20 to 20,000 cycles. Each 
month some new advertiser opens a demon- 
stration room, style contemporary, designed to 
sell the latest ultimate in High Fidelity repro- 
duction equipment. Bui if you have already 
bought last year’s “‘ ultimate”’ and it is now 
not quite so high in fidelity, and you are not 
yourself an audio consultant or electronic 
engineer, where can you have your sick equip- 
ment serviced ? : 

The shop you visited last year to purchase 
now requires you to play both the electrician 
and the porter ; to dismantle the tuner, tape- 
deck, tape amplifier, pre-amplifier and main 
amplifier ; to transport all this heavy electronic 
array by car (if you possess one) up to London 
and then be content to wait from six weeks to 
three months until they will promise to even 
look at last year’s pride in Hi-Fi. We’re much 
too busy “‘ old chap’’: they say. 

The motor industry has its specialist agents 
all over the country, willing and able to 
effectively service your car within a few days. 
Is it not worth while for the High Fidelity 
makers to do likewise ? 

Denham, Bucks. RaAaymonp G. PouLton. 

Mr. Poulton has evidently been unfortunate 
in his choice of dealer. It is always wise to buy 
equipment from a firm whose service arrange- 
ments are guaranteed. There are such firms, 
particularly in the Home Counties. We could 
name several within reasonable distance of 
Mr. Poulton’s address. 

We regret, however, that many more are 
needed and would like to be able to compile a 
sort of directory of reliable service arrangements. 
It will take time, but with co-operation from 
both readers and dealers it ought to be possible. 


_[We invite comments, from dealers par- 
ticularly. —Ed. ] 


A Correction 

‘here is a letter in the December issue of 
Tur GRaMopPHONE from Phyllis Spurr, London, 
N.W.8. A number of people have assumed that 
I am the writer of that letter, but I should like 
to make it clear that this is not so. 

As I have taken part in many of the B.B.C. 
forenoon programmes I am hardly likely to 
refer to myself and my colleagues as amateurs. 
Neither should I criticise the Decca engineers, 
who have always given myself—and my critics 
—complete satisfaction with the balance in the 
recordings I have made. Having been associ- 
ated with such a fine recording of Amarilli as 
that made by Suzanne Danco I should not 
wisi, to make comparisons. 

tn conclusion may I add that I have unfortu- 
naicly not had the pleasure of hearing any 
recordings by the artist Irma Kolassi. 

London, N.W.8. Puy us SPuRR. 


The GRAMOPHONE 


STOP PRESS 


The following is the text of a Press Release 
recewed from E.M.I. Records Ltd. at the time of 
going to press. 


Stereo Sound on Gramophone Records’ 

Public interest in the stereo record has been 
growing recently and we thought you might 
be interested to know of the progress which has 
been made in this field by E.M.I.—the world’s 
largest record company. 

The two known methods of recording stereo 
on discs are both based on a specification 
patented by E.M.I. as long ago as 1931. For 
many years it was not possible to develop this 
technique because the shellac record and the 
plaving equipment then available were too 
crude to give satisfactory reproduction. The 
advent of the P.V.C. based record and the 
great strides which are being made in high 
fidelity reproduction, together with intensive 
research work, have made it possible now to 
consider stereo discs as a commercial possibility. 
E.M.I.’s work in building up a library of stereo 
tapes during the past few years—the tape used 
by the B.B.C. in its recent test broadcast of 
stereo on radio was one of them—means that 
E.M.I. already has the material for supplying 
the public with a range of music on records in 
the new medium. 


But it is no use putting stereo discs on the 
market—E.M.I. could do that tomorrow—until 
the means of playing them is available in a form 
and at a price acceptable to a worth-while 
section of the public. 

Work on perfecting a suitable pick-up for a 
reproducer which will play both stereo and 
ordinary records is progressing well in E.M.I. 
technical design departments in_ Britain, 
Europe and America. 

Although, therefore, it will probably be some 
years before stereo discs are available in the 
same wide range as ordinary monaural records 
under the H.M.V., Columbia, Capitol and 
other marks, the stage is almost set for a small 
but growing number to enter the market— 
probably in about twelve months time. 





“The Gramophone” Exchange & Mart 


RATES.—-Advertisements are accepted for this section 
at the rate of sixpencre per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope. this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost: this includes the forward- 
ing of replies. Letters to Box Numbers shou'd be posted 
to ‘* Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive bv the 8th of anv month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone,” 11 Greek Street. Soho Square, 
London, W.1. The Proprietors retain the right to re.use 
cr withdraw ‘‘ copy’ at their discret.on and accept no 
re:ponsibilitv for matters ari-ing from. clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. Our large current issue lists a comprehensive 
selection of LPs. MPs, and 45s. with clearance sale 
of 78s, covering all kinds of classical and light music. 
All items are guaranteed in conditicn as listed. and our 
prompt and safe postal service covers any address in 
the British Isles. Our new LP service offers: Guaranteed 
copies; stout outer and inner polythenes; postage and 
pacxing free; perfect LPs, 45s and certain 78s taken 
in exchange. We also supply to order finest makes of 
equipment, tape recorders, taves, accepting records and 
certain equipment in exchanze.—K. S. Holman, 143 
Greenwav, Ickenham, Middlesex. Ruislip 2518. 

A GERHARDT COLLECTION comprising Wolf and 
Schubert albums, GR16-21, DB848, DB916, DB1030, D2009, 
DAi06, DA835, DA1219 and Voralions AO215, AO220, 
B3115, CO1094, L5036.—Box No. 380. 

ALBUMS.—Siegfried, Melchoir, D1690-4; DB1578-33. 
Dvorak, Op. 196, rague Quartet, DB1919-3. Also 
Walkyrie, DB1720-1, Schorr/Leisner; D1330-3 Schorr/ 
Leider; Gé6étterdammerung, D2025-6, Leider. Offers?— 
Box No. 396. 
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BROADWAY SHOWS, Camdens, Certras. 2s. for list.— 
The Record Centre. Charlemont Street, Dublin. 


~ CAM Rosenthal, Bori, Farrar. 





CAMDENS, Bauer. Jeritla, 








ae Lehmann, Martinelli, Pinza, 35s. each.—Box No. 
8 

- CLASSICAL LP BARGAINS. Send for free list. 
—Tredwell, Heathfield, Flumbley, Cheshire. 

CLASSICAL LPs: Decca, H.M.V., Columbia, etc. 
Excellent condition. reasonable prices.—Thomas, 48 


Harrowby Street. London, W.1. 

COLLECTION OF 1,000 78’s.—All 
fibre-plaved, many in new condition. 12-in. and 10-in., 
the former in large majority. Housed in strong wooden, 
partitioned shelf-boxes with some overflow. No detailed 
list but full information to intending purchaser of the 
whole collection.—Box No. 412. 


COLLECTOR has about 4,000 personality, dance, jazz 
and light records for sale. State wants.—BM/NMLG, 
London. W.C.1. 

COLLECTORS.—H.M.V. single sided Galli-Curci 
2-053134, 053142, 033081, Cortot 2-035500, 05650 Heifetz 
3-07912, 2-07980 Fleta, Pareto, Paderewski, Kreisler, 
Farrar, etc. Offers.—14 Bower Road, Hale, Cheshire. 

FOR SALE.—1.000 vocal 78’s; few pianoforte and 
orchestrals. Hundreds of bargains.—Box No. 407. 

FOR SALE.—1,.000 Vocal 78s. Few pianoforte and 
orchestrals, hundreds of bargains.—Box No. 408 

KENTON ERA LIMITED EDITION, as new, write/call, 
D. Freezer, 10 Walton Close, Cricklewood, N.W.2. me 
LP OPERA.—Smetana Dalibor (latest pressing), 82s. 
Giordano Chénier (Decca); Puccini Tosca, 55s. each. 
Boito Mefistofele Prologue (Toscanini): Puccini Tabarro, 
27s. 6d. each. Strauss Ariadne (Karajan), 72s. Arias 
(Tebaldi LW5231), 13s. 6d.—Box No. 386. 

LP RECORDS FOR SALE.—Details from Ashcroft, 
63 Airedale Avenue, Chiswick 6794. 

OPERATIC AND LIEDER 78s, good selection, safe 
postage. Home and Overseas assured. Reasonable prices. 
—Winston, 32 The Uplands, Ruislip, Middx. Ruislip 2415. 

ORIGINAL CAST RECORDINGS.—American will trade 
Broadway for West End. Your choice for ‘‘ Grab me a 
Gondola ’’, ‘‘ Free as Air ’’, ‘‘ Salad Days ’’, etc. All LPs, 
unplayed. Seek permanent arrangement’’.—Box No. 372. 

PERFECT LPs.—Mozart ‘‘ Linz’’ Symphony, Birth of 
Performance (Walter ABL3161/2), 55s. Beethoven, Sym- 
phonies 2/8 (Scherchen WLP5362), Leonore Overtures 
(Klemp2rer XC1270), Piano Concerto No. 3 (Kempff), 
Kreutzer Sonata (Fuchs/Balsam); Berlioz Fantastique 
(Karaian); Chausson Poéme, etc. (Neveu ALP1520); 
Chopin Recital (Malcuzvnski CX1338); Debussy La Mer 
(Toscanini); Elgar Violin Concerto (Menuhin); Haydn 
S7ymohonies 109/102 (LXT2984); Janacek Sinfoniette/ 
Tras Bulba (PL9710); Mozart Symphonies 38/39 (Klem- 
perer CX1486); Pertrssi/Malipiero Symphony No. 6 
(CX1414); Rachmaninoff 2nd Symphony (DGG); Saint- 
Saers 3rd Svmphony (Toscanini): Schmidt 4th Svm- 
phen’: Schostakovitch Violin Concerto; Stravin 
Svmvhony in C/Cantata (ABL3108); English Music 
Concert (LXT5015). 27s. 6d. each. Janacek Mladi/ 
Concertine, 17s. 6d.—Box No. 387. Sasa 

RAKES PROGRESS §85s., Sorinchintsy Fair §85s., 
Bartered Bride (Philivs) 85s.. DGG Dutchman 85s., 
H.M.V. Walkiire 75s., Falstaff 75s. Many Moderns and 
Chamber Music.—Box No. 409. 

“~ RECORD BAZAAR. Thousands from Is. 








groups. classical, 
























































Also cheap 








E°’s and LPs. Write for lists.—1,146 Argyle Street, 
Glaszew. ane = 
“ROSENTHAL. RACHMANINOV LPs—42s. 6d. each. 


Rachmaninov 78s: Chopin Sonata 2: 2/3 Concertos: 35s. 
Sevarate/exchanze.—Box No. 411. ae 
“TEN THOUSAND immaculate 78s, price 2s. and 3s., 
post free. Send requirements.—Box No. 400 

~ VOCATS.—1¢9 perfect or fine. No 12-in. over 15s., 
no 19-inen over 12s. 6d. E.G. DB548. DM198, CA8233, 
Col. 880. DAS. E503. Another 100 lesser state, exceed- 
ingly low prices. Callers preferred after 6.30 p.m., no 
Saturdavs.—-20? Whitehorse Lane, S.E.25 (Norwood 
Junction or 68. 196 bus). 

~ ¥ENATEILO. two unissued d‘scs. Melba. seven un- 
issued discs. Covent Garden 1926. Offers.—Box No. 382. 


EQUIPMENT, ETC., FOR SALE 


A GRE LOUDSPFAKER CABINET. £°5 = Klinschorn 
Cabinet. £75. Heals Chairside (Equipment) Cabinet, 
£14 —Box No. 414. 

ANTIOVE PERIOD CABINET for high fidelity equip- 
ment. Verve fne auality. £12.—Box No. 415 
ARMSTRONG F.M. TUNER. perfect condition, £14. 
55 Battersea Bridge Buildings, London, S.W.11. 

“AS NEW.—Leak F.M. Unit: Sonomag/Collaro Tape 
Unit: G.E.C. Periphonic Svea'ter Svstem, with Cabinet, 
Comprisine 2 BCS 1851 Units. 4 Presence Units. 2 Trans- 
formers. 2 Cho'es. 2 Leak old tyne “* Diamond * Pickups 
(LP. 78)—78 moderatel:. used, offers.—Box No. 398. 
—~AXTETTE 8-in. HI-FI SPEAKER in corner refiex 
envloswre (?-in. timber) to Goodman’s design, £8 10s., 
delivered London.—Powell: 40 Alexandra Road, Reading 
62198. 

AXIOM 102 SPEAKER in veneered enclosure (Weyroc) 
£11. Collaro Tape Derk MK II in GW.c. £10.— 
Williams. 32 Ashbourne Road, Mitcham. MIT 4866. 
—~“B-J] ARM. Collaro Transcription arm, new valves, 
Garrard T.B., Wharfedale Crossover (F).—Cooper, 17 
Walton St., Oxford. 

BUSH RADIOGRAM' RGIIA, excellent condition 
with orthodynamic pickup and spare head, £35 o.n.o. 
—Emberbroo’: 224 tie 

COULLARO TAPE TRANSCRIPTOR, wired to A-Z 
precord. cost £51. accevt £30, plus carr., also Arm- 
strong Tape Amp’ifier and Power Pact, ccst £17, accept 
£10, plus carr.—Miller, 282 Main Road Romford, Essex. 

COLLARO TRANSCRIPTION MOTOR, as new, without 
Pickup, in volished wooden case £15.—Lawn, 127 St. 
George’s Drive, London, S.W.1. 
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COLLARO TRANSCRIPTION UNIT with three heads. 
Studio, Transcription—Ronette, £15. Rogers Junior Pre- 
Amp. £5 1s. 0d. Ring Snaresbrook 3234; 8 Portman 
Drive, Woodford Gn. 


COLLARO 2,000 TRANSCRIPTION MOTOR, BJ arm 
Cheshi Nathanson, 61 Mill Road, Higher Bebington, 
es 1ire. 


COMPLETE SU PERB ‘TAPE EQUIPMENT: Wearite 
Tape Deck, Sound Sales Precord, Rogers Junior Ampiifier 
and Jason Switch Tuner, in walnut cabinet, cost over 
At —— 1957, for sale as new £90 o.n.o. Ring 

6194. 


CORNER RIBBON—50 " gns.—If your amplifier will 
not drive a Quad Electrostatic use the next best thing.— 
Tei: Radlett 6.56. 

DECCA CORNER HORN SPEAKER, 6 ohms. 
Perfect. £14 10s. O0d.—Thomas, 
London. W.1. 


DECCA “XMS” HEADS, LP. 78. sapphires, 25s. 
each. -Gower, 6 Streatfieid Road, Kenton, Middlesex. 


“ DECCALIAN,” 3-speed, walnut little used, 

Diamond LP Stylus, Sapphire Excellent 

reproduction, £26, o.n.o.—Box No 
DYNATRON F.M.2 L.V. TUNER and PI. power 

supply. new and perfect, £25.—Box No. 393. 
EDDYSTONE 820 TUNER, AM/FM, as new, £20.— 
“ Red Gables, = Northfield Road, Dewsbury. 


~ EXPERT SENIOR HANBMADE GRAM, fibre tuned; 
two soundboxes, £20 o.n.o.—Phone Dunoon 932 or write 
Box No. 446. 

F.M. JASON TUNERS. Variable turning models, com- 
plete with valves, atigned and tested. guaranteed. 
Limited number available at £8 10s. 0d.—D. Martin, 
155 Hawthorn Road, Barnsbury, Woking, Surrey. 








walnut. 
48 Harrowby Street, 











case, 
78, perfect. 
. 399. 














F.M. ‘TUNER. — Latest Jason ‘* Mercury ”’ switch- tun 
unit. A F.C., perfect condition £12 10s.—Box No. 397. - 











~ GARRARD R.C.90 three-speed (variable) auto- 
changer. little used, as new, £14. Eddystone 829 
F.M./A.M. seif-powered tuner, as new, £22 is. 


Murphy large baffie push-pull receiver 188, unmarked, 
H 


as new (£51), £17 10s. Two gram motors 
and pickups (as new, but 78 only). autochange 65s. 
Single 50s. Prefer buver collect. —Box No. 391. . 











_ GOLDRING 600 CARTRIDGE FOR SALE 
(suitable gift), £9, o.n.o.—19 Heene Way, Worthing. 
GOODMAN 102, Rogers Corner Horn, sid nels, 
£22 o.n.o.—1? Northwood Wa Nort Dns 
Telephone aaa. y. hwood, Middlesex. 
GOODSELL CR500 AMPLIFIER with PPA2 t 
one 
control £15. Goodseli F.M. Variable Tuner £12, perfect 


condition.—Turner, Cartref, 
Surrey. Esher Park Avenue, Esher, 


~ GOODSELL 














—— 


GOLDEN RANGE AMPLIFIER A 
PRE-AMP COST £22 1%. 6d. June 1957, £15.—5 Seal 
d, Bramhall, Cheshire. BRA 3363. 
_GRUNDIG T.K.820 3D TAPE RECORDER, £65. 
Ribbon Microphone £8, both perfect. Collaro Tape 
Deck, new, 3. Vitavox _12-in. Speaker, large 


mahogany baffle, £6 Champion F.M. Unit, £0.— 
David Smith, Esplanade Hotel, Southend-on- Sea, 46658. 


_ GRUNDIG TK830/3D, Microphone, leads, pl , 
new. Offers please to Box No. 371. plug, etc., as 


HIGH- QUAL ITY RADIO- GRAM, 3 s 
; peeds, 12-in in. 
—. oa geet — Perfect working 
complete.—109 reen Dr 
Evenings, , Laburnum (6575. on ee ee 


H.M.V. | RADIOGRAM 161%A, 10-waveband, 
cost 148 guineas, new condition, 
Grosvenor Street, Eliand, Yorks. 











3-speed, 
£78.—Gibson, 3 





LEAK RC PA. PRE-AMP. £3. Bakers Selhurst 12-in. in. 
Triple Cone Speaker, £3.—Sloan, “F ad 
Kilbride, Ayrshire. ow —_ 





_ LEAK T.R.F. TUNER, perfect order, var : 
tivity, offers?—Jones, 24 Friars Road, ary. selec 


LENCO TRANSCRIPTION GL56, motor, ‘arm and shell. 
Moderate use since June 1957, £12 o.n.o.—Box No. 379. 


- LOWTHER | TPI CORNER REPRODUCER, perfect, 


very little used, £48. New ce £96. r 
in England. No. 394. = Transport paid 


~ MULL 4ARD 10-WATT AMPLIFIER and Pre-amplifier, 
£18 o.n.o. Evenings except Wednesday and Thursday. 
—38 Hallwicks Read, Stopsley, Luton, 


PHIL HPS TAPE RECORDER, cost £65 8 months ago, 
as new, accept £39.—Box No. 385. 

















 ~P¥E BL ACK. BOX, auto, excellent condition, bargain 
£20. London area.—Box No. 388. - 


PYE PF91 “AMPL IFIER, PF91A. Pre-amp, Garrard RC80 
Player with XMS heads in walnut cabinet with storage 
for 300 records, Pye Cantata Speaker system to match. 
Little used, cost £130, accept £75 or near offer.— 
Grimshaw, 102 Butterstile Lane, Prestwich, Lancs. 
~ QU AD A. M. TUNER, must be in perfect ‘order.— —Rev. 
Brooks, Violet Hill, Newry, Co. Dow 


QUAD ER 











Il AMPLIFIER and control unit, immacu- 
late, £28 —Montgomery, 48 Pont Street, S.W.1 


ROGERS SENIOR CONTROL UNIT with Junior 





Amplifier, perfect condition, £20.—P. P. Towell, 107 
Spilsby Road . Boston, Lincs. __ 

SIMON SP2 TAPE RECORDER, | - British Film 
Industries microphone, 6 tapes. As new, sacrifice 
} gns.—C Bloomer, 7 Knights Park, Kingston, 
urrey. 
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SURPLUS DEMONSTRATION EQUIPMENT FOR SALE 
in perfect condition. Motors, amplifiers, speakers, pick- 
ups, etc., at real bargain prices.—Write to-day to High 
Fidelity Sound Equipment, 116 Birches Head Road, 
Hanley, Stoke-on- -Trent. Phone 25194. 


SYMPHONY NO. 2 AMPLIFIER with remote control 








panel, perfect, £12.—Robbs, 299 Lady Margaret Road, 
Southall. 
TANNOY 12-in, DUAL CONCENTRIC SPEAKER in 


York type cabinet, one year old, £40, 0.n.o. Goldring 
500 MSD in Lenco L56 arm, £7. M.S.S. Amplifier- 
speaker unit, type LAR/P/2 in portable metal carry- 
ing case, £20, o.n.o. Wanted, ‘‘ Gramophone, January, 
1956. —D. Hurliston, 110 Heathfield Rvad, Birmingham, 

TAPE RECORDER.—Truvox Mk. 4 Deck and Type 
C Amplifier, cost over £55, little used, £38.—Payne, 
Road, Pinner, Middx. 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for 
housing amplifiers, gramophone motor, tape deck or 
similar equipment. Offered subject to being unsold 
at £15 ex works. Finish walnut, size 33 in. high by 
31 in. wide by 18 in. deep; depth of lid, 6 in. Inquiries 
to Sound Sales Ltd., West Street, Farnham, Surrey. 


 "PRIXETTE PORTABLE ELECTRIC GRAMOPHONE, 
Model R.C. III, Garrard Motor and Pickup, three speed. 
as new.—Blackmore, 5 Seaford Court, Great Portland 
Street, London, W.1. EUSton 1595. 


UNUSED EQUIPMENT always available and wanted. 
Goodsell MA5/UL, FMT401, new £39; Rogers Junior and 
F.M., + “oe Lenco GL56, shielded, new, £23; Axiom 
102, new, SFB 3, mahogany, new, £35. Many more. 
Hi-Fi ad. Dept., s.a.e. details —Maxtone, 19 Market 
Street, Westhoughton, Lancs. 


VOIGHT TWIN CONE UNIT, power unit, domestic 
type horn, £23. New Leak Til/l, pre-amp, amplifier, 
Jason F.M. Tuner, £28. Also }2-in. records ,2s. 6d.— 
Box No. 383. 


VORTEXION TAPE RECORDER, Wearite 2A Deck, 
as new, £70 or nearest offer.—MAI 8781, evenings. 


W.B. HF1012 IN REFLEX, Ti10 and LPH65 Tweeters, 
Bakers Selhurst SPPM in. infinite baffie, Webbs C 
crossover, all perfect; £20 or separately. —Leeston-Smith, 
9 Sandpits Road, Petersham, Surre 

WHARFEDALE RJ/2 CABINET, walnut, 6 gns.—Ryan, 
Caulbourne Cottage, Newbridge, Isie of Wight. 


WHARFEDALE SPEAKER W12CS, £4. 
1,000 cps., 30s.— Demontfort Street, Leicester. 


WHARFEDALE SUPER 12 in. CS/AL SPEAKER 
£12 10s. Leak T.L.10 Amplifier £12 Ms. Varislope II 
£12 Ws. Sound Sales Radiocram Cabinet £15. All 
little used. Grundig TK 830/3D, cost £105, accept £85. 
—Box No. 406. 


WHARFEDALE THREE-SPEAKER SYSTEM. With 
sides, perfect, £50. Simon S.P.2 Tape Recorder. per- 
fect. £60. Wanted, Ferrograph 66 or similar.—181 
Beechwood Awe., Coventry. 


WILLIAMSON AMPLIFIER £10, Preamplifier £3, 
Corner Cabinet, suitable G.E.C. Metal Cone £3.—7 Park 
Road, Woking. Tei. 785. 


RECORDS WANTED 


A LARGE NUMBER OF LPs, MPs AND 45s always 
required for our large and expanding market. 
to our high standards, however, only really 
copies are wamted, and for fimest classical issues we 
— the highest prices, especially in exchange for new 

, tapes, equipment, etc. Please send lists; quota- 

instructions promptly forwarded. 

Large numbers collected—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. (Ruislip 2518). 


ALMA GLUCK, DB278, £3 for fibred copy.—Beresford, 
19 Henry Road, Ghoucester. 


ANY PATHE DISCS or Sterling cylinders of ~ Scott 
Sxinner (violin). Can anyone supply Pathés 5378 or 
5379?—Box 410. 


ARIAGA STRING QUARTETS 1 and 2, Nixa CLP1068. 
New or good condition.—Box No. 413. 


ASSIMIL OR LINGUAPHONE, Russian Language 
Course please.—Miss Shepherd, Wingfield, Sherborne, 
Dorset. 


DEIRDRE'S FAREWELL TO SCOTLAND (Kennedy- 
Fraser), borrow or buy.—Morris, 95 Quantock Road, 
Bridgwater, Somerset. 


GOOD PRICE OFFERED for ‘ Duel in ~~. a ei > film 
incidental music by Dimitri Tiomkin, 33, LP.—J. Sly, 
38 Longridge Road, London, S.W.5. 

I TAKE CLASSICAL 78s in part exchange for new 
LPs. Send details and s.a.e. for reply.—Box No. 401. 


MENGELBERG and CONCERTGEBOUW ORCHESTRA. 
—Bach., Concerto for two violins (Decca K20043/44); 
Bizet, l’Arlesienne (Col. DX6); Mozart, Eine Kleine 
Nachtmusik (Tel. SK3750/51); Schubert, Symphony Neo. 
8 (Tel. SK3352/54); others. Urgently wanted.—Please 
state price and condition. —Box No. 384. 


MORESCHI _(ALESSANDRO) —Has anyone a copy of 
this singer’s ‘‘ Ave Maria’’ (Gounod), Red G. & T. 
547772?—Box No. 373. 


PRE-RECORDED TAPES especially 
Wilson, 10 Madeline Road, S.E.20. 
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The 
Full- 
Range 


ULTRA 
TWELVE 


Cone resonance 
20 ¢/s. 





20-25 ,000 c/s 
£17.10. Od. 





THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 





A COMPACT 

enclosure ensuring realism and clarity of re 
production, with NO BOOM. A comprehen- 
sive range for single- and multi-speaker systems 
is available. 


From £8.15.0d. for 17” x 17” x 124’ 








We are demonstrating the GOODSELL ‘ Golden 

Range,’ the ORTOFON Pick-Ups and the 

WOOLLETT Transcription Gramophone Turntable 
Daily: 9 a.m. to 6 p.m. 
Saturday: 9 a.m. to Noon 





17 Charing Cross Road, 
London, W.C.2. 


Tel. : TRAfalgar 5575 
(Opp. Garrick Theatre) 





Limited 


Trade and export inquiries te! 


JOHN LIONNET & COMPANY 


(at above address) 
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Mebruary, 1958 


REC ‘ORD SHOPS please note we buy your deleted or 
unsaleable 78 records; any quantity from 1,000 to 20,000. 
Spot cash. Collected.—Record Market, 261 Church 
Street, Blackpool. Phone 23600. 





° - REGIN: ALD DIXON’S ‘ Jungle Fantasy,’’ on Columbia 
FB3604, wanted.—Write M. V. Dutton, 148 Leabrook 
Road, Tipton. 





SULLIVAN—full Opera, Yeomen of Guard, H.M.V. 
71719, etc.—Gregory, Tirley, Gloucester. 








SUPERVIA DELETIONS.—Stuart, 2 Alma _ Road, 
Sidcup. Footscray 6765. 
UP TO 25s. PAID for used classical LPs. We buy any 


quantity in any condition. Either state price or send 
lists for quotation by return to M. T. Green, Montana, 
Plumbley, Cheshire. 





UP TO 27s. 6d. ALLOWED for perfect classical or 
light LPs against the purchase of new ones. Send 
details and S.a.e. for ' reply. —Box No. ‘ 

WANTED.—*‘ Danae Earl of Morrie,’ recorded by 
Sidney MacEwan, extant circa 1935. ent TERminus 
6757, 10 a.m. -5 p.m 








The GRAMOPHONE 


GRAM/RECORDS SALESLADY. Experienced person 
preferred for new showroom opening March at Reigate, 
Surrey. Good salary and commission Apply Giles 
(Electrical Engineers) Ltd. 37/41 Bedford Row, W.C.1. 
Chancery 2848. 

GRAM/RECORDS SALESLADY. Experienced person 
preferred for showroom at 389 Uxbridge Road, Hatch 
End. Good salary and commission. Apply at above or 
to Giles (E.E.) Ltd., 37/41 Bedford Row, W.C.1. 
Chancery 2848. 











MANAGER with production and commercial experience 
wanted for Gramophone Record Factory in Southern 
Rhodesia. Excellent opportunity and prospects.—Box 
No. 404. 





SENIOR GRAMOPHONE RECORD ASSISTANT with 
previous retail experience required by progressive dealer 
within 40 miles of London. Salary up to £450 per 
annum according to experience.—Box No. W5. 





YOUNG MAN, 1} years on record trade, experienced in 
sales, ordering a demonstration, seeKs a position in a 
record department. Very good knowledge of classical 
music.—Box No. 392. 








YOUNG MAN, 26, desires training in wholesale and 





WANTED.—Decca K625 (Sea Songs, Hylton), Col. retail sale of records. No previous experience, but keenly 
DB1075 (Alice Delysia, ‘‘ Every Woman Knows ’’), Parlo interested. Premium offered.—Alan Coltman, 47 St. 
£10341 (Emy Bettendorf, Rosenkavalier), H.M.V. B8187 Quintin Avenue, W.10. 

(On | the / March) -—Box No. . 

WANTED.—Parlophone recording Harry Roy ‘ She 


had to go and lose it at the Astor.’’—Write stating price 
and condition to Stewart Kimpton, Tredegar Chambers, 
Bridge Street, Newport. 








WANTED.—Pre-war 78s, 
“Roll Away Chouds,”’ 
Blackbird,’’ ‘‘ Valencia ”’ 


‘On the Road to Anywhere, os 
7 What'll I do, ‘Bye Bye 
and similar.—Box No. 376. 


WANTED URGENTLY.—In good condition, the follow- 
ing 78s dealing with the motives from. Wagner Operas: 
H.M.V. C2237, C2238, DB7252, Columbia D40198, L2194., 
L2203.—Box No. 377. 








WILL EXCHANGE THREE LP’s PER DISC for the 
following 78s: WiHan Piano Concerto (DM1229); Lavagne 
Concerto Romantique a ERreceen Tschaikovsky 2nd Con- 
certo (Jovce. Franck Prelude, 

Finale ( SnOT/Ooe , a Piano Concerto (r-ti66/0), 
Bruckner Quintet (DB5541/5); Back Double Violin Con- 


certo (Mengelberg, K20043/4) ; 

(Dupré, DB5045) ; Mozart, K332 (Schnabel, DB6336/7); 
Harmonica Wizzard ” (¥V-24108); DA1067 and 

— 7 a hae --F Nisson; DB556 63 Roswaenge; 
usc oly (Kipnis, 6612 

DA1350 Schipa.—Box No. 378. ™ oo ee 





EQUIPMENT, ETC., WANTED 


AUTOCHANGER for 45 r.p.m. only.— 
Lane, Fulham, S.WS. D. y.—Lowe, 20 Colehill 








LOWTHER PWI1/2 with PM2/6; also Ferrograph or 
=. State price.—Phillips, 363 Edgware Road, 


——.. 


QUAD A.M. TUNER, 
390. 





condition an 
please, to Box No. d price required, 








SELF-Pi POWERED F.M, TUNER wanted, also Tweeter 
Unit—Hunter, 3 Cookson Road, Thornton, Blackpool. 


ee 





WANTED.—Stentorian Tweeter, Model 1.10, and 
Quality three-speed Record Player Deck, good used 
condition. State price and make.—29 Three Acre Road, 
Newbury, Berks. 


_—__ 


W.B. ELF. 1012.—Box No. 389. 








MISCELLANEOUS 


ACCOMPANIST and vocal coach available Ag record- 
Ings, auditiens, etc.—Mr. Hugh Mimn, KEN 3 











~ ELECTRONIC ENGINEER AVAILABLE — Advice, 
Modifications and repairs Londen and Home Counties. 
—Woolett. __Telephone: FOR 2527. 





= “THE ¢ GRAMOPHONE, *” June, 1950/7, without indexes. 
Offers? Makinson, 158a Marshside Road, Southport. 


se “TRE 1955-1957 (ene missing). 


GRAMOPHONE ”’ 
Record News, same period, £3 10s. 0d., ~eenetiinbeneee 
Accrington, Lancashire 


316 Willows Lane, 
~ MAKE USE OF —_. TAPE SALE whilst stocks last. 
See trade column 


“i “THE - GRAMOPHONE, o 











“ Vols. to 27, for sale, 
und, in perfect condition, ae. with privately 
compiled index to all reviews arranged numerically 
under record numbers.—Box No, 381. 








~ vor AL SCORES; Italian and French opera; uniform] 
bound, stamp for details.—Box No. 375. . 








SITU ATIONS VACANT & WANTED 


” EXPERIENCED RECORD DEPT. MANAGER seeks 
progressive post in South.—Box No. 403. 


_ EXI'ERIENCED RECORDINGS ENGINEER sought by 
ato sate. Full details om experience required.— 
0. ‘ 











TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 





AACHEN CHOIR TO STRAUSS. All LPs purchased: 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 
be in goed condition.—Ives, 110 Magdalen Street, Norwich. 





A BALANCED Library may be built up frem my list 
of mostly perfect LPs. Classical, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 


A BARGAIN BASEMENT. Immaculate condition. 
ey list classical, LPs, 500 different, callers welcome. 
. D. Meivin, 5 Derby St., Glasgow, C.3. Western 8133. 








A BARGAIN CASH OFFER.—Advertiser will 
22s. 6d. for LXT, etc., pro rata. Perfect condition only. 
Complete stocks, etc. bought, collected.—G. D. Melvin, 
5 Derby Street, Glasgow, C.3. Western 8133. 


A BETTER PRICE paid for LPs. Classical, light and 
list now.—Pioneer Sales, 122 
North . Romford 5766. Also at 2 
Arcade, High " Road, Chadwell Heath. 


pay 








A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
——— welcomed.—Renton, 25 High Street, Leamington 
pa 





ABOUT TIME I ADVERTISED the fact that I supply 
ali makes of new LPs on approval with inner and outer 
Polythene sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, Leamington Spa. 





A COMPLETE LP SERVICE: Large list of used LPs, 
MPs, 45s—Ctassical and Jazz—at attractive prices sent 
on request. New LPs of all makes except H.M.V. sup- 
plied post free and factory fresh. Used LPs in first- 
Class condition accepted in part exchange, but details 

must be sent first. Callers by appointment.—R. J. Potts, 
6 Park Road, Harrogate. Phone 4169. 


ALL JAZZ, Popular, Classical LPs purchased, up to 
22s. 6d. paid.—lIves, 110 Magdalen Street, Norwich 








ALL TYPES of LPs, E.P.s and 78s ioumemes setss 
wanted. Collected anywhere in Yorkshire.—The Book- 
shop, 174 Manchester Road, Bradford 5, Yorks. 


AMERICAN MAGAZINES. — Year’s_ subscription 

7 oe 35s., ‘‘ High Fidelity ’’ 50s. Specimen copies 

and 5s. each. Catalogue free.—Willen Ltd. (Dept. 
is). 9 Drapers Gardens, London, E.C.2. 


ATTENTION! The famous Sonomag “‘ Adaptatape ’”’ 
pre-amplifier is now fitted te the Collaro Mk. IV tape 
deck and now incorporates push pull oscillator, complete 
with power pack, 40 gns. terms and full specifi- 
cation on request.—Sound ape Vision, the Tape 
Recorder and Hi-Fi Specialists Pipent. G.), 71 Praed 
Street, London, W.2. PAD 2807. 


BASS Cabinets for Altobass,, Goodmans, Wharfedale, 
etc. Two to nine cubic ft.; all finishes. Specials to 
order. Gram cabinets to suit all pockets. Demonstra- 
tions.—T. & F. Hammonds Ltd., Cabinet Supplies, Lister 
Street, Nuneaton, Warwickshire. 


CASH BY RETURN OF POST.—12s. 6d. paid for 12 in. 
LPs; 10s. for 10 in. LPs; 4s. for 7 in. E.P.; 2s. for 7 in. 
standards, classicals, jazz, populars. Special price of 
17s. 6d. paid for 12 in.: ‘‘ King and I,” ‘‘ Carousel, 
‘*Oklahoma.”’ Any quantity bought. Must be in good 
condition. Pack well.—Send to H. Jarvis & Sons (South- 
end) Ltd., 132 London Road, Southend-on-Sea, Essex. 

















CASH ON THE SPOT for secondhand Tape Recorders, 
Amplifiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision (Dept. G), 71 Praed Street, London, 
W.2. Paddington 2807. 
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CABINETS & EQUIPMENT 
> BY STAMFORD 


GOODMANS 
3-WAY SYSTEM. 
The Axiom Enclosure 
to Goodmans specifi- 
cation. COMPLETELY 
FITTED Price £65/-/-. 
or £9/15/- deposit 
and 9 payments of 
£6/12/- monthly. 
Enclosure only 
Price £22/i/- of 
£3/3/- deposit and 9 
monthly payments © 
£2/7/-. 
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Demonstrated at our New Showroom : 
98 WEYMOUTH TERRACE 
(Off Hackney Road) + -~ ae E.2 
Telephone : SHO 5 
No. 6 Bus from LIVERPOOL STREET. Book to the 
Odeon Hackney Road, and walk back two turnings. 














G.P.25A 3 with 
Motor Board 16” 
} ~, Bas 


dee 
e13/17/9 or 1/8). 
deposit and 9 
monthiy 
pegmente of 
£1/7/4 

G. P.25/301 with 
Cabinet Board 
16” wide and 18” 
deep, also Motor 
Board. Price 
£14/16/6 or 
£2/1/- deposit. 
Control Panel 
21” by 16”. 
Onbaseor Queen 
Anne legs. 








G.P.37. 

3’ 2” wide, 30” high, 1734” deep. Motor Board 18” wide, 
164” deep with 4” clearance (which can be increased). 
Control Panel 37” by 9”. Price £22/11/6 or £3/4/- deposit 
and 9 monthly payments of £2/6/5. Record storage in ae 
of legs £9/9/- extra. 


These cabinets are supplied in Oak, Walnut 
and Mahogany veneers, polished to shade 
required. Delivery 12/6 in England and 
Wales. 

Write for Catalogue of Equipment and 
cabinets for EQUIPMENT, RECORDS, 
SPEAKERS, and PYE BLACK BOX. Satis- 
faction guaranteed or money refunded. 








Correspondence to: 


A. L. STAMFORD (Dept. P16) 


20 College Parade, Salusbury Road, London, N.W.6 
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COMPREHENSIVE 78/LP Tape to Disc Recording 
Facilities.—Rendezvous Records, 19 Blackfriars Street, 
Manchester, 3. Blackfriars 6278. 





FREE Language Course and NO Interest Charges with 
all makes of Tap Recorders. Ask us about our NEW 
high quality—low cost ‘*‘ Addatape’’—can be connected 
to amplifier maxing a Real Hi-Fi Recorder or plugs into 
Radio. Leaflets and prices on request. SPECIAL 
OFFER, 1,200 ft. Plastic Recording Tape. Listed 35s., 
only 22s. 6d., plus P. & P. ls. 6d.—E. C. Kingsley & Co. 
Tettenham Court 








The GRAMOPHONE 


LONG PLAYING RECORDS.—New and Secondhand 
bought. sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 





MAXTONE, WESTHOUGHTON, LANCS, spscialist con- 
sultants, all leading maxes supplied. Individually planned 
installations.—'‘ Maxtone’’ Loudspeakers, 19 rket 
Street. Tel. 2325. 





MONTHLY LISTS OF GOLDEN AGE vocals, per- 
sonality records, imported LPs for overseas collectors. 
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WHAT MATTER | 
WHETHER 
THE DYKES 
FILL—IF 











(C), 132 Road, London, W.l. --Ross, Court & Co., Dept. ‘‘D,” 2098 Yonge Street, 
EUSton 6500 Toronte, Ontario, Canada. 
GRAMOFILM (F) Polythene inner Sleeves of novel RECORD COVERS.—Made of stiff boards, 12 in. 2s. 9d. YOU CAN 
design for maximum protection—prices per packet of one per doz., 10 in. 2s. 3d. per doz.; 7 in. 1s. 9d. per doz. 
dozen; 12-in. 4s. 9d.; 10-in. 3s. 9d.; 7 in. 2s. 6d. Gram- Please add 1s. 6d. packing and carriage. Trade inquiries FILLYOUR 
poo Anti-Static 3s. 3d, per bottle. Gramponge record invited.—Young & Co, 194 Drayton Park, London, N.5. 
sponges > ~~ _. The we = aes in 
system; Gramofile de luxe 18s. 5d. each and Gramofile . 
Junior 9s. each. Also Gramvelope Polythene Outers in ns ae ——. ye 0 .. — EARS and he 
all sizes ebtainable from your usual dealers. Ask Calvs. Also Patti Caruso. Tamagno y ee, Melba co 
ely FH ag ge FA y iy Fy * we Hempel.—Details: 2098 Yonge Street, Toronto, Ontario, SOUL WITH st 
a y : : on Canada, or 92 Trafalgar Street, Brighton, England. gr 
rain Gencinas alonances er part cachet we STOKE-ON-TRENT ao, outa stares nun | THE CONTENTMENT GIVEN |} 
only deal in perfect records whether in buying - selling a. =. a mY = or a | 
: : ; emonstrate y appointment under ‘‘a ome ’’ condi- 
and gladly exchange any record that is not satisfactory. tions Hire Purchase facilities available—High Fidelity BY DUODE NATURAL SOUND $0 
ene : - Sound Equipment, 116 Birches Head Road, Hanley, It 
personal inspection is always welcome. Watch for an Stoke-on-Trent. Phone 25194 
early announcement of a high fidelity amplifier which ‘ . a » ane Iii Duod Br 
will rank among the finest in the world. Open daily However much and often | listen to my Duode, 
If quality matters (especially with | never fail to get some new joy—that is, when | ra 


10 a.m. to 6.30 p.m. Thursdays 10 a.m. to 1 p.m.— 
Gate Bookshop, 1 Ladbroke Road, Notting Hill Gate, 
W.11. Park 5108. 





value. +. re Vastenaaee a . ee. and settle a 
Equipment hired, serviced. pecial terms for educa- then the spark will come out now and then to remind 


new condition. Any quantity purchased. Send details 
of records for disposal to The Gramophone Record 
Exchange, Regd., 48 Brunswick Road, Edinburgh, 7. 








H.M.V. CATALOGUE 1898-1925: ‘‘ Voices of the Past, 
Vol. 1°’, (English Catalogue) 30s. 10d., . ‘‘ Vol. ” 
(Italian Catalogue) 20s. 7d.—Oakwood Press, Tandridge 
Lane, Lingfield, Surrey. 








JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc, 





TAPE/DISC/TAPE. 
LPs) use Britain’s oldest full-time transfer service; do 
not risk the operation at cut-price for quarter of the 


1,200 ft. standard from 20s., both factory fresh, guaran- 
teed.—SNProductions, 59 Bryanston Street, London, W.1. 








TAPE TO DISC RECORDING.—Microgroove LP 27s. 6d. 
(30 minutes); 78 r.p.m., 13s. 6d. 48 hour service. S.a.e. 
leaflet.—A. D. Marsh (Deroy Sound Service), Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
AUGhton 3102. 





WANTED FOR CASH! Tape Recorders. Tape, Hi-Fi 








hear another familiar sound come out just like it is 
in real life. 1 suppose | shall in time lose the thrill 
down to contentment, but maybe even 


Need we add another word ? Duode Natural 
Sound is worth quite a bit of effort to hear, and 
if there is no good dealer near, then our home 
test plan will bring a Duodeto visit you at home. 


Write for details to : 








Standard and Microgroove. 36 minute LP, 37s. 6d.— | Eguipment, etc. Best prices from E. C. Kingsley & Co. T 

— 21 Nassau Road, London, S.W.3. RiVerside (G). 132 Tottenham eent Road, London, W.1. *EUSton DUODE L D. 

7150. 6500. 

—_—- Fil 
LIVERPOOL RECORD EXCHANGE, 15 Houghton St., 15s. SECURES RECORDS.—Approximate value £5 c/o The Gramophone at 

Liverpool 1. We buy and sell used long playing records balance 12s. monthly. M.M.V. and all others. Inquiries rar 

in good condition. Send for our list of operatic and solicited for Record Players, Amplifiers, Remington-Rand li Greek Street, London, W.|! Ay 

orchestral deletions (78s). All current Belcantodisc Shavers and any Electrical Equipment; similar terms.— the 

issues in stock. Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. lib 








Towards Natural Reproduction 


with THE ELON JC 20 tare recorder 


The IMPROVED Elon JC20 Tape Recorder incorporating the latest 
Collaro Mark III Tape Transcriptor is now available, and demon- 


strations can be arranged. 


SPECIFICATION 


Collaro Tape Deck: Twin Track. 
Three Speeds—3?, 73, and 15 
ips, pause Stop, Revolution 
Counter 

Valve Line up: 3 EF 86, 2 EL 84, 
1 EZ 81, 1 EM 71 

Automatic Frequency compensa- 
tion at three speeds 

Superimposing 

Inputs for Radio/Gram and Mike 


Outputs for external Amplifier 
and Loudspeaker 

10” Elliptical Loudspeaker 

Monitoring facilities either by 
internal speaker or Headphones 

Amplifier can be used separately 

for Radio or Gram 

Bi-slope Tone Control 

Weight 43 Ib. 


Frequency response at: 33 ips plus or minus 3db 
7% ips plus or minus 3db 
15 ips plus or minus 3db 


STOCKISTS (If a Stockist is not listed in your area please contact us dir -ct.) 


434 watts peak out- 
putinto 15 ohm load 
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MUSICRAFT 13 King St Richmond Surrey 
MUSICRAFT 80/82 Uxbridge Rd Ealing W 13 
WADDEN & HILL LTD 44 High St Hounslow 
Middlesex 
HIGH - FIDELITY DEVELOPMENTS LTD 144 
xford Rd Manchester 13 
RECORDER CO 188 West End Lane Hampstead 


N W 6 
TELETAPE 5 Avenue Parade Ridge Ave N 2! 


DEVELOPMENTS LTD 144 Oxford Rd Manchester 13 
HOLLEY’S RADIO 315 Camberwell Rd S E 5 

QUALITY MART 8 Dartmouth Park Ave N W 5 
H ey ee 8 Moor St Cambridge Circus 





MODERN ELECTRICS 164 Charing Cross Rd W C2 
MUSICRAFT 20 High St Southall Middlesex 


For illustrated leaflet giving full details and specification of the Elon JC20 Tape Recorder write to: 


TAPE DEVELOPMENT COMPANY LTD 


377 MILKWOOD ROAD LONDON SE 24 Tel: BRixton 3417 


Pc 
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PHOENIX | jdeas.... 
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in the Phoenix bookcase catalogue, free on request. Are you seeking a 
home for a collection of paper-backs ? A bookcase or a cupboard with 
compartments for extra large items (such as atlases, folios, or the 
storage Of records, record-player or papers)? A sectional system for a 
growing library. Or a case for a young person’s room ? It is surely 
in these pages. 

At left we show the UNIX Records Filing Cabinet, sturdily made in 
solid Oak, with four compartments behind sliding wood or glass panels. 
It is just one model in our range—the widest and the most famous in 
Britain. Prices start at little more than £7 and you can see the whole 
range on display at our showroom. 






FOR FREE CATALOGUE 


| To: PHOENIX BOOKCASE GALLERY 
| (Dept. H2), 36a St. Martin’s Lane, Charing 
Cross, London, W.C.2. (TEMple Bar 0525) 


| Without obligation please send me your illustrated 
| Bookcase Catalogue. 


| NAME 








The unix Records 
Filing Cabinet in Solid Oak 
at £7.19.4 matches the famous 
range of UNIX sectional cases. 
Available in 3 sizes, UNIX are 
the answer to the growing 
library. 


ADDRESS 








‘ 


Proprietors : Phoenix House, Ltd. 
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ser 


THE WORLD’S GREATEST BOOKSHOP 








+t * FOR BOOKS # * 


London’s gayest record showroom will 
be opening very soon at Foyles. 
This, without a doubt is going to be the 
most popular record rendezvous in town. 


You must come and see it! 


119-125 CHARING CROSS ROAD, LONDON WC2 
GERrard 5660 (20 lines) ye Open 9-6 (Thursdays 9-7) 
Record Dept. closes 1 p.m. Thursdays 
Nearest Station: Tottenham Court Road 


QADUADUAASEANTAATUA EATS ATU AAA 
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The GRAMOPHONE 








. . you will realise that Grampian high-fidelity equipment gives you 
the nearest approach to “ Concert hall listening’ in your own home. 
You will; for instance, appreciate the extraordinary delicacy of 
reproduction achieved by their new 12-in. loudspeaker. A great deal 
of research and new manufacturing methods were necessary to 
produce a speaker unit with such an extended audio frequency 
coverage at such a reasonable cost. 





GRAMPIAN 
12 in. SPEAKER UNIT 


Type 1255/15 


Frequency Range ... .. 20-15000 c.p.s. 
Voice Coil Diameter --. 12” 

Voice Coil impedance’ .... 15 ohms 
Fundamental Resonance ... 40 c.p.s. 
Power Handling Capacity... 10 watts 

Flux Density ...  14,500lines per sq. cm. 
Total Flux .- 130,500 lines per sq. cm. 
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Cycles per second, input $ watt 
RESPONSE CURVE for Speaker Unit 1255/i5 


A specially designed reflex cabinet suitable 


for either corner or side of room is now 
available as an easy-to-assemble kit of parts, 


complete with grille material, ready to 
assemble, stain and polish. Although it is 
primarily intended for use with the Type 
1255/15 speaker the cabinet will give 
excellent results with other PRICE ¢]|| 
units of similar specifications. 








Deferred terms are available if desired for 
both speaker and cabinet—write for details 


QL GAM ML PUBAAIN 


REPRODUCERS LIMITED 
Makers of Quality high-fidelity equipment 
IS HANWORTH TRADING ESTATE, FELTHAM, Middlesex 
Telep o.e: Feltham 2657/8 Telegrams: ‘‘ Reamp, Feltham °° 
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As far away as China.... 


WHARFEDALE MODEL SFB/3 pamliinjiNay er 


Accompanies ballet performance before ‘an audience of 
1,200 in the King’s Theatre, Hong Kong. 28th Aug. 1957. 


K. C. Harvey, music critic of the 

Hong Kong Standard, writes: 

** Music for the Divertissement and the Rossini-Respighi 
score of La Boutique Fantasque was tape recorded and 
dispensed through truly hi-fi equipment, under the specialist 
direction of Albert Chan.” 


In the South China Morning Post, 
Ernst Gottschalk comments: 


“The tape-recorded music played by a great symphony 
orchestra, was technically so well produced that one seldom 
had the impression that one was listening to canned music.” 


Sound reproduction for this charity performance was 
provided by The Radio People Ltd., of Hong Kong, using 








two SFB/3 loudspeakers which can be seen clearly at each #., a —— a 
side of the stage in the photograph. * : 












So 
Rtn S a xR 


Size. ogee 12”: £32 ~ fe °C 
re | r Cc A Oa Weight. 64 1b: senatiens 


Impedance. 8-15 Ohms.: ; , ; 
Made and Guaranteed by Bass resonance, 30-35 c/s: Tropical model with resin-bonded 


WHARFEDALE WIRELESS WORKS LTD Max. input. 15 Watts. a 


IDLE * BRADFORD +: YORKS 
Telephone : Idle 1235/6 Grams : Wharfdel Idle, Bradford 


























c EA K 4 Mire Ae Can’t make up your mind 
for the Connoisseur which tape recorder? 





The Latest , 
PT a3 Pound f d, 
TL/1i2 * PLUS POWER AMPLIFIER Round Ss See e | 
and the More fidelity, more 


‘““VARISLOPE III’? PRE-AMPLIFIER flexibility (3 speeds) more 
. . ' . , performance. The latest 
are designed to give the highest possible fidelity Collaro deck, with 3-digit 
from records, radio and tape. rev. counter is standard. 
; : And both portables (see 
@ As supplied to Broadcasting Stations throughout the world. the new Continental-styled 
For the finest quality reproduction together with workmanship model) and the 
of the highest order—your choice must be LEAK. Adaptatape are designed 
Cash price of the complete amplifier is £34.13.0. to operate in circuit with 
We can supply for 9 equal monthly payments of £4.1.0. your Hi-Fi amplifier and 
Carriage and crate paid. speakers. Hear them all, 
@ All other LEAK equipment available on similar terms—also count the cost and you'll 
CHAPMAN and LOWTHER TUNERS. GARRARD & decide on SONOMAG. 
CONNOISSEUR Transcription motors, etc. In fact ALL 
Quality Equipment supplied over 9 equal monthly payments. Write for full details now to: 
5% Interest charge only. 
WE PAY ALL CARRIAGE CHARGES. SONOMAG 
Prompt personal service to your requirements. LTD 


The L.R. SUPPLY COMPANY LIMITED 
2 St. Michael’s Road, Stockwell, London, S.W.9 


(Dept G) BALCOMBE, SUSSEX. Established I925 TEL.: BRIXTON 5441 (3 LINES) 
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N EW C AT AL OG UE OF @ Amplifiers, Tuners, Cabinets, etc., at Manufacturers’ prices. 
h @ Demonstrations : Monday—Saturday inclusive, 10 a.m.—6 p.m. 


HIGH FIDELITY EQUIPMENT 


has just been published by 


save you pounds 


enquiries. 





without appointment. Technical Guidance Service by our Chief 
Engineer personally or by return post-free. Let us have your 


NORTHERN RADIO SERVICES @ Single items or complete installations from stock. We can 
Il Kings College Road, London, N.W.3. Phone: PRimrose 3314 


Send two 3d. Stamps to Dept. G for your copy now—it may well | @ Complete satisfaction or goods exchanged. Deferred terms 
availabjJe. ‘Below we list just a few of our 100! lines. 


supply any item advertised in this journal. 





Concert Grand Cabinet 





we 








No. 2 Symphony Amplifier with Remote Control os £19 19 0 
_ Lenco GLS50O Transcription Unit with transcription quality on nti _ 2117 6 
Switched F.M. Tuner ove ons eee i515 0 
7 Truvox Mark IV Tape Deck with revolution counter 30 9 «0 
Truvox Tape Amplifier _ 17 17 0 
Concert Grand Cabinet with pneumatic iia. on on on 19 0 0 
Lorenz Triple Cone Loudspeaker with condenser owe io ws is 46 
Symphony 12” Bass Reflex Cabinet in matching veneer and contemporary style ... 11 10 0 
















The N.R.S. CONCERT GRAND REPRODUCER KIT comprising : 


All items available separately. 
Combination can be varied to suit individual requirements 
Cabinet available in sapele mahogany, walnut or oak. 


Concert Grand Cabinet 


showing layout of deck 





Symphony 12” Bass Reflex cabinet 








THIS MONTH’S SPECIAL BARGAINS 


CONSOLE EQUIPMENT CABINETS 
in figured walnut 33” high x 18° wide x 16” deep, 


hinged lid, uncut motor-board 163” x | 
Price 10 gns. — “ 7: 


BASS REFLEX CABINETS 


for 10° speakers in figured walnut to match, 
Price 10 gns. 


GOODMANS MIDAX UNITS 
Full-length model. Price £7 10 0 each. 


GOODMANS 10” SPEAKERS 
Price 30/- each. 





cet 





q. SYMPHOHY * CONTEMPORARY’ REPRODUCER KIT comprising : 


No. | Symphony Amplifier with Remote Contro! ... eco 
Symphony F.M. Tuner and Power Pack ... oes 
Lenco GLS0O gramophone unit with transcription corwides 
Nordyk Tygram Cabinet with legs... eee ows 
Switched F.M. Tuner can be substituted if preferred. 


ee * ove - £14 14 0 
ove ove eve ove ove ove ove is i5 6 
eee ove eee ove ove ove coe 2117 6 





SYMPHONY DE LUXE TAPE RECORDER > 


Type A with built-in revolution counter .. eco eco cee 
Type B as above but in Rexine covered Portable case . oes 
Recommended Microphone—R tte with Jack Plug. 








No. 2. SYMPHONY AM/FM TUNER 
SYMPHONY AM/FM RADIOGRAM CHASSIS 
SPEAKERS by : 


Wharfedale, Goodmans, Whitely (we), Lorenz,” Grampian, etc. 


TAPE EQUIPMENT by: 


Truvox, Collaro, Grundig, Wearite, Ferrograph, Brennel. 
TAPE—all makes stocked. 


HP and CREDIT TERMS AVAILABLE 


52 gns. 
52 gns. 
£376 


26 gns. 


26 gns. 
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Learn French—or one of several European Languages—in three 
months in your own home : The ASSiMiL way cuts out learning by 
heart . . . Simply absorb the language and imitate the accent from 
natural, everyday conversation on gramophone records, with a 
special book for guidance. 


PRELIMINARY COURSES £6 I[5s. 0d. 


FRENCH * GERMAN * ITALIAN 
RUSSIAN " SPANISH 


Advanced Courses also available and some other Courses 
for those whose native tongue is not English. 


he oe ASSUMil 


ASSiMil (England) E.M.1. Institutes Ltd., Dept. No. C314 10, Pembridge Square, London, W.2. Telephone: BAYswater 5131/2 





Goodsell MA2 Amplifier and Tone Control 
a new 


HIGH FIDELITY 


amplifier 


Amplifier 


6 watts push-pull output 
* with 20 db overall feedback. 


% Linear frequency ee 
25 c.p.s.—50,000 c.p 


%* Linear power onal 6 
a renee rating, 8 watts 


May. be mounted in any 


%& Neat and compact. 


at moderate cost 





for normal 


domestic conditions Price complete 


£19.15.0 


Write for full 
information to : 









Tone Control 


% Attractive and compact appearance. 

* Full facilities for LP, 78 Tape and Radio reproduction. 
*% 4 millivolt sensitivity—suitable for most pickups. 

* Full Range Bass and Treble control. 


40 GARDNER STREET, BRIGHTON, |! 
Phone : Brighton 26735 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 














Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 
From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Seund Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 




















. . . to suit all purses 

AMPLIFIERS £ s.d. 
ROGERS ‘“* MINOR MK. III ”’ 14 0 0 
LEAK “ TL12 PLUS ”’ . .. 292 8 O 
ROGERS ‘“* RD JUNIOR a .. 2B 0 0 
R.C.A. *“* HIGH FIDELITY ” .. 4 0 90 
ACOUSTICAL ‘“* QUAD II” .. 42 0 0 

CABINET SPEAKERS 
C.Q. SENIOR : 4 17 0O 
W.B. “* SENIOR COR RNER ” 610 9 
ACOUSTICAL “ELECT ROSTATIC” a 0 0 
TANNOY “ CANTERBURY ” .. 5715 0 
TANNOY “ G.R.F.”’ .. 122 0 O 
WESTREX - ACOUSTILENS a” are 

SPEAKER UNITS 
W.B. “ HF1012" = al — 419 9 
W.B. “ HF1214” 915 6 
GOODMANS “AXIOM 150 ‘MK. UW” 11 5 9 
TANNOY 15” DUAL CONCENTRIC 3710 0 


MOTORS AND PICK-UPS 
in Variety by Garrard, Leak, Collaro, Acos. 
Decca, B-J, etc. 


Alt leading makes are represented in our Demon- 
stration Room, including 


THE ACOUSTICAL “ ELECTROST ATIC” SPEAKER 
Which provides a new approach to intimate listening. _ 


You will be disappointed if you expect high-pressure salemanship at 
Wesb’s. Instead, we will give you friendly, honest advice on 


apparatus best suited to your needs. 


WEBB’S 
14 :OHO STREET, LONDON, W.1. Telephone: GERrard 2089 


Shcp Hours : 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 


The GRAMOPHONE 








LOUDSPEAKER UNIT CLS 10 


am 


For use with high fidelity 
audio equipment, this enclosure 
is designed to function as a 
bass reflex chamber. The 
loudspeakers employed are a 
12” high-flux bass speaker plus 
two 5” high-frequency drive 
units separated by a cross-over 
filter. Magnificent 
performance is complemented 
by the beautifully finished 
cabinet'in walnut 

veneers. 


29 gns. 






“ETHER PATHFINDER” CHASSIS 


combine facilities for high 
fidelity listening of 
gramophone records and the 
VHF radio broadcasts with 
all-wave world-wide reception. 


The three units comprise: 


AM/FM Tuner T10A 
£66.0.0 


Power Amplifier LFIOA 
£25.0.0. 


Tone Control Unit TCIOA 
£12.17.6 


These chassis may be pur- 
chased as a _ complete 
installation or separately 
as individual units. 


at, a 


Write for illustrated literature to: 


DYNATRON RADIO LTD., DEPT. G, MAIDENHEAD, BERKS 
EP 
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TAPE RECORDERS ON 
“‘NO-INTEREST” TERMS! 


Buy your new tape recorder 
without touching Capital ! 
We offer you NINE Months Credit 
at Retail Price ONLY. No Interest 
Charges WHATEVER. Example : 
Grundig T.K.5. 53 Gns., Deposit 
£11.11.0d. and Nine Monthly 
Payments of £4.18.0d. Home or 





The GRAMOPHONE 


February, 1956: 





OF HI-FI and TAPE EQUIPMENT! 


fm VVe aim to provide the fullest possible choice of Hi-Fi and Tape Equipment AT ALL PRICE 
lime. RANGES. However, you will find that our expert advice, coupled with a thorough knowledge 
ine, of what is best at the price, can give you a Hi-Fi layout of remarkable efficiency at a reasonably 
ine, economical outlay. All our equipment is demonstrated in our Studio on an Electric Comparator 
fim ,—a combination which simulates actual home conditions. Our Mr. Hardie will be pleased to 
Mime. assist you at all times, whether you require advice alone, a complete installation, or perhaps a 
ie =single item. 




















All Equipment Available on Easy Terms 


% JOIN THE JEWKES RECORD SUBSCRIPTION CLUB 


GREAT NEWS for Record Collectors ! Now you can build up your Record Collection by 
Easy Weekly or Monthly Payments on the JEWKES ‘‘Pay as you Play’’ Subscription Pian. 
Call for details NOW ! 


" JEWKES & CO. LTD., 295 & 28/31 BROAD ST., BIRMINGHAM "sibtens 


Office Demonstrations. Our 
extensive range includes Ferro- 
graph, Vortexion, Grundig, 
Philips, Baird, etc., and all Tape 
Accessories. Highest Allowances 
against your old Recorder. 

















Mr. Cecil Watt’s Parastat Record Cleaning Machine provides 
S£ a te e a n ad Ss ty | : the complete answer to the dust and static problem. Dust 
, ©@@ is removed from both sides of the record and a chemical anti- 
static agent, Parastatik is applied at the same time leaving 
the record permanently free from all electrical charges. It also reduces tracing 
distortion, wear and surface noise. Naturally this process is used on all 


microgroove records supplied by Quality Mart. 














& 
THE DUST-BUG DIAMOND STYLI 
The Parastat Process is not only the logical comple- S Another feature commended to all record users, who 
mentary to the Dust-Bug—another of Mr. Cecil Watt’s wish to keep their records in unimpaired condition, is 
; a e the use of Diamond Styli. Sapphire points have only a 
— o 4 ' 4 limited life on L.P. records and require renewal after 
tiveness. Dust which falls on the record is not heldin @ — 70.100 sides. Use beyond that time will increase record 
close contact and is therefore more easily removed by wear seriously and give poor reproduction. Diamond 
the Dust-Bug. Price £1 5s. Od, post paid. ¢ Styli for almost all types of pickup from £4 3s. 2d. 

& 

(OkecIe 
Quality Mart 
Our Showroom is open for demonstrations daily 9.30—6. Friday : 





1.30—9. 
Northern Underground or Bus 27, 134, 137 to Tufnell Park Station. 


Closed Monday. Only 20 minutes from Charing Cross by 
8 DARTMOUTH PARK AVENUE 


LONDON, N.W.5. GULliver 1131 
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FULLY ILLUSTRATED 
OF THE NEWEST 
HI-Fi EQUIPMENT 
Send coupon and two 3d° stamps 
peegaga tee a aaa % 
| NAME i 
| ! 
| ADDRESS 
l ! 
I I 
l t 
| | 
| l 
I { 
a ew ee ee ew ee aS Cut ut ond Post t0: as am oe ow ow ow ow oe = 
BERRY’S RADIO © "viiethone: Hotbern 62312 
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A Remarkable Loudspeaker 


It is fair to say that during the past 25 years, while recordings, broadcast 
transmissions, pick-ups, tuners and amplifiers have improved out of 
all recognition, the design of domestic loudspeaker systems shows no 
parallel advance. Indeed, it is our view that Paul Voigt’s celebrated 
Corner Horn, perfected during the thirties, remains unsurpassed in its 
field, but now, at long last, we have in the QUAD Full-Range Electro- 
static Loudspeaker a unit which represents a complete break with 
time-honoured principles and marks the first significant advance in 
loudspeaker design for a quarter of a century. We suspected as much 
after several public demonstrations of a prototype unit by its designer, 
Mr. Peter Walker, and daily use of a production unit over the past 
three months has convinced us beyond expectation. Unfortunately 
production of this speaker is as yet limited, but orders are being dealt 
with in strict rotation, and we urge all those interested in this superb 
and handsome unit—which costs £52, far less than many conventional 
systems !—to visit our showroom, where they can hear it under ideal, 
quasi-domestic conditions. 


Individual demonstrations are given daily, except Thursday, 
9.30-5.30 (Friday 9.30-7) ; each Saturday afternoon, from 2 to 4.30, 
you can hear the QUAD speaker in our popular “ LIVE RECORD 
REVIEW ” programme, featuring the finest of the month’s new LP 
issues, 


A FINE NEW TAPE RECORDER 


We are now able to demonstrate and supply the new Hart.ng Tape 
Recorder which, at 82 gns., undoubtedly represents today’s best value. 
his splendid instrument is delightfully free from needless frills ; its 
simple, sturdy design ensures an outstanding performance coupled with 
m:ximum reliability. Though entirely self-contained, the Harting 
Recorder can easily link up with any existing High Fidelity system. 


Thomas Heinitz Music IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 
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Learn the French ~ 
they speak 


a Pa 














Sei Z DS \ 


EPCOS 
THERE? 


Si LEARN a language really well you must hear the 

rhythm, the lilt, of the everyday speech of ordinary 
people. Linguaphone teaches you by this quick, 
thorough, effortless method. You learn by listening 
to the voices of distinguished speakers and professors 
on specially prepared Linguaphone secords, following 
the words in the illustrated textbook. In half the usual 
time, Linguaphone enables you to speak, read and 
write the language—and, above all, to understand it 
when spoken. There is no formal learning. From the 
Start you are thrown into the conversational atmos- 
phere of the boulevard, the café and the plage. 
Linguaphone courses are continually being brought 
up-to-date. The very latest high-fidelity recordings are 
used. Put in fifteen minutes a day and in a few months 
you can express yourself freely in the language of 
your choice. 


POST THE COUPON BELOW for full particulars 
of Linguaphone, the World’s leading conversational 





method. 
COURSES IN: 
French German Spanish italian Portuguese 
Russian Polish Czech Swedish Norwegian 
Finnish icelandic Dutch Afrikaans Esperanto 
irish English Persian Chinese Hindustani 


Arabic (Egyptian) Modern Hebrew Modern Greek 


[— LINGUAPHONE FOR ———— 


(Dept. H15) 


PRS 










eeeeeeeereeeeeeeeeeeeeeeeeeeeeeeeeeeese 


+3. 


re 
? 















8Cua, 7 
Ou, eon paneeace, 


| 

| | 
| | 
REISE aR el Rc | 
| to The Linguaphone Institute (Dept. H 15), ty a4 
| | Linguaphone House, it | 
| | 
| | 
| | 
| 


ace . ‘ 
v! “Pa, @ vee qauceac ts 
’ 


Fs 


ace yo. i 
vw “ton, son sauctace, 


207 Regent St., London, W.1!. 






Please send me, post free, your 26-page book 
about Linguaphone and details of the Week’s |' 
Free Trial Offer. 

or any of 32 Languages including : 





FRENCH [I GERMAN [I SPANISH ITALIAN 
i Ci ie ee ekendnaeuenetanebaneseenedsoeeeenta | 
Put a cross against the language. I am interested in learning for............ | 


eee Ke a aa siete purpows, 











70 Advert The GRAMOPHONE 


THE AMPLIFIER 
OF TOMORROW . 














AND EASY 


REFERENCE 


Be uatscunnater | 





FOR DEMONSTRATION WITHOUT OBLIGATION 


Please Contact: 


EALING, RICHMOND & SOUTHALL — Musicraft 
BOURNEMOUTH — _ Ronaldsons of Southbourne 
CAMBRIDGE — G. P. Reece 

EDINBURGH — William Jeffrey & Sons Ltd. 
LIVERPOOL — Beaver Radio Ltd. 

MANCHESTER — Rare Records Ltd. 








ane elie Pt 
MEY HAVE BEEN TC aGe 
peoPLe FOR 


HENRY ELWIN LTD 
DEPT. M.! 
PLUMPTRE ST. NOTTINGHAM 


Applications for Agencies in certain areas invited 


MUSICRAFT AUDIO PRODUCTS LTD 
22 High Street, Southall, Middlesex 
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; CABINETS & Hi-Fi EQUIPMENT 


THE CONTEMPORARY. This beauti- 




















We supply all units and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription units, record changers, ~ aziz etc. 
Send for comprehensive illustrated catalogue of cabinets, autochangers, speakers, etc., all available on easy lope 








LEWIS RADIO COMPANY 


120 (Dept. GF) Green Lanes, Palmers Green, (Nr. Cock), London, N.13. Telephones: BOWes Park 1155/6 


fully made cabinet is ok vencered with HI-FI EQUIPMENT sent FREE 
Available in any shade to order at slightly ANYWHERE IN GT. BRITAIN 
extra cost. 
This cabinet can be fitted with any of the AMPLIFIERS 
latest Hi-Fi Units. Acoustical Quad Il .. - ~ sis - - £42 
Armstrong A.10 Mark. Il .. - - - - £32 
Leak ‘‘Point One’’ Pre-amp .. 10 gns 
Leak “it - Ae 15 gns 
THE SERENADE. Veneered with ¢@ | am Leak “‘TL.I2 P ** Amplifier 18 gns. 
wy “Tye ey oo EO ee Ha AT Leak “TL25 Plus” Amplifier 24 gns 
cabinet has generous storage space, with dilnitiahy | Pilot HF/I2 .. 36 gns 
board sliding out smoothly on metal R.C.A. ‘‘New Orthophonic”” ; oa re - 
yerene. Rogers Junior Mk. Il ee eee £28 
legest HiFi Units. a eae Rogers Senior - f sh in - £40 
TRANSCRIPTION MOTORS 
£ d 
Connoisseur 3-speed - - - es po ae TT 0 
Collaro 4T.200__—.... ‘i 96 i ba . 1910 0 
£12.19.6 Garrard 301 . ” 4 ‘ ~~ teas 
Garrard 301 Stroboscopic wi - ‘a s aaa 
Goldring Lenco GL.50-4 . - os - » +4 
Goldring Lenco GL.56_... - - .. 2 7 0 
THE BUREAU. This ever-popular 
bureau cabinet is veneered with the finest TAPE DECKS AND RECORDERS» 
ee a” meas Gl ae Magnafon Deck and Power Pack 42 0 0 
modate almost any of the many units we Grundig TK.830/3D 105 O O 
have available and to give generous Truvox Deck : om 309 0 
setae Wearite Deck 2A. 35 0 0 
Available in natural Oak © £18.18.0 Wearite Deck 2B 40 0 0 


—_ — — 
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London’s Leading Tape Recording Centre 


invite you to see the 


3 speeds—3 hours’ continuous playback with instantaneous track reversal. 
Complete automatic control by push-buttons. Complete with spool 
of LP tape and crystal desk microphone. 4 WATTS OUTPUT. 


w tw 


oo-—-ac°co” 


ooo°o°o 


~~ = 

















TAPE RECORDER 



















3- SPEED TAPE RECORDER 


and all other famous makes including 
Truvox 

Wyndsor 
Uher Fe etc., etc. 


Grundig 
Ferrograph 


=5))),)) 117 gone. 


Microphone extra 








-.¢ THE RADIO CENTRE 


33 Tottenham Court Road, London, W.! . 
Telephone : MUSeum 6667 


a Delivery after 





Yours for 55/- deposit 
and 8 equal monthly 
poyments of 137/6— 
no interest charged. 
first 


$5 ans. 


payment. 


We have a varied selection of Hi-Fi and tapejrecording equipment 
always being demonstrated. 
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HIGH QUALITY 


RECEPTION 


WITH THE 


YOURSELF 
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VHF/ 
FM 
TUNER 


The Cheapest, 
Most Compact, 


Most Efficient, SELF 
POWERED FM TUNER 
on the market 


13 GNs ONLY 


--_--_-—- —_ = 


-_ = = = = = = = =~ = = = OS oS oOo oO Oe ee wT” .vwT,.,”7w”7 ~ * 
lg _  _ t_ A tt tt tt tt tt ttt tt tit tetee 








“ 


Cl we a Sa OSE ae ee eke ae ae a a ee ee a ee ee es aE cana. ae. a. ea ae ae eee eee a ese eee ee 


“EMISTRUCTOR’ HI-FI 


* ASSEMBLE THE UNITS 
“> LEARN AS YOU BUILD 


At last! Here’s YOUR 
opportunity to own a 
magnificent Hi-Fi—a 
complete hi-fi system ina 
beautifully-styled cabinet 
at two-thirds of normal 
price — plus all the extra 
satisfaction and fun 

building it yourself! The 
units are easy to assemble 
— no experience needed 
— and the FREE instruc- 
tion book guides you at 
each stage and teaches 
you all about Hi-Fi! 


CHOICE OF UNITS 
AVAILABLE: Superb 
contemporary style cab- 
inet - 8 or 14 watt high 
quality amplifier (push- 
pull output with feed 
back) 4-speed auto- 
change record player 
with compensation - Twin 
high quality 10” speakers 
Tape transcripter with 
pre-amplifier Record 
storage compartment 









| a © ee ees ee Oe OO. ee 
To: E.M.1. Institutes, Dept. H.F. 314, London, W.4. 














Instruction Manual 
Eliminate all interference and enjoy the B.B.C. V.H.F. broadcasts by simply fitting cuneate: and aa HicFi . angie 
the Stirling VHF/FM Tuner unit. Designed for use with any radio receiver having sound reproduction - All | Please send, without any obligation, your free Book to:— 
pick-up sockets or any record player or amplifier and loudspeaker equipment equipment available on | i 
having a microphone or pick-up input sockets, the tuner is completely self con- deferred terms. NAME 
tained, for internal or external fitment. In polished walnut, it is 7}” x 7}” x 2}’. | 
MANUFACTURED BY THE MAKERS OF THE FAMOUS STIRLING CONVERTOR EMI INSTITUTES omer } 
S. E. OPPERMAN LTD. «a... Tssociated with 
HIS MASTER’S VOICE”’ 
STIRLING CORNER, BOREHAM WOOD, HERTS. CAPITOL,COLUMBIA,Ete. | reuse —- | 
, 
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FULL 
“4 VISION 


ye _ Personal Microphone 


" GATEWAY TO GOOD REPRODUCTION 


Be seen as well as heard with this neat, compact, 
personal microphone. Suitable as a “roving” mike, 
or with floor stand or table base, the Lustraphone 
FULL VISION has a smooth frequency response, 
covering the complete vocal range, and is fully pro- 
tected against wind effects when used outdoors. Its 
smart styling and professional performance make it 
an ideal instrument for 

TELEVISION @ BROADCASTING @ RECORDING 

FILM STUDIOS @ PUBLIC ADDRESS 

Stand Model LFV/59 £8-18-6. Hand Model LFV/HS59 £8-8-0. 
Write for literature and details of the complete range 
of Lustraphone microphones, stands and accessories. 


LUSTRAPHONE LTD 


ST. GEORGE: S WORKS, REGENT’S PARK ROAD, 
*? LONDON. N.W.I (Tel. : PRimrose 8844 


The GRAMOPHONE 


February, 1958 
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PUSH-PULL 
ULTRA. 
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COMPLETE 


From Your 





Dealer 





For Details write to WERDIK SALES 


8 RUPERT COURT, WARDOUR ST., W.I. GERrard 8266 

















Tape Recorders & Recordings 


We have not only GQ / 
the finest selection of TAPE RECORDERS, but also 


have the most efficient tape to disc service. 


* ransfer your Tape to Disc! 


H.M.V. Studios offer special facilities 

to all keen users of Tape Recorders with the 
very latest high fidelity recording 
equipment, similar to that used in 
broadcasting and recording 
studios throughout the world. 


+ Dub your Tape to Disc! 


Functions occurring only once in a lifetime, 
i.e. Christenings, Weddings, Anniversaries, 


AS can be captured and kept. 
AW 

















@ For full details of 
our recording service and records, 
call, or write to 






@ H.M.V. 363 OXFORD STREET, LONDON, W.I. 
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Ih SPECIALISTS | 
IN THE SUPPLY AND |t 
INSTALLATION OF {1 
MUSIC REPRODUCTION 
EQUIPMENT 

FOR THE HOME 


HIRE PURCHASE and CREDIT FACILITIES 


e 
HIGH FIDELITY DEVELOPMENTS LIMITED 
144 & 144 OXFORD ROAD 


MANCHESTER: 


Tel.: ARDwick 5762 
Bus Route 4! or 42 to * Roxy.” 


If you live in NORTH WALES 
enquiries to MR. H. JONES, WREXHAM 280011. 
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WHETHER YOU CALL OR ORDER BY POST—YOU CAN DEPEND 
ry ON THE GOODS YOU BUY AND THE PEOPLE WHO SERVE YOU 
| TELE-RADIO (1943) LTD.—A SPECIALIST SERVICE FOR HIGH-FIDELITY ENTHUSIASTS FOR OVER 1/4 YEARS 

TAPE EQUIPMENT LOUDSPEAKERS Swe a oo eg oe TELE-RADIO MASTERLINK M-2A 
[TELE-RADIO MASTERLINK M-2A | A SPECIAL DEMONSTRATION Garrard Trans. Motor, 301 £26 8 3 | ‘“The Gramophone” (Jan. 1958, page 345) states; 
| A superb tape pre-amp and yell we te Rg 189 < the new ** Measured response of this sort (at 7} i.p.s.— 
play-back unit, self-powered. eee LL WELCOME cabinet 1.5 db at 40 c/s; + 2 db. at 16 kc/s. At IS i.p.s. 
| Will match to most decks. AMPLIFIERS AND TUNERS + 3 db. at 20 c/s ; — 2.5 db. at 22 kc/s) is quite 
r 27 gns. Send for leaflet. } Axiom 150 £ii 5 9 unusual, almost fantastic. A special examination 
AN EXCLUSIVE PRODUCT OF } Axiette . £6 18 6 Our large, up-to-date stocks include : for distortion found the M-2A particularly pure 
|__ TELE-RADIO (1943) LTD. ae £11 16 0 Tele-Radio Williamson ... £29 15 0 throughout the scale. We can recommend it as 
renal ‘Oeck with WharfedaicA/Fio Enclosure £15 5 ° Osram 912 Kit ............... a4 6 2 Fine Shy Me pm Sage poe WE Ee = 
rev. counter £24 12 0 Wharfedale SFB/3 £39 10 O Jason ‘Mercury’ Switched examination made on an pot Non oa e 
Brenell Recorder ... £55 13 0 Wharfedale 3-speaker Tuner Parts come to......... £9 0 0 se 
Ferrograph 3AN ... £82 19 0 Corner Reflex ............... £73 10 0 Leak TLI2 Plus £18 18 0 We carry a very extensive range of BVA Valves and 
Ferrograph 3AN/H £90 6 0 Wharfedale Golden IO FSB” £8 14 II Leak Variscope, Mk. 111... £15 15 0 components of every type and size for constructors, 
: Reflectograph Deck £34 0 0 Tannoy Canterbury |2” D.C. £57 15 0 Jason ‘‘Matching Equipment’”’ Meter Cases, Wafer Switches, also test equipment, 
; 2 r 2 ty n 2A = : : ne on Concentric yor : AMIFM Tune 7 3 : , etc, 
earite 3A ......... gk ee | ee 
Wearite 3AH ...... £40 0 0 G.E.C. Metal Cone Speaker £9 5 0O AM/Switched FM Tuner... £34 8 0 “6 ad TRA 
Film Industries G.E.C. Presence Unit ......... £3 19 6 cies FM Tuner......... £23 19 6 * SELELIASOUNS smanoanay rege 
Ribbon rat sda £8 15 0 Senee Cabinet Speaker ...... - oe : Rogers Junior £17 0 0 to fees, ane pene — 
Lustraphone zeae Rogers Pre-Amp Mk. I! £11 0 0 y me ° - , 
“ Mm: - ‘Hf... onstrated for instant aural comparison of 
Le naa — a 7 6 QUAD ELECTROSTATIC ......... 2 0 © Rogers Pre-Amp Mk. IV... £13 10 0 Hi-Fi equipment in our demonstration room. 
VR53 Ribbon Mic. £9 19 6 PICKUPS & MOTORS Pilot HFA/12 Amplifier ...... £21 0 0 
te ee sig g | LeakP.U..78orLP(diamond) £13 16 5 a ty ps ~ 7 MAIL-ORDER SERVICE 
Simon “‘ Cadenza”’ Garrard TPA/!0 P.U.......... £i5 9 4 eect 4 lif £22 10 0 We despatch almost all orders received by post 
Be Mic. in case... ...... £10 10 0 Goldring 500 Cartridge...... 43 9 6 a wnr-y-yapeanaeuaae on the day they are received. Carriage and packing 
Resio Ribbon Mic. £815 0 Goldring 600 Cartridge £1113 6 Quad Control Unit............ £19 10 0 charged at cost. 
: 7 aes VY | Goldring ov Lartridze...... Avantic Glyndebo High 
zs al Connoisseur with diamond Fidelity een manent £144 5 0 EXPORT ORDER DEPARTMENT |. 
3 head and Mk. Il Arm ........ £12 15 6 | Rogers F.M. Tuner............ £24 17 0 
: Collaro Trans. withPXhead £5 7 5 Leak F.M. Tuner ............... £35 10 0 Goods sent to all ports of the world. 
° ce o 
3 eC Lenco Trans. Motor GL 56... £23 7 0 Jason Prefect Switched F.M. £15 12 9 CATALOGUE—Our famous 56- . 
: ¢ , riences = page Audio- 
= BS. AFM noccorsvrersoeees eeu Jason Power Pack ............ = “ ; cae titeeneee with latest price and spec. 
a i 1943) TSL F.M. Tuner 0 etails, post paid. 
Telephone : 
adto LTp. 189 EDGWARE ROAD, LONDON, W.2 z=: 


A few minutes from Marble Arch @ Our only address @ Open ali day Saturday (1.0 p.m. Thursday) 4455-6 











"its mighty B. 
for its size/ 


That’s what everyone says about the ELPICO- 
GELOSO Tape Recorder. Its amazing performance is 
almost unbelievable until you hear it for yourself. Here’s 
a tape recorder that has everything, tonal quality, ease of 
control, versatility, true portability—all packed into an 
amazingly compact case with a total weight of only 73 Ib., 
and at a price to suit your pocket. 

Ideal for recording and replay of all types of music and 
speech in the home or office. You'll find a wealth of enter- 
tainment and value in the ELPICO-GELOSO Tape 
Recorder. Coloured push-buttons combined with the Magic 








Eye indicator completely simplifies operation ...a child. , lete with Mi T _ 

can handle it. Half-track recording, with two tape speeds Teloghone oe ah, Sage | 

(1f’/sec. and 33*/sec.) gives 1 hour and 30 minutes Specially designed ine beg available ot 48 
playing time respectively, 36/- extra. yins 


using standard tapes. GNS 


Voltage range 100-240 v. 
50 c/s A.C. 


Full range of other accessories available. 


Available from all Radio Dealers and Stores or write for full details:— 


LEE PRODUCTS (GREAT BRITAIN) LTD 


ELPICO HOUSE, LONGFORD ST., LONDON, N.W.1I. Tel.: EUston 5754-5-6 








’ name for better performance 
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Recorder. 


The Living Truth in Sound 


ares 


Based on the famous Mullard 5-10 circuit, this equip- 
ment represents a marked advance in high-quality 
amplifier design and construction. It is housed in a 
handsome cabinet matching the popular Spectone Tape 


Volume Control, Bass and Treble Controls and Input 
Selector Switch on chassis. Two inputs; one for radio 
tuner or pre-amplifier and the second for a pick-up. 
Treble Control continuously variable from + 16db to 
— 15 dbat 10 Kc/s. Bass control continuously variable 
from + 18 db to — 12 db at 20 c/s. 


£30 10s Od 





The CLEWER 


POWER AMPLIFIER 
with PRE-AMPLIFIER 





Write for descriptive Leaflet with full 
technical specifications 











SPECTO L™ Vale Rd., Windsor, Berks 
































LARGE SELECTION OF 
AUTO-CHANGERS 





COLLARO 

4-SPEED MIXER 
AUTOCHANGER £8. 19. 6. (post 5/-) 
Model RC456 incorporating auto and 
manual control: records may be played 
automatically, mixed, or singly. Complete 


with Studio crystal p.u. and sapphire 
stylus. List £13.17.0. Lasky’s Price £8.19.6 


SPEED 
TRANSCRIPTION TURNTABLE 
4T200/PX. Available for immediate de- 


livery. Price, complete with pick-up, 
- 10.0. Carr. 7/6 


SPECIAL OFFER OF 
P.U. CARTRIDGES 


ACOS HGP37 pick-up Cartridges, I.p. 
and standard, complete with styli. List 


41/7, Lasky’s Price 18/-. Post 1/- 





4 





HI-FI SPECIALISTS 


SELECTIVE DEMONSTRATIONS OF ALL THE LATEST AND 
BEST HI-Fi EQUIPMENT ARE GIVEN AT OUR TOTTENHAM 
COURT ROAD SHOWROOMS. CALL AND SEE OUR 


LARGE AND COMPREHENSIVE STOCKS. 


PICK-UPS. Garrard, Leak, SPEAKERS. 
Connoisseur, Ortophone, 


B/J, etc., etc. Lorenz, etc., etc. 


TRANSCRIPTION TURNTABLES. — 3- and 4-speed 


Garrard, Connoisseur, Lenco, etc. 


AMPLIFIERS. 
Unitelex, W.B., Dulci, etc. 


CABINETS. Wide selection of Cabinets and Speaker 
p Enclosures to House your Speakers and hi-fi equipment. 


ewe wweweeovwvwweoeweoweovweweweweww we w YY. }Y.”~, 


Wharfedale, 
Goodmans, G.E.C., Lowther, 


Quad, Rogers, Leak, R.C.A., Pamphonic, 


= SS ws SS |S |S |S |S |S |S Se UwmhmS.UW]m.UW]®m.lU 
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SPECIAL OFFERS OF COLLARO 4-SPEED 
SINGLE PLAYER UNITS 


COLLARO 4/564, 4-speed, 
complete with Studio crystal 
pick-up and styli, automatic 
stop and start, heavy turn- 
table, rubber mat as illustra- 


ted. £7.7.0. Post 3/6. 


COLLARO “Junior” 4- 
speed motor and separate 
pick-up with HGPS59 cart- 
ridge. 92/6. Post 3/6. 

Motor only, 59/6. Post 2/6. 
Pick-up only, 33/6. Post 2/6. 
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LASKY’S (HARROW RD.) LTD. 


FOR THOSE WHO WANT THE BEST 


NEW BRENELL 
MARK IV DECK 


This famous Deck 
entirely redesigned 
to permit of con- 
version to stereo- 
scopic sound with 4 
heads for dual 
channel operation 
when required. 

New Brenell Mk. IV 
DECK only 22 gns. 


DECK WITH PRE-AMP. UNIT and magic eye indicator 
ready for use with any standard amplifier, 384 gns. 
COMPLETE RECORDER, as illustrated 53 gns. 
COUNTER 30/- extra. 

Come and have a free demonstration. 








TAPE DECKS 
All types in stock including 


TAPE RECORDERS 
Grundig, Elizabethan, Tru- 


the latest model COLLARO vox, Sound, Vortexion, 
** TAPE TRANSCRIPTOR,”’ Ferrograph, Magnavox, 
Mk. Ill, fitted with digital | etc. All leading makes of 
counter. £22. Carr. 21/- | TAPE in stock, including 
extra. the new thin long-playing. 





SPECIAL OFFER OF SPEAKERS 
Famous make. 15 in. Dual Concentric High Fidelity. 
25 watts, 15 ohms imp., full freq. range 20 c.p.s. to 
17,000 c.p.s., resonance 20 «. p.s. Complete with cross- 
over unit. List £27/4/6. Lasky’s price £15.19.6 
Carr. 7/6 plus 30/- for wood packing case (returnable) 


fl, ll, Ml, ll, il, Ml il il 


CABINETS AND CASES 











42 TOTTENHAM COURT ROAD, W.! 


Nearest Station: Goodge Street 


MUSeum 2605 


370 HARROW ROAD, PADDINGTON, Ww.9 


Opposite Paddington Hospital 


D 4075 & CUN 1979 
Open all day Saturday. Early closing Thavedey. 


ALL MAIL ORDERS TO HARROW ROAD PLEASE 


LARGE STOCKS AT LONDON’S LOWEST 
PRICES, including Cases for any type of Tape 
Deck, Single Player, Auto-Changer, with or 
without space for amplifier, including RC&2, 
RC80, Collaro Type Transcriptor, etc. 


at 





H.P. Terms and Credit Sales available. 
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e 
We offera completa lape Recorder Service 
Our comprehensive range of models include 
Vortexion 2A 88 gns. 
Vortexion 2B £108.18.0 
Brenell Mk. 4 53 gns. 
mien So FERROGRAPH 
Grundig TKS 53 gns. inc. mic. Model 3A/N 
Ca en ae ate, This latest model, with its new capstan, gives even 
Grundig TK830 100 gns. ex. mic. ' P » & 
ethan Green. 65 gns. better performance and provides adequately for use of 
Magnafon FRS 55 gns. **long-play ’’ Tapes. Single knob control ensures 
Magnafon 58 62 gns. maximum simplicity of operation. 
Philips AG 81069 39 gns. “ 
Philips AG 8108 62 gns. Price 79 gns. 
* * * 

* We are approved Grundig | 

ea distributors — service ! 

Ww Tapes — | 

z= CONTINUOUS DEMONSTRATIONS 

pats LP and Standard E.M.I. and BIB . 

oe . splicers Send stamped, ete i 
E.M.I. a addressed enve- eet: Seca | Telep , 
Sastch Gey Jointing fluid and lope for our - 4 | TEMPLE BAR 7587 
Ferrograph leader tape for complete list of 4 a COVENT GARDEN 
Mastertape i - Tapes, Accessories y 7 l 1703 
Philips % and prices. ae 
B.A.S.F. Wearite i 

Defiuxers & etn, LC [4 
7 HI-FI EQUIPMENT 
We stock all the leading makes of amplifiers, control units, transcrip- 164 CHARING CROSS ROAD, LONDON. W.cC.2 
tion units, pickups, loudspeakers and FM Tuner units, . — 
PROMPT ATTENTION GIVEN TO POST ORDERS 





EXPORT INQUIRIES INVITED AND WELCOMED 





) A vitally important book for both technician and enthusiast, 
fully co vering the field for the first time 


Over 2,600 entries arranged and classified for instant reference. 
Cloth bound, 30s. post free. 


This monumental work represents the whole field of published informa- 

tion and research on high quality sound reproduction, from. the subject’s 

inception up to and including June, 1957. Because no one could possibly 
read even half of the vast output of literature on audio subjects, this 
bibliography on high fidelity has been eagerly awaited for many years. 





K. J. Spencer has scanned the world literature on sound reproduction, 
including all the important research and institutional publications. This 
formidable and painstaking bibliographical research has resulted in a 
specialised work of reference which will be of invaluable and permanent 
benefit to all who wish to be able to consult, quickly and easily, what has 
been published on every aspect of high fidelity from Definitions to 
Installation and Maintenance. It is intended that from time to time 
supplements will be issued of currently published material. 


> em POST THIS FORM NOW 
A Bibliography of Sound Reproduction i To: IOTA SERVICES LIMITED 


- An essential and authoritative reference book i 38 F NGDON STREET, LONDON, E.C. 


e) for everyone whose work or pleasure leads § Send me...... copyjies of HIGH FIDELITY: 
them into the exciting new world of A bibliography of Sound Reproduction 
EST HIGH FIDELITY IN SOUND REPRODUCTION § for which I enclose remittance to the value of /invoice us. 


| or 
88, | NAME 
Compiled by K. J. SPENCER, A.L.A. tS ADDRESS 


e. Foreword by G. A. BRIGGS. 








a 
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ee ; 
rl - =EDGWAREFROAD 
> —V¥-.¥—F_—u 6- — r 2 ‘ . 
whose DEMONSTRATION ROOM was U 
designed with your home in mind. Put yourself in the capable hands of “ Hi-Fi’’ . 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstrations all day of the following: I 
AMPLIFIERS LOUDSPEAKERS SPEAKER CABINETS - 
ACOUSTICAL Quad II (£22.10.0) GOODMANS Axiom I50 Mk Il (£11. 5.9) ROGERS Corner Horn (£22. 7.6) R 
and Control Unit (£19.10.0) | GOODMANS Axiette (£6.18.6) SPECIAL FOLDED CORNER HORN 
LEAK TL/I2 Plus (£18.!8.0) | T.S.L. LP312-2 (£14.19.6) for 12° Unit (£9.15.0) 5 
‘“Vari-Slope”’ Mk. Ill Pre- fie WHARFEDALE Golden I0FSB = (£8.15.0) . GOODMANS type with A.R.U. (£15. 5.0) 
p Pre-amp (f1°.15.0) 
ROGER E.A.R. 3-Speaker System (£15.15.0) G.E.C. (for Met. Cone speaker) (£12.15.0) 
S R.D. Junior (£17. 0.0) 
ee ones -osar £9. 0.0, WHARFEDALE SFB/3 (£39.10.0) PICKUPS 
gy | (£9. 0.0) = w_B. Stentorian 1012 (£4.19.9) | CONNOISSEUR Mk. II Dia’d —(£12.15.6) 
enior Mk. It Control Unit (£12. 0.0) = LOWTHER P.M.6 (£18.18.0) | LEAK DYNAMIC (£12. 1.5) 
Mullard 3-watt (£9. 9.0) PHILIPS 12” Double Cone (£10.10.0) | COLLARO Transcription (£5. 7.5) 
—and of course their own— LOWTHER TPI (£96. 0.0) ELAC MIRATWIN, Cartridge 7 - 
**500’’ Cartridge - 9. 
Cour "iar inte arom TURNTABLES GOLDRING “600” Cartridge  (£11.13.6) 
nate. emnetentereae GARRARD 30! Transcription (£26. 8.3) RADIO TUNERS G 
; NTR (£11. 3.0) = COLLARO 4T200 Transcription (£14.18.0) ROGERS JUNIOR F.M. Tuner  (£24.17.0) 
(or in kit form £8.3.0 pen G 
rin kit form £8,3.0) with Pickup (£19.10.0)  E.A.R. Switched (£15.15.0) 
‘“‘LODESTAR” TAPE RECORDER LENCO GLS56 (£23. 7.0) JASON F.M. (Kit) JASON SWITCHED (Kit) G 
The figures in brackets are prices including purchase tax. Post orders welcomed. Credit Sale facilities available. P 
H. L. SMITH & Co. Ltd. 2879 EDGWARE ROAD - LONDON - W.2 = "Phone: Fenington olocky ws? NS 
Near Edgware Road Stations Metropolitcn and Bakerloo ~ 








THE 














TAPE 
no 
RECORD a oo 
LIBRARY slipped 
discs... |. 
YOU MAY BORROW ay Cumneeing 
HIGH FIDELITY with the PADDOCK record holder; a simple and attractively designed 


unit to hold from 1 to 45 10” and/or 12” records. The PADDOCK 
is an ideal storage rack for magazines for current reading. 


Two neat spring-loaded supporting panels keep contents upright and 


TAPE RECORDS under cushioned pressure to eliminate the possibility of discs warping. 
Rigidly constructed of laminated. wood with highly finished facings in 
a variety of grains to match your furnishings. 


PADDOCK is a “must” for the enthusiasts who really value their 
THE SIMPLE WAY mi oy , 


Paddock 





BORROW TAPE RECORDS and save money 


with our return of post library service: send 6d. stamp "* JORKLPACKS and JOKKE RECORD FINDERS 
for full details to THE TAPE RECORD LIBRARY, POWER JUDD & CO. LTD. 





79 GREENFIELD AVENUE, SURBITON, SURREY 94 East Hill, London, S.W.18 | Phone: VANdyke 3304 
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ing. 
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% DIRECT FROM THE MANUFACTURER * 


-» TO YOU! AT WHOLESALERS PRICE 


THE “MANHATTAN” RECORD 
CABINET and 1T/V TABLE 


Contemporary designed. Finished in Natural 
Oak or Light Walnut, with the legs in polish- 
ed Black Ebony, and fitted with quality brass 
ferrules. Storage space 
for approx. 200 records 
or books, directories, 

etc., behind the drop 
front. 











MIDDLE-MAN $ 
PROFIT 


UNIQUE AND 
UNRIVALLED 
Top: 21” x 163” 


Send for ” descriptive leaflet of this and Height: 29” 


r lines offered 


THE KINGSWAY SUPPLY C9. 


12 Kingly St., Regent St., W.1. REG 2040 Including Tax 





3 GNS. 
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NORTH LONDON’S HI-Fi CENTRE 
IF IT’S GOOD — WE HAVE IT! 
QUAD . LEAK TLI2 PLUS GARRARD 30! 
ELECTROSTATIC AMPLIFIER & VARISLOPE TRANSCRIPTION UNIT 
LOUDSPEAKER MARK Ill WITH STROBOSCOPE 
£52 0 0 8 0 il 
EAR. VORTEXION 2A, SLIZABETHAN, 
D ‘ESSEX’ 
WITH VHE RADIO LOCATION DEVICE sles RECORDER 
10 0 £93 13 0 £78 15 0 
DULCI BPALS EASY TERMS soem en ” 
AMPLIFIER WITH : xi 
PRE AMP 10/14 WATTS AVAILASLE 12” LOUDSPEAKER 
£i9 19 0 HOURS 9-6 INCL. SATURDAY £éii 5 9 
CALLERS—WE ARE 200 YDS. FROM WOOD GREEN UNDERGROUND STATION 
MAIL ORDERS—GOODS CARRIAGE FREE AGAINST REMITTANCE 
7 THE BROADWAY, Telephone: 
| C.C. GOODWIN LTD. WOOD GREEN, N.22 BOWes Park 











R. K. APPLEBY LTD. KINgston 1275 


5 CROWN PASSAGE, KINGSTON-ON - THAMES, SURREY 


Po to EQUIPMENT 


RECORDS 


DEMONSTRATION FLOOR 


COMPARE AT LEISURE 
GOODSELL - LEAK - RCA: ROGERS - VERDIK 
GARRARD - COLLARO - GOLDRING - WEARITE 
GOODMANS - TANNOY - WHARFEDALE 
PHILIPS - GEC - MAGNAFON - BURNE-JONES 


Demonstrations of Westrex Speaker Unit 








TERMS AND CREDIT FACILITIES AVAILABLE————— 





CHELSEA RECORD CENTRE 


203 KINGS ROAD, S. W 3 FLA 2596 





ALL TYPES OF ‘RECORDS 
RECORD PLAYERS 














“h Bas sie STOP OUTSIDE 
11 


OPEN TILL 8 p.m. oa 











LONG PLAYING RECORDS ... 


HIGH FIDELITY SYSTEMS .. . 


THE EQUIPMENT . 


AND YOU? 





% IF YOU LIVE IN OR NEAR SALISBURY, PLEASE CALL AND LISTEN TO COMPARATIVE TESTS OF ALL MAKES OF HIGH- 


FIDELITY EQUIPMENT IN OUR DEMONSTRATION ROOMS. 


% ALL THE LEADING MAKES IN STOCK, INCLUDING CABINETS OF ALL SHAPES AND SIZES, INCLUDING G. PLAN. 
% IF YOU ARE NOT ABLE TO VISIT US PERSONALLY, SEND A POSTCARD FOR DETAILS OF HOME DEMONSTRATION 


FACILITIES. 


THE RECORDS . 


% 30,000 RECORDS ARE AVAILABLE—THREE SHOPS GIVING YOU THE LARGEST SELECTION IN THE SOUTH WEST. 


EXPERT KNOWLEDGE AND ADVICE ON CHOOSING BEST AVAILABLE RECORDS OF ANY CLASSICAL WORK—MR. D. 
HURLEY IN SOUTHAMPTON—MR. P. DUNN AT SALISBURY. 


* 
% WHEREVER YOU MAY LIVE WE INVITE YOU TO TAKE ADVANTAGE OF OUR L/P RECORD CLUB. PLEASE CALL OR 
* 


WRITE FOR DETAILS. 


TO POSTAL CLIENTS WE SUPPLY ALL RECORDS FACTORY FRESH, WRAPPED AND SEALED IN FREE OUTER POLYTHENE 


CONTAINERS—POST AND PACKING FREE. 


J. F. SUTTON 


89 CRANE STREET 
SALISBURY 


Phone: 4633 





421 SHIRLEY ROAD 
SOUTHAMPTON 


Phone: 72069 


SALES AND INSTALLATIONS THROUGHOUT THE SOUTH-WEST 
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This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 


vor sure The average net sale for the period July 
to December, 1957, was 69,512 copies. 











HAVE YOU ANY DIFFICULTY | 


in obtaining your LP Records? 


WE CAN DISPATCH WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S ‘ func wi 


Telephone: Ealing 0379 




















PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m., E/P’s and L/P’s 
From your dealer or details and samples direct from 
M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 
For prices see classified advertisement 
USE YOUNG’S CARDBOARD RECORD COVERS 


























RECORDS Scores Libretti 


THE BEST 
Personal and Postal Service 




















THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 

















L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, 
including Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, 
Parlophone etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 














A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) © 


Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 

















S2 there POSTAL SERVICE 


ALL RECORDS 


PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 











rw SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALE BOOKSHOP 


33 HIGH STREET, OXFORD 

















LPs & EPs POST FREE 


Speedy, efficient service. Guaranteed new & 
unplayed = condition. Details on request 


Ve PA RTON Tiga * an Rock Road, Birmingham 8 








RECORDS BY POST: 


ALL LP’s, EP’s, STANDARD 45’s RECORDED TAPES 
AND RECORDING TAPE POST FREE OVER {fl 


ROGERS OF WOKING LTD. 
VICTORIA PLAGE, WOKING 
OVERSEAS ENQUIRIES WELCOME PHONE 3285 





Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 





Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “‘ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


Bib RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 





DEPT. G.R.2 MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. (BOXMOOR 3636) 














RECORDS 


RECORD PLAYERS TAPE RECORDERS 
TRUE HIGH FIDELITY EQUIPMENT SPECIALISTS 





FULL RANGE OF ALL ACCESSORIES IN STOCK 


Campkin’s Recorp Sno 


yA, ee OF OL) 033 0.4 Oo: UW ORD oo OW M869 518) OL OL eds | 
Telephone 5545. Ext. 1 








PETERBOROUGH CAMERA & CINE CENTRE} 


FORMERLY THE HIGH FIDELITY DEPARTMENT} OF 
ALSO KP CAMERA SHOP i2a KINGS PARADE [CAMBRIDGE 
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No Record Collection is Complete 


WITHOUT ga = oO oO 
RECORD care PONGE 
VELOPE 


NOW! POSITIVE 


POSITIONING 


Prevents damage to records 








This unique device not only makes it 
impossible to damage records with the pick- 


from All Good 





ee iawsthen up arm but it also ensures accurate position- 
| Record Shops ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
~~ details see OFT LM AURI OL a3 / = the first groove. The control provides pneu- 
Classified Advt. matic cushioning of the stylus on to the 
OFT 7 PICK-UP CONTROL record so that it lands literally with a “feather 
Products of 





Send today with your order or for the _ touch.”” No enthusiast should be without this 
fullest details (a postcard will do) piece of precision equipment which can be 


FRANELL LABORATORIES LTD London W.9 | AURIOL (Guildford) LIMITED used with any make of pickup arm. (Novs— 


63 Shepherds Lane, Guildford, Surrey. It is not suitable for auto-changers.) 














LOUDSPEAKER ENCLOSURES | 
FOR THE CRITICAL 


TAPE RECORDERS— 











iS WE HAVE THE 

I ae, LARGEST SALES 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS IN ENGLAND 
w Mah d rT) r hi 

i aan, Ctageny and Ooh, eo emanaes OF CONS WHY ? WE GUARANTEE YOU 
12” Speaker Model £10. 0.0 THE BEST POSSIBLE TERMS, 
) . £9,10.0 WHETHER YOU BUY FOR CASH 
” % OR ON #H.P. 25 machines on 
x Carr. paid permanent display. Mail-Order 
>) ARMSTRONG and DULCI specialists with thousands of sales 


Amplifiers, Chassis and Loudspeakers 
AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Ca):inet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 


over the whole country. 


Find out why it will pay you to buy from 
us, by getting free brochures of our 
unbeatable offers : 


HOWARD PHOTOGRAPHIC 
(Dept. E.) 190 HIGH STREET, BROMLEY. RAV. 4477 








| 











’ hl Giese $0Met - READINGS FOR RECORDS 


| %& Every worth-while LP, 45 & 78 kept in stock. 
Mancunians and visitors to the North have been %*& Help Yourself “‘ Browserie ’’. 





, me sh ——— veces ¥%& Sapphire Styli fitted while you wait. 


%* All LP & 45s sent post free. 


We are now happy to extend to Gramophiles the 








same facilities in our New Classical Record Depart- ¥*& Special 10% discount to educational authorities, 
oo aes a aaa dae on Records, Sheet Music and instruments. 
ES GUARANTEED UNPLAYED. 
él B. READINGS & SONS LTD. 
GIBB’S BOOKSHOP, 83 Mosley St., Manchester Ii STATION APPROACH, CLAPHAM JUNCTION, S.W.II 
(50 yards from the Halle Office) . Phone: BAT 0956 



























fi 


i ee MEET 








A The BEST performance and recording of light and classical music | 
/7 ‘The BEST Hi-Fidelity audition rooms where you can listen in comfort 0 P £ N 
Se The BEST musically intelligent staff to help you with your’ requirements 

/7 The BEST self-service browserie where you can select records at your leisure Tl L L 
/7 The BEST world wide export facilities 






P.M. 








TR Y this specialised service for yourself at either of our branches:— 


@ 12: QUEENSWAY, W.2. (Phone PARK 118!) @ 198 KENSINGTON CHURCH STREET, W.8. (Phone BAYswater 8212) 
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T. Parton 
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Pye Group Records (Sales) Ltd. 
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Replacement Service 
. R., & Co. (Eng.) Ltd. 
Supraphon Records 
Sutton, J. F 
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Tape Record Library 
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Vox on (G.B.) Ltd. 


Ww Pp. 
Wharfedale Wireless Works Ltd. 
Whiteley Electrical Radio Co. Ltd. 


Young, M., & Co. 














polish. 


DECCA, “XMS”, “H’’, 





WE ARE PLEASED to confirm that we can supply 
the NEW SHEFI 45°-50° low mass diamonds at £5.3.11 


These diamonds are a great advance, with an amazing 
Normal diamonds £4.3.2 

Diamonds and Sapphires (Post Free) 

icr ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 


ELAC, GARRARD, GOLDRING, 
HMV, PHILIPS, SONOTONE, TANNOY, TELEFUNKEN, etc. 


STYLUS REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6 














THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART - EXCHANGE FOR 


' PERFECT LPs. 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LIST TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY 








The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained ina 
polythene dust-proof cover and a protective 
wallet. From your record dealer 5/=, 





1 -FR 
discleaner 








ORDER FORM 





THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 


beginning with number. Date.... ~~ 


(BLOCK CAPITALS) 
Mr., Mrs., Miss... 


Address ... 


(Unless requested, NO receipt will be sent in. respect of this oie 


Copies of ““The Gramophone’’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


a 











QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry. together with stamped 
if a personal reply is desired 
It does not refer to 


addressed envelope, 

relating to matter editorial. 

display or classified advertisements. 
Available until February 28th. 


Printed by Gibbs & Bamforth Ltd., St. 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.- 


= 
! 
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Albans, and Published by the Proprietors, 
Wordsworth 2010. 
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CITY SALE & EXCHANGE LTD (iRMMaeercpreeaa 


OFFER THE FOLLOWING HI-Fi COMBINATIONS FROM STOCK 


Another system we can _ strongly 
recommend is the R.D. Junior. An 
outfit can be built up as follows : 








R.D. Junior Amplifier 

and Control Unit _..... £28 _ 0 
Collaro 4T200 Transcrip- 

tion Motor and Pickup £19 10 
R.D. F.M. Tuner 
R.D. Junior Corner Horn 
The New Leak T.L.12. Plus Amplifier and Varislope Mark lil and Side Panels _.. £22 «7 


Control Unit. Priced 33 gns. or £7.13.0 Deposit and Eight Monthly Lowther P.M.6 Speaker 

Payments of £3.13.5. An ideal Tuner for this is the Leak Troughline Unit si £18 18 0 
which is extremely sensitive and is self-powered. Priced £35.10.0 or £113 12 6 
£7.10.0 deposit and Eight Monthly Payments of £3.1°.11. The Motor 19. , 

Unit which we recommend is the Lenco G.L.56 a 4-speed model Payments of £245. stil 
with a nicely balanced Arm, and the Goldring Variable Reluctance When in London visit our Hi/Fi Demonstra- 
Cartridge. The incorporated device for lifting and lowering the tion Room where equipment by all leading 
pickup works very well and is to be strongly rezommended. Price Manufacturers are fitted for immediate 
£23.7.0 or £5.7.0 down and Eight Monthly Payme.its of £2.9.5. comparison. 











PART EXCHANGE IS OUR SPECIALITY EASY PAYMENT TERMS ARRANGED 
93-94 FLEET STREET, LONDON, E.C.4 Phone: FLEet Street 9391-2 
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For safe and easy handling os | A Reviewing the CQ Reproducer 
of all records. Prevents Yd | é AD and the Tetraq in September .. 
fi . h d My oy Yy 1957 Hi-Fi News, Ralph West 
ngerprints, scratches an if ig te ae 4 . gays: ‘. . . Complete with its 
accidental damage. Leaves he) Es tie hg : a CQ — es 
A he); ” etl UV Mila ey with the best loudspeakers 
no marks and does not OY fi = @6available in this country .. . 
touch music lines. ah Gp was prenpapenner by 
° (ifay ehaving as a much larger 
Operated quickly and bg ; ee sound source than consideration 
conveniently with one a es AAA Se ee meee =6=oof driving unit and 
hand. Precision made f i; Sq SAMA LAAT AAA Ty 44 cabinet would have suggested. 
: ’ fg EERGABARAREEEREUESSSSARA €6¢ “felt” right—rather non- 
chromium plated and SF scientific, but expressing 
fitted with internal f, Z =e ee the subjective effect it pro- 
. # La y Ss ae eee §@=duced, and perhaps nearer the 
return spring. i Jee . er ae §=scientific truth than at 
y 4 As supplied to the —~* -  s [= first apparent. The Tetrag 
B.B.C. and _ used 4 gee = continues this large sound 
by leading record = 3 SE ates 2 source right up to the audible 
and __ broadcasting , 2 J ss : — The omy CQ 
: ee eS E a response drooping 
a - a = : ZS above about 3-4 kc/s, though 
private collectors | § | —« a a 
3 A This sound source became 
throughout the : rather more concentrated on 
world. Price 18/6 = =. m_:~—Césthe’:«axis with the rise of 
from your dealer, i ... F =| frequency. The Tetraq not 
or... z : : | only augments the response, 
- 5 : s = =6but maintains an almost 








= | omni-directional output 
2 irrespective of frequency.’ 
CLAROVOX Available from your hi-fi 
TD dealer. In case of difficulty 
} R A G R | Pp PRODUCTS L" write to CQ Audio Ltd., 


ea aie ce rn aes 2 Sarnesfield Road, Enfield. 
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The GRAMOPMONE 


HIS MASTER'S VOICE’ 


LONG PLAY 33 RPM RECORDS 


E.M.!. RECOROS tTo 6-11 GREAT CASTLE STREET LONDON Ww. 





